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Originator of Simplified Scoring 
for Marching Bands 


wiTl An incomparable collection of outstanding Marches, 
Pep Tunes, Medleys and Entertaining Novelties invaluable 
to Marching Bands. 


f i 
FOR MARCHING BANDS pan Send for Specimen Cornet Part Fear 


THE FLASHING EYES OF ANDALUSIA 


FROM “CAMERA STUDIES” 
By JOHN PHILIP SOUSA 
A by LUCIEN CAILLIET 
Fell tend $200” ‘Symphonie Bend $5.50 
rch by 
LEGEND OF THE GLASS MOUNTAIN Arranged by ERIK LEIDZEN 
By NINO ROTA Full Band $2.00 Symphonic Band $2.75 
by W. J. DAWSON 
Full Bond 38.00” Symphonie Sond $6.50 LADY OF SPAIN 
Paso Doble by TOLCHARD EVANS 
WING-DING Arranged by RICHARD W. HEINE 

A Modern Novelty by LOU SINGER 
Arranged by LUCIEN CAILLIET SQUARE DANCE MEDLEY 
Sand Arranged by RICHARD W. HEINE 

ITALIAN IN ALGIERS Full Band $2.00 

Overture by G. ROSSINI WORLD EVENTS 
by LUCIEN CAILLIET 
Full Bond & Score 512.00” Symphonic Bond & Score $15.00 Merch by J. S. ZAMECNIK 

Arranged by RICHARD W. HEINE 

Full Band $2.00 


HAENSEL AND GRETEL 
Overture by E. HUMPERDINCK BAND OF AMERICA MARCH 


Arranged by LUCIEN CAILLIET 
By PAUL LAVALLE 
Ed. Full Band $2.00 Symphonic Band $2.75 


STGP Arranged by RICHARD W. HEINE 


March. 
CONCERTINO Concert Ed. Full Band $3.50 Syawhonls Band $4.75 
(SONATA IN C MAJOR K.545) OUR UNITED STATES MARCH 
By MOZART-GRIEG By FRANK VENTRE 
For Piano & Band or Band Only Full Band $2.00 Symphonic Band $2.75 


Transcribed by IRVING CHEYETTE 
Full Band $7.50 Symphonic Band $10.00 


TRANSCRIPTIONS OF) FAMOUS 
NEW PAUL LAVALLE KEYBOARD WORKS 
BAND OF AMERICA SERIES By HARRY DEXTER 


THE BALLYHOO MARCH PRESTO 


Full Band $2.00 Symphonic Band $2.75 (FINALE, SONATA IN G) 


LAND OF OUR FATHERS J. HAYDN 


For Sole Piano and Strings—$1.50 
Full Band $3.50 Symphonie Bond $4.75 RUSTLE OF SPRING 
ONWARD CHRISTIAN SOLDIERS (OP. 32, Ne. 3) 
Full Band $3.50 Symphonic Band $4.75 
SCHERZANDO 
(FINALE, SONATINA IN D) 


THE TRUMPET POLKA By 1. VAN BEETHOVEN 


Full Band_$3.50 Symphonic Band $4.75 For Sole Piene and Strings—$1.50 


gs NEW ORCHESTRA RELEASE 
selection from “THE PEARL FISHERS” 
disti hed French Composer GEORGES BIZET Arranged by BRUNO REIB 
Small Orchestra $4.75" Full Orchestra $9.50 Symphonic Orchestra $11.00 


THE VILLAGE BAND vol. THE HUNGRY 1080 


By HARRY O. HENNEMAN 
Novelty arrangements of concert composition as played by By WILLIAM BROOKS & ROY LENOX 


" nations of icians. Fun for ple 
A short, humorous novelty sketch for band with narration 


Published for Ist & 2nd Clarinets, Cornet, Trombone and that will completely relax the audience with a bit of light 
Bass (Tuba). $2.50 per set entertainment. $2.00 


SAM FOX PUBLISHING COMPANY - CA Building - Radio City New York 20, N.Y. 
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New Publications for the Best in 


BAND PROGRAMS 
CONCERTO GROSSO 


By GEORGE FREDERICK HANDEL 
Transcribed by DON MALIN 
In Three Movements with 2 Solo Flutes and Solo Bb Clarinet 


This is the first time a Concerto Grosso by Handel has ever been transcribed 
for band. The composition falls naturally in the band idiom and the solo parts 
are as completely integrated within this setting as they were in the original 
score. Don Malin, who takes credit for the excellence of the transition from 
orchestra to band, is a well known figure in the musical field. 


TIME: 12% MINUTES — CLASS B 


“A” Band, $7.50 Band, $6.00 Band, $4.50 Cond. Score, $1.25 * 


Parts, each .50 


RIDERS OF THE PECOS 


OVERTURE 
By DON WILSON 


Expressed in the musical idiom is a true picture 
of the old West. This original band number 
presents the broad sweep of the plains, the 
thunder of hoof beats pow the grandeur of the 
distant mountains. An impressive and exciting 


work. 2% MINUTES — CLASS C 


“B" Bond .... Cond. Score .............1.00 
Parts, each ................ .40 


HEY, PEDRO! 


NOVELTY 
By JOHN J. MORRISSEY 


An original musical novelty, easy to produce, 
combining suspense, action and humor in the 
form of a Samba. Full directions for perform- 
ance are included in the condensed score, along 
with simple suggestions for effective costuming 
and presentation. Guaranteed to evoke crys of 
“Ole!” and requests for encores. 


TIME: 3 MINUTES — CLASS C 


3.50 


“B" Band .... 


LITELY AND POLITELY 
CONCERT MARCH 
By FRAN WINE-GAR 
A new concert march number which proceeds 
in a light hearted manner that will ensure a 
pleased audience reaction. Cheerful flourishes 
and polished phrases add extra charm to a 
composition of grace and good humor. 


TIME: 2% MINUTES 


Cond. Score ... 
Parts, each ...... 


SOIREE 
By MAURICE WHITNEY 


A picture of gaily gowned ladies and gallant 
gentlemen against the background of sophisti- 
cated chatter in the grand ball room, is re- 
flected in this sparkling work. This is a selection 
of mannered wit, enhanced by the laughter of 
a party. 

TIME: 4", MINUTES — CLASS B 


5.00 Cond. Score .............. 1.00 
Parts, each ................ 40 


ALL PRICES NET 


MOSEC PUBLISHERS HOLDING CORP. 


REMICK MUSIC CORP. 


619 WEST 54TH STREET, 


+ M. WITMARK & SONS 
NEW YORK 19, NE 
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* INSTRUMENTAL ENSEMBLES «x 


CLARINET CHOIR 

Arranged by JAMES DE JESU 
A new and long-awaited concept in the field of ensemble 
material. Basically, a quintette of three Bb, one alto 
and one bass clarinet, the parts may be mu!tiplied to 
accommodate all available performers, presenting an 
ensemble of warm vibrant tones, comparable to that 
of the organ. 


Selected and arranged by James De Jesu, these works 
feature equal interest in all parts, with passages of 
graded technical difficulty appearing throughout the 
ensemble. 


Keys have been thoughtfully and progressively chosen 
and vital breath marks, fingerings and turns indicated 
and illustrated. A 4th Bb clarinet part is included in 
each set as substitute or support for the alto clarinet. 


CRADLE SONG (Op. 49 No. 4)—Brahms 
Grade 2—1.25 


MENUETTO (Op. 52)—Boccherini 
Grade 3—1.25 


MINUET (Sonata No. 20 Op. 49)—Beethoven 
Grade 4—1.50 


SONG WITHOUT WORDS (Op. 67 No. 1)—Mendelssohn 
Grede 5—1.25 


TRAUMERE! (Op. 15 No. 7)—Schumann 
Grade 2—1.25 


PANIS ANGELICUS—Franck 
Grade 3—1.25 


CLARINET QUARTETTES 


Arranged by JOHN MORRISSEY 


Modern conceptions for four Bb clarinets, emphasizing 
equal interest in all parts. For group instruction and 
informal concerts. 


SENTIMENTAL JOURNEY —1.25 
TENDERLY—1.25 
CAROLINA MOON—1.25 
S‘POSIN’—1.25 


DUOS FOR TRUMPET 
AND PIANO 


Arranged by LOU SINGER 


Four lovely melodies styled for piano and trumpet 
(cornet). The piano is not limited to accompaniment 
and these duos will interest professionals and students 
alike. 

TENDERLY—.75 


SENTIMENTAL JOURNEY—.75 
CAROLINA MOON—.75 
DRIFTING AND DREAMING—.75 


CLARINET TRIOS AND DUOS 
Arranged by CARL A, ROSENTHAL 


Ensemble music of the highest order selected from 
works of the greatest composers and arranged for equal 
importance and interest in all parts. These Trios and 
Duos are also suitable for violin, as well as Eb alto 
saxophone and Bb tenor ph bl 


CLARINET TRIOS—18th Century—1.00 
CLARINET TRIOS—From Corelli to Beethoven—1.00 
CLARINET TRIOS—Russian Composers—1.00 
CLARINET DUOS—18th Century—.75 


THREE OR FOUR TRUMPETS 
OR CLARINETS 


Arranged by CARL A. ROSENTHAL 
MOZART’S DIVERTIMENT! 


Originally scored for ‘2 flutes, 5 bugles and kettle drum, 
this new adaptation scored with tympani ad lib, is a 
valuable addition to ensemble literature. 


75 


TRIO FOR CORNETS 
(or Trumpet) 
Arranged by PHILIP J. LANG 


Three-Cornered Tune—An adaptation of “Fugue For 
Tinhorns” from the hit musical, “Guys and Dolls,” in 
an attractive setting for three cornets or trumpets, with 
piano accompaniment. 


Score and Parts—1.00 


TROMBONE SOLO OR TRIO 


By RAYMOND SCOTT 
Arranged by PHILIP J. LANG 


MARCH OF THE SLIDE TROMBONES—1.50 


PERCUSSION ENSEMBLES 
By SIDNEY BERG 
HOLLIDA (Snare Drum Solo)—.40 
ROLLING RHYTHM (Snare Drum Solo)—.40 
RUMBLING ALONG (Snare Drum Solo)—.45 
THE VICTOR (Snare Drum Solo)—.45 
SOUTH AMERICAN CAPERS (Snare Drum Duet)—.50 


By MERVIN BRITTON 
SOLO PIECE (Tympani with Piano Acc.)—.60 


EDWIN H. MORRIS & COMPANY, INC. 
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* “TODAY, we are told, we are 
teaching children — not subjects, but 
this emphasis is as fallacious as. . .” 

The above is an extract from How- 
ard A. Murphy's “Musician and Edu- 
cator,” an article scheduled for the 
November-December issue in which 
he surveys the dual roles indicated in 
his article-title. Thoughtful, provok- 
ing — and it could be disturbing to 
some readers. 

Other articles which will be found 
will include an editorial by M. Claude 
Rosenberry, for many years Chief of 
the Music Education Department of 
Public Instruction, Harrisburg, Penn- 
sylvania; Dwight G. Kier tells of edu- 
cation in other countries in his 
“Notes from Abroad”; also scheduled 
are articles on the Cutbank Choir 
(which made such a hit at the last 
convention) and on problems of band 
literature, the latter topic ably han- 
dled by Arthur Williams, of Oberlin 
Conservatory. 


The cover picture was photographed by A. 
Devaney, Inc. of New Vork City. 


Music on the front cover is copyrighted and 
juced with special permission of Carl 
Fischer, 


The contents of EDUCATIONAL MUSIC 
MAGAZINE can be found indexed in the 
— INDEX and the MUSIC IN- 


SEPTEMBER 
OCTOBER 


IN THIS ISSUE 


OF INTEREST TO EVERYONE 


Have Fun With Music Florence Best 
Music Festival from Class Work, A .. Ruth Boyd-Gustafson 
Page or Two of Opinion, A Karl W. Gehrkens 
That We May Honor — Karl W. Gehrkens 

Arthur L. Williams 


THE VOCAL DEPARTMENT 


Choir Likes to Sing, The 
Live the Music Together 


THE INSTRUMENTAL DEPARTMENT 


Band’s the Thing, The ...... Richard S. Gray 
Organ in the School Music Program Sadie Rafferty 
Rhythm Orchestra, A Grace FitzSimons 


THE REGULAR DEPARTMENTS 


Advertisers’ Index Reviews 


. 
iy 


These advertisers offer you the finest in 
music materials and services. You will 


best serve your own interests by reading 
their messages carefully. We would ap- 
preciate your mentioning EDUCATIONAL 
MUSIC MAGAZINE i 1 i 


your purchase. 


SIZE 


" Barnhouse Company, C. L. 


Belwin, Inc. 


Bentley and Simon, ‘Toc, _ 
Big 3 Music Corporation, The 


These standard compositions are arranged especially for school 
orchestras by outstanding experts in this field. They have been 
received enthusiastically by school orchestra directors and are 
consistently performed on many school concert programs. 


Birchard ‘and Company. 


SONG OF LOVE 
SONG OF THE BAYOU 


Fox Company, “Sam 


Pic Piano Course 
Kratt Company, The Wm. 
Leonard Inc., Hal ......... 


Arranged by Paul Herfurth 


ON THE TRAIL 
BLUE MOON 
DOLL DANCE 

MANHATTAN SERENADE 
PARK AVENUE FANTASY 


Ludwig Music Publishing Company 
Marks Corporation, Edward B. 
Meade, E. S. 

Mills Music, Inc. ...... 

Mitchell Mfg. Company ; 

Moore Company, E. R. 

Morris Company, Edwin H. 

Music Publishers Holding Corporation 
Myers and Carrington 


leo Feist, inc 


Zimmerman & Son Company, the Otto 
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Lorenz Publishing Company .... 39, $1, 


in connection with 


46 


4, 22, 34, 38, 48, 52, 53, 57 


Back Cover 
Boosey ‘and Hawkes 61 
by Merle Boston Music Company 54 
Bourne, Inc. ... 30 
ALICE BLUE GOWN Saas and Jacobson, Inc. 49 
Cc and G Company .- 51 
DEEP PURPLE Chappell and Company 35, 37, 45 
Chart Music Publishing House 63 
MARCHING ALONG TOGETHER Conn Ltd., C. G. : 6, 24, 62 
Cundy-Bettoney 36 
OVER THE RAINBOW Saieadeail Music Bureau, Inc. 
8 20, 32, 33, Inside Back Cover 
THE RANGERS SONG Elkan- Vogel Company, Inc. 59 
Evans & Company, Inc., George 44 
SANTA CLAUS IS COMIN' TO TOWN Fischer, Inc., Carl . 46 
Fischer & Bro., J. pee 63 
SIBONEY FitzSimons Company, H. T. 55 
Flammer, Inc., Harold . 44 


Inside Front Cover 


Galaxy Music Corporation . 36 

Gamble Hinged Music etnies 14 

TEMPTATION Ginn and Company 

Gray Company, The H. Ww. 

THROUGH THE YEARS (with Optional Mixed S.A.T.B. Chorus) Hall Pos McCreary Company . 42, 43 


60 
54 
52 
53 
64 
47 
40 
12 
26 


National Church Goods Supply ‘Company 51 


Pan American Band Instruments - 50 

Passantino Brands 38 

Presser Company, Theodore 64 

by Perey Fatth Pro Art Publications 42 
RCA. Victor 5, 29 

OODLES OF NOODLES Rayner Dalheim & Company 44 
Rubank, Inc. 62 

St. Nicholas Music, inc. ; 57 

Schirmer, Inc., G. see 26 

Schmidt Music Company, Paul A. 37 

PRICE ON ALL THE ABOVE Shawnee Press .... : 39 

Set A....$4.00 © Set B....$5.50 © Set C....$7.00 Silver Burdett Company 38 
Strayline Products Company 50 

Send for FREE Plane-Conducter Parts Tracy Music .............. ‘ . 40 

THE BIG 3 MUSIC CORPORATION * 799 Seventh Avenue * New York 19, N.Y 


A 
Sevres | 
\F x 
: evens 30 
oe } 
‘ evs d 
er 
j es 
os 
; 
Ra 
ee 
*,°, 
es 
“a 
es 
ee 
1 
ees 
es 
in 
sve! 
} 
evs! 
4 
ee 
ee 
°°, 
ee es 
es os ‘ 
ote 
ee 
ees 
ees 
i eve’ es 
ee 
eve ate" 
ee ees 2 
ees as 
ee 1 
ee 
es 
es 
*. 
e 
47 
4 


New VICTROLA School 


PLAY ALL SPEEDS EASY 


“Victrola” all-speed Phonograph, 
Model 2ES3. A compact table model 
with its own “‘Golden Throat”’ tone 
system. Automatic record changing. 
An excellent model for the classroom. 


“Victrola” all-speed Radio- 
Phonograph Combination, 
Model 2US7. All the advan- 
tages of the all-speed changer 
plus powerful AM radio re- 
ception. Light and easy for 
school children to handle. 


“Victrola” all-speed 

Portable Phonograph, 

Model 2&$38. The perfect school 
phonograph, with an 8-inch speaker for 
finest tone. Easily carried by students from 
room to room. Sturdily constructed. 


Tmks. ® *Only RCA Victor makes the ‘‘Victrola’’ Phonograph 


How it works 


An ingeniously designed “Sire ON’’ SPINDLE now 
makes it possible to play both large and small hole 
records with equal ease. Merely place the “slip-on” 
spindle over the permanent spindle—press—it’s 
locked in place to play up to fourteen of the 7-inch 
“45” records automatically, or single records manu- 
ally. Remove spindle to play standard 78, or flip 
lever to play 33)3 rpm records. 


Special advantages to schools 


With RCA Victor’s new “Victrola’’ phonographs, 
schools can now enjoy all the many advantages of 
the ‘‘45”’ system—as well as new playing ease and 
high quality reproduction of 78 and 3314 rpm rec- 
ords. Existing 78 rpm records can still be utilized, 
while new record purchases are made of the superior 
45 and 33% rpm records. This conversion to new 
speeds is accomplished economically and without 
obsoleting 78 rpm record libraries. 

Your local RCA Victor dealer will be pleased to demonstrate 
the new “Victrola” phonographs and radio-phonograph com- 


binations. Send coupon below for literature describing the 
complete new RCA Victor line of “Victrola” phonographs. 


MAIL COUPON NOW FOR FREE BROCHURE 


EDUCATIONAL SERVICES 


RCA 


DIVISION OF RADIO CORPORATION OF AMERICA, CAMDEN, N. J. 


EDUCATIONAL SERVICES, Dept. 391 
Radio Corporation of America, Camden, N. J. 


Please send me descriptive literature on the 
RCA Victor line of new “Victrola” Phonographs. 


Name 
School 
Street 


City 
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NEWEST ORGAN 


... deal for School or Auditorium 


COMPARE 


Never Berore have such gorgeous, 
rich, full-organ tones or so wide 
a selection and range of true solo 
“voices” been at the organist’s com- 
mand. Never before has so much organ 
been offered for so little money. See 
Connsonata for your school . . . com- 
pare it in every detail for perform- 
ance, tone and value and you'll agree 
~ Connsonata is truly America’s Finest. 


THE COMPANY BACK OF CONNSONATA 


The CONNSONATA is a development of the 
Sound and Electronic Research Laboratories of 
Cc. G. CONN LTD., world’s largest manufacturer 
of band and orchestra instruments and special- 
ists in musical tone for three-quarters of a 
century... the same organization that produces 
CONN instruments, known the world over as 
“Choice of the Artists.” 


AMERICA'S FINEST 
ELECTRONIC ORGAN. 


Educational Music Magazi b 


MODEL 2C2 
TWO-MANUAL 
FULL 32-NOTE 

A.G.0. PEDAL BOARD 


with any other ORGAN 


@ Two Independent 61-Note Manuals. . . Standard 
32-Note A.G.O. Pedal Board ... Balanced Ex- 
ression Pedal that Controls Volume of Entire 
nstrument 
@ Full Complement of Couplers on Manuals and 
'edals... Separate Generator Ranks for Swell, 
Great and Pedal, Permit Complete Independence 
of Registration Between Manuals 
@ Variable Tremolo Produced by Purely Electronic 
Means 
@ Beautiful Console Contains Complete Tone Gen- 
erator System... aker Units are Housed ia 
Separate Matching Cabinets 
@ Wide Selection and Range of Solo “Voices”... 
Rich Full-Organ Effects 


Write today for complete in- 


formation and name of your Conn- 
sonata dealer. No obligation. 


CONNSONATA, Division of C.G. CONN LTD. 
Department 954 ELKHART, INDIANA 

Send Connsonata literature and name of my 
Connsonata dealer, without obligation. 


NAME__ 
ADDRESS 
CITY. 


ZONE STATE 


Staff 
FRANK B. COOKSON, Managing Editor 
FREDERICK SCHNEIDER, 
Business Manager 
MYRTLE FRITZ, Assistant to Editor 
GEORGE VON ROSEN, 
Circulation Manager 
BRAND and BRAND, 


Eastern Representatives 
521 Fifth Ave., New York City 


Departme ntal Editors 


B. DORRELL WARD 
RODNEY K. CUMMINGS 
SYLVAN D. WARD 


Advisory Board 
Please address all 


this magazine, 30 E. 
Illinois. 


Harold Bachman. Division of Music, University 
of Florida, Gainesville, Florida 

Ada Bicking. Director Emeritus, Arthur Jordan 
Conservatory, Indianapolis, Indiana 


Professor of Music and Edu 
Wisconsin, Madison, 


staff members in care of 
Adams Street, Chicago 34, 


Samuel T. Burns. 
cation, University of 
Wisc. 


Head, Music Department, 
Harrisonburg, Virginia 


Glenn Gildersleeve. 
Madison College, 

Ernest G. Hesser. Crestline, Ohio 

Archie N. Jones. Professor of Music Education, 
University of Texas, Austin, Texas 

Edith M. Keller. Supervisor of Music, State De 
partment of Education, Columbus, Ohio 

John C. Kendel, 
Conference, 332 
Chicago, Illinois 

William S$. Larson. Chairman, Music Education 
Department, Eastman School o Music, 
Rochester, New Yor 

Adam P. Lesinsky. Director, Band and Orchestra 
Department, City Schools, Whiting, Indiana 


Shaker Heights, Cleve 


Vice President, American Music 
South Michigan Avenue, 


Hazel Nohavec Morgan. 
land, Ohio 


William W. Norton. 
Community Music 
fornia 


Director, Church and 
Project, Stockton, Cali: 


Music Education, Uni 
lowa, 


Anne E. Pierce. Head, 
versity Schools, University of 
City, lowa 


William D. Revelli. Conductor, University of 
Michigan Bands; Head, Department of Wind 
Instruments; University of Michigan, Ann 
Arbor, Michigan 


Charles B. Righter. Associate Professor of Music 
and Director of Barids, State University of 
Iowa, lowa City, lowa 


M. Claude Rosenberry. Chiet, Music Education, 
Department of Public Instruction, Harrisburg, 
Pennsylvania 


Catharine E. Strouse. Associate Professor ot 
usic and Education, Emeritus, State Teach 
ers College, Emporia, Kansas 

George E. Waln. Professor of Woodwinds and 
nsemble, Oberlin Conservatory of usic. 
Oberlin, Ohio 

D. Sterling Wheelwright. Assistant Professor 
San Francisco State College, San Francisco 
California 

Robert W. Winslow. Music Department, Lone 
Beach State College, Long Beach, California 


Published bi-monthly during the school year (September, 
November, January, March). a copy. Subscription 
$1.50 a year. Canada, $1.75. Foreign subscriptions, 
$2.00 a year. Vol. XXXI! No. 1, September-October 1952 
(ALL RIGHTS RESERVED). Published and Copyrighted 
1952 by Educational Music Bureau, Inc., 30 East Adams 
Street, Chicago 3, Illinois. Entered as second-class matter 
June 28, 1935, at the postoffice at Chicago, Illinois, 
under the act of March 3, 1879. Additional entry at 
Mendota, IIlinois. 
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BAND-ette FOLIOS 


By ACTON E. OSTLING 


FOR STREET — SPORT — MARCH — STUNT — SHOW AND CONCERT 


The music is arranged with important parts strengthened and unimportant parts eliminated. There 
are only SIX DIFFERENT parts: melody, first harmony part, second harmony part, counter- 
melody, bass part, and rhythm (drums). There are no woodwind embellishments; there are no 
afterbeats. Memorizing, when desired, will be found easier with enough players on each of the 
six parts to “bolster” one another. The arrangements are effective with small bands, and will make 
larger bands sound full and solid. For ConcerTime three background and accompaniment parts 


have been added. Note instrumentation. 


SPORTIME 


STUNTIME 


STREETIME 


SHOWTIME 


MARCHTIME 


CONCERTIME 


INSTRUMENTATION 


To Be Played By 

CONDUCTOR 
Ist PART IN D> (Melody) D> Piccolos 
Ist PART IN B> (Melody) First Cornets 
Ist PART IN Bb—8 va. (Melody, one octave higher, 

except where it would go above High D, when 

it has been re-arranged) First Clarinets 
2nd PART IN Bo (First harmony part) ........Second Cornets 
2nd PART IN Bbo—8 va. (First harmony part one 

octave higher, except where arranged to cor- 

espond with the Ist Part—8 va.) Second Clarinets 
3rd PART IN E> (Second (E>Horns, Alto Saxophones, 

harmony part) ( Alto Clarinets, E> Clarinets 


To Be Played By 
3rd PART IN F (Second harmony part) F 
3rd PART IN Bo—Optional (Second harmony part. 
USE ONLY if needed to augment the 3rd Parts 
in E> and F) Third Cornets 


4th PART IN TREBLE CLEF 


(Countermelody) 


Baritones T.C., Tenor 
(Saxophones, Bass Clarinets 


4th PART IN BASS CLEF (Counter- 
melody ) Baritones B.C., Trombones 


5th PART (Bass part) 
6th PART (Rhythm) 


Basses, Baritone Saxophones 


Percussion, Drums, etc. 


PRICES OF ALL BAND-ette FOLIOS — except ‘‘CONCERTIME”’ 


Each Part, 40c 


Conductor, $1.00 


Additional Parts for CONER TIME — only 


PRICE OF ‘“‘CONCERTIME”’ 


Each Part, 75c¢ 


Conductor, $2.50 


BELWIN INC. — ROCKVILLE CENTRE — LONG ISLAND, N. Y. 
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That we may honor 


Karl W. Gehrkens 


T he formal opening of the new Karl W. Gehrkens Music Education Li- 
brary took place during the weekend of April 18 and 19, 1952 at Oberlin 


College, Oberlin, Ohio. There several hundred alumni, students, and other 
friends of KWG gathered to pay him deserved tribute and to share with 
him the ceremonies of the formal opening of the new library, a library dedi- 


cated in his honor on the occasion of his seventieth birthday. 


Arthur L. Williams prepared the following material two months before the 
ceremony and this magazine takes pride in reproducing it in public acknowl- 


edgement of the occasion and as a gesture of affection — and pride — for 


© THE thousands of us who 

have had the privilege of be- 
ing taught by him, the honor being 
bestowed upon Dr. Karl W. Gehr- 
kens at Oberlin College on the oc- 
casion of his seventieth birthday, 
April 19, 1952, has extraordinary 
significance. Here at Oberlin it was 


the man who has so often and so competently graced our editorial columns. 


By ARTHUR L. WILLIAMS 


Prepared at Oberlin Conservatory of Music 
February, 1922 


that he became a music educator. 
Here it was that he begun to turn 
his thoughts into action. Here it 
was that he builded so well that 


In the new Gehrkens Library. Mrs. W. E. Stevenson, wife of Oberlin presi- 
with Dr. Gehrkens in front of some of the shelves of 
r. Gehrkens can be seen one of the listening tables. 


dent Stevenson, talkin 
the library. Behind 


his influence reached to the far 
corners of the earth. 

We all should know more about 
this scholar, pioneer and leader in 
Music Education. Born on Kelley's 
Island in Lake Erie of German par- 
ents he lived his early childhood, 
as he himself terms it, ‘a ‘good’ 
boy.”” He played the piano for the 
congregation to sing at a church 
meeting when he was nine years 
old. He became church organist 
and enjoyed part singing whenever 
there was an opportunity. Though 
not of robust build, he participated 
in swimming, skating, fishing, and 
boating as did the other young 
men on the island. However, his 
keen mind soon made him outstand- 
ing in all his school work so that 
he was chosen valedictorian of his 
high school graduating class. How 
prophetic the title of his oration, 
“The Ideal in Education.” Influ- 
enced by the various Oberlin Col- 
lege students who preached at the 
Congregational Church on_ the 
island, but more because of his 
love for music and his desire to at- 
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A nother section of the Gehrkens library. Professor George E. Waln of the Oberlin faculty is sitting on 


one of the study tales. 


Dr. Gehrkens in left corner, is visiting with former colleagues and students. 


A Page or Two of Opinion 


By KARL WILSON GEHRKENS 


“That which I say is not preaching; it is only my attempt 
to find out the meaning and the significance of life.”—Tolstoy 


>> IN A VERY general way any human experience 
might be considered to be education because every 
such experience changes the individual in some way. 
But in a more specific sense the 
word education is reserved for 
those organized types of human 
experience that are selected and 
planned in advance by the edu- 
cational philosopher, and medi- 
ated to the learner by a teacher—usually in some 
sort of a school. 

My personal quarrel with this more formal type 
of education is, first, that the teacher often assumes 
that the pupil has had certain home and community 
experiences which he has actually never had; second, 
that the instructor too frequently bases his teaching 


What Is 
Education? 


on a sort of ‘pouring-in process’ during which the 
teacher merely tries to convey to the pupil certain 
facts or ideas that he himself understands, assuming 
that all he needs to do is to tell his pupil the facts 
or ideas—after which the pupil is supposed to be 
“educated”; third, that “formal education” has con- 
cerned itself almost entirely with the mind (or the 
memory) of the pupil, often failing entirely to recog- 
nize the fact that each human being is an integrated 
trinity of Body, Mind, and Spirit, and that to be truly 
educated the individual needs right feelings, attitudes, 
and desires quite as much as he needs factual knowl- 
edge, intellectual experiences, and “the tools of learn- 
ing” if he is to become a well-rounded, broad-minded, 
and genuinely wise person. In order to insure such 
an “‘end-result’” both the educational philosopher and 
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the classroom teacher must devote more thought and 
time to educating the feelings as well as the mind; and 
of course the education of the body will have to con- 
stitute a part of the process. 

“Body, Mind, Spirit’’ — these three divisions (or 
phases) of Man—must all be recognized and provided 
for if what we call Education is to function in pro- 
ducing wiser, kinder, more tolerant and less selfish 
men and women on the one hand; and, on the other, 
a happier and more beautiful world in which these 
“educated persons’ may live and work with deep satis- 
faction, occasional high moments, and real joy in be- 
ing alive. 

Our evolution into ‘a machine age” has hampered 
the efforts of those who are high-minded and philan- 
thropic in their attitude, and it has had what I regard 
as an injurious effect on what I think of as ‘good 
education”; but the world in which we are living is 
the only world at present available, so the educator 
will have to learn “the facts of life” even though he 
may not like some of them. Therefore | believe that 
today the educator will have to include vocational 
training as a part of education in order that those who 
graduate from our schools may be able to produce and 
provide for a family. This machine-age development 
may be regarded as retrogression, but it exists, and 
therefore the educator must recognize and provide for 
it even though he may not like the idea. 

The task of both the teacher and the educational 
philosopher has become far more difficult today than 
it was a century or so ago. Life used to be compara- 
tively simple, but today it has become infinitely, even 
bewilderingly, complex. The children of a hundred 
years ago obeyed their parents (at least outwardly), 
believed what the teacher and the preacher said be- 
cause it was said by the teacher or the preacher, dis- 
trusted their own desires and ideas. (At least most 
of them were that way.) Today even the smallest 
child believes nothing unless it seems to tally with his 
own experience and therefore ‘rings true.” In a sense 
all this is good, but it makes the task of both parent 
and educator enormously more difficult. However, 
what we refer to as ‘education’ has also become enor- 
mously more important because Education is man’s 
last hope so far as a happier family of mankind is 
concerned, and a better and more beautiful world for 
this “family” to live in is envisioned. 


Note: The above was written as the result of a letter written 
by my friend Will Earhart, and he in turn wrote me the letter 
in response to an editorial of mine which I had sent him as a 
greeting on his 80th birthday. I continue to be grateful for 
friendship such as I have enjoyed with Will Earhart and Charles 
Farnsworth, and I hope that some of my younger friends will 
have the sort of high privilege that I myself have had in know- 
ing intimately at least two men who were so broad- and high- 
minded that their friendship stands out in my life as a great 
mopument to friendly, intelligent, sweet-tempered, and un- 
selfish professional relationships. (K. G.) 


> > I FIRST WENT to college in January, 1900, expect- 
ing to become a doctor, and choosing Oberlin because 
of its “musical advantages.” I had no intention of 
becoming a professional musi- 
cian even though music had 
meant much to me ever since a 
piano arrived at our farmhouse 
home when I was six. As a boy 
I sang in turn soprano, alto, 
tenor, and bass, taught myself to read both vocal and 
instrumental music fluently, sat at the piano for hours 
on end improvising “Stravinsky-like” harmonies, be- 
came the church organist. I loved music! 

At Oberlin I sang in choirs and choruses, took har- 
mony, organ, music history; and finally spent six years 
in college instead of four so as to have additional time 
for music study. During my last two college years 
I taught piano and conducted a choir in a neighboring 
town, thereby earning my entire college expenses dur- 
ing those years. But I still had no idea of becoming 
a professional musician—I simply loved music. 

After graduation I took a position as teacher of 
German and algebra in the Oberlin High School, but 
my salary was so small that I kept on teaching piano 
and conducting choirs both because I liked it and be- 
cause I needed the extra money. I also directed the 
chorus in the high school—just for fun. Toward the 
end of my second year I was astonished to receive a 
call one evening from two of my former Conservatory 
teachers. They suggested that I give up my work in 
the high school, join the Conservatory faculty and 
build up a pindling department called “Public School 
Music,” at the same time teaching and supervising 
music in the Oberlin Public Schools. I told these 
gentlemen that 1 knew nothing about either teaching 
children to sing or preparing college students for su- 
pervising music. But dear, kind, wise Professor 
Heacox said: “You know more than you think, and 
what you don’t know you will soon learn.” The next 
fall I found out that both he and I were right—I 
knew nothing about it, but I could learn. Because 
I was already a reasonably good musician and because 
I had taken many college courses in philosophy, psy- 
chology, general education, and even sociology I 
learned rapidly, and I soon discovered that during all 
my college years I had, without knowing it, been pre- 
paring myself to be a music educator. 

I taught at Oberlin for thirty-five years, and for 
twenty-one of these I was also supervisor of music in 
the village schools, so I came to feel quite as much at 
home in the first grade, teaching music to six-year- 
olds, as I felt in my Conservatory classroom, teaching 
college students. For this dual combination of work 
I am profoundly grateful because in this way I gradu- 


Oberlin 
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That we may honor Karl W. Gehrkens 


tend a college where he could study 
music in connection with the lib- 
eral arts, he decided to attend 
Oberlin College. His new life in 
Oberlin began in 1900. 

His college life was in most ways 
like that of the average Oberlin stu- 
dent, and fitted the college motto 
“Learning and Labor.” He joined 
a church choir and sang in the 
famed Musical Union. Romance 
entered with the girl he was to 
marry (Miss Ruth Bedford). She 
was an organ student in the Con- 
servatory of Music and influenced 
him largely in giving his primary at- 
tention to music study. They were 
married upon his graduation in 
1905. 

His first position was that of 
teacher of Algebra and German in 
the Oberlin High School, to which 
duty he added the conducting of 
choirs and choruses and the teach- 
ing of piano in nearby communities. 
During his second year as a high 
school teacher he was asked to con- 
duct the high school chorus. The 
success of this venture resulted in 
his being asked to take over all 
of the music teaching in the public 
schools of the Village of Oberlin 
as well as a visit from a commit- 
tee of the faculty of the Oberlin 
Conservatory of Music proposing 
that he assume charge of the school 
music department in the Conserva- 
tory. Thus it was that Karl W. 
Gehrkens found his niche—'‘born 
to be a music educator.” 

Beginning in 1907 with a two- 
term curriculum taken by fifteen 
students, upon retirement in 1942 
he was able to look back upon his 
major achievement—a well-bal- 
anced curriculum leading to the de- 
gree of Bachelor of Music Educa- 
tion following four years of study, 
or to the degree of Bachelor of 
Arts following five years of study, 
or to both degrees after a com- 


(Continued from page 8) 


bined six-year course. Some 250 
students were at that time major- 
ing in Music Education under his 
inspiring leadership, and “his” 
graduates are now to be found in 
important positions all over the 
country. 

Working hard at his profession 
as he was always doing, he began 
to write magazine articles and to 
present papers and addresses. His 
first published book, Music Nota- 
tion and Terminology, written. to 
meet a need for study material in 
the music education course he was 
creating, earned for him the A.M. 
degree in 1912. This book proved 
his ability to express himself with 
unusual clarity and conciseness, a 
trait which many organizations as 
well as individuals called upon him 
to use in their behalf. 

There followed Essentials in 
Conducting (1919), An Introduc- 
tion to School Music Teaching 
(1919), Fundamentals of Music 
(1924), Handbook of Musical 
Terms (1927), Twenty Lessons in 
Conducting (1930), Universal 
School Music Series with Walter 
Damrosch and George Gartlan col- 
laborating—a series of song books 
and teachers’ manuals for use in 
grade and high schools (1923- 
1936), Music in the Grade Schools 
(1934), Music in the Junior High 
School (1936), The Teaching and 
Administration of Music in the 
High School with Peter W. Dyke- 
ma (1941). 

Is there any wonder that he 
achieved such a remarkable degree 
of success in his own teaching when 
he was able to crystallize his 
thoughts and ideas into printed 
words which not only trained his 
own students and fashioned and 
re-fashioned the music education 
course he was building at Oberlin, 
but also laid the foundation for 
the building of similar courses in 


music education at other colleges 
and universities throughout Ameri- 
ca? His life blood was put into 
the task at Oberlin as it was 
wherever he was called to work. 
That the job was not all easy and 
was often filled with disappoint- 
ment and heartache can be assumed 
from the fact that due to ill health 
he asked and was granted permis- 
sion to retire from his teaching du- 
ties at Oberlin in 1942 when he 
reached the age of sixty. 
The Ideal Editor 

It was in Oberlin during the 
summer of 1906 that the Music 
Teachers National Association met 
in sessions which brought about 
drastic changes in that organiza- 
tion. Quite by accident, following 
his first year of teaching in the 
Oberlin High School, Karl Gehr- 
kens spent his summer vacation in 
Oberlin, lacking the funds for a 
vacation trip. Thus it was that he 
attended the meetings of this dis- 
tinguished body of music teachers 
and became acquainted with Wal- 
do Selden Pratt, Rossetter Cole, 
Peter Christian Lutkin, George 
Gow, Lawrence Erb and Charles 
Farnsworth. Karl Gehrkens be- 
came an active member of the 
MTNA and contributed regularly 
to its meetings. Because of the 
high merit of his writings, and 
even though he had never been 
an editor before, he was selected 
in 1917 to serve as editor of the 
Volumes of Proceedings for the 
Music Teachers National Associa- 
tion. In characteristic manner, he 
used this assigned duty as an op- 
portunity to learn how to become 
a truly fine editor. With dozens of 
dictionaries and other reference 
books about him, and with his pas- 
sion for getting things “exactly 
right,” is it any wonder that his 
record of twenty-two consecutive 
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LEROY ANDERSON 
BELLE OF THE BALL 


Joyous, exuberant waltz melody that whirls an image into your heart foreve:. 


Set A 4.00 Set B 5.50 Set C 7.00 Piano Conductor 1.00 Extra Parts .40 
i The dromatic highlight of any orchestral program — already a A nostalgic action-portrait — the listener sees and hears the horse 
j classic audience favorite. jogging, prancing, then trotting sedately to a jaunty tune. 
ree Set A 3.00 Set B 4.50 Set C 6.00 Set A 3.50 Set B 5.00 Set C 6.50 
| 4 Piano Conductor .75 Extro Ports 30 Piano Conductor .75 Extra Parts 35 


j A TRUMPETER’S LULLABY PROMENADE THE WALTZING CAT 
FIDDLE-FADDLE SLEIGH RIDE . THE SYNCOPATED CLOCK 
JAZZ LEGATO SERENATA JAZZ PIZZ!ICATO 


For String Orchestra- 
PLINK, PLANK, PLUNK! 


A scintillating pizzicoto for strings _| P d by oa swish-sh-sh. 
Complete 2.50 Score only 1.00 Piano Part .35 Extra Parts .35 


Just Published! Easy to Teach — Easy io Learn 


> EASY STEPS To THE ORCHESTRA < 


BOOK TWO FULL INSTRUMENTATION 


By Marjorie M. Keller and Maurice D. Taylor 


The methods used so fully in hing string instruments are expanded for full orchestra. Aimed at students just past beginner's 
stage — suitable for individual os well as class instruction. Also ideol for practice sessions... establishing orchestra balance. Contains 
program material. Each .75 


CHARLES WILLIAMS 

EASY STEPS TO THE ORCHESTRA THE FALCONS (just published!) 

This “animated novelty” blends a sparkling melodic line with a 
lush orchestration 


Book One for Strings Only Set A 3.00 : Set B 4.50 Set C 6.00 
Piano Conductor .75 Extra Parts 30 
By Marjorie M. Keller and Maurice D. Tayler THE DREAM OF OLWEN 


The world’s most romantic melody. 
Solo Piano & Orchestra 3.50 


A beginning method for the basis of the orchestra — the string Extra Solo Piano & Conductor .75 Extro Parts .35 
: ALFREDO ANTONINI 
section. Fundamentals of bowing, fingering and reading. Enthu- NURSERY RHYMES (NEW!) 
siasticolly received and used in schools throughout the country. A miniature fantasy of familiar jingles in a new sophisticated 
setting. 
Set A 3.00 Set B 4.50 Set C 6.00 
Each .75 Teacher's Book 3.50 Piano Conductor .75 Extra Parts .30 


DONALD PHILLIPS STRING ORCHESTRA STRING QUARTETS j 
Ist Violin, 2nd Violin, Viola, Cello, Bass, With Score & Piano Accompaniment 
CONCERTO we JAZZ Optional Piano and Full Score With Score and Piano Acc. 
Piano Solo with Orchestra Leroy Anderson Le Triomphe (Haydn- 
a A dynamic rhapsody for today! Comp. 1.50 Score only .75 Piano Pt. 60 Extra Pts. .30 Moffat) ......... complete 1.00 
Plane Selo with Conductor's Scere Leroy Anderson The Lemberg Minuet and Trio 
hs Gis O00 Comp. 1.50 Score only .75 Piano Pt. .30 Extra Pt. 20 (Haydn-Moffat) ...complete 1.00 
leroy Anderson 2 in F (Eric De 
Comp. 1.50 Score only .75 No Piano Pt. Extra Pts. .20 marter) ....... complete 2, 
CUBAN HOLIDAY The Merry Peasont. ie erkenadaae’ Schumann-Urban Quartet for Strings 
The color and fire of fiesta time. Comp. 1.50 Score only .50 Piano Pt. .20 Extra Pts. .20 (John Vincent) ........... 2.00 
Set A 4.00 SetB6.00 Set C 8.00 Sensation for Philip Green String Quartet No. 3 
Piono Cond. 1.00 Extra Parts 40 Comp. 2.00 Score only 1.00 Piano Pt. .30 Extra Pts. .30 (Roy Harris) ............. 2.50 


MILLS MUSIC, INC. 
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A Page or Two of Opinion 
(Continued from page 10) 


ally came to know and to understand the problems 
and attitudes of small children and their parents and 
classroom teachers; of older children and their high- 
school teachers and administrators; and of college 
students with their diversified interests. (I also came 
to know that college teachers and administrators—at 
least most of them—are just as narrowminded and 
selfish so far as their own interests are concerned as 
ordinary people, and this shocked me terribly until I 
“became a philosopher” and began to understand that 
underneath all the exterior polish most human beings 
are still in the animal stage, fighting aggressively for 
their own selfish interests even though such an attitude 
may often be harmful to others.) 

I am grateful also for the wonderful musical atmos- 
phere in which I was permitted to live and work for 
the major part of my life, and especially for the very 
large amount of really fine music with which I became 
acquainted. I served as Visiting Professor on the 
campuses of about a dozen of the country’s finest col- 
leges and universities, these extending geographically 
from New York and New England on the east coast 
to California and Washington in the Far West. Many 
times I was tempted to leave Oberlin for some other 
position, but always the high musical standards and 
ideals at Oberlin made me decide that this was the 
best place for me to engage in the work of preparing 
fine music students to become equally fine music teach- 
ers. So I stayed on. 


Last April when I was 70, Oberlin College did me 
the honor of dedicating a Music Education Materials 
Library to me and of planning and staging a beautiful 
two-day celebration in honor of my birthday. I am 
erateful for this too, and my hope is that the present 
administrators and teachers may continue to emphasize 
high musical standards and fine musicianship as the 
most important and most necessary items in the Music 
Education curriculum, so that this fine old college may 
continue to send out hundreds of Music Education 
graduates who are excellent musicians, who love and 
understand children, and who are happy and proud 
to be teachers. Four years is all-too-short a time in 
which to learn all the things that a music educator 
needs to know in order to do really fine work, so the 
next step ought to be the provision of a five-year cur- 
riculum. Eventually there should be a six-year plan, 
the last two years combining graduate study in music 
and music education with a sort of teacher-internship 
in the public schools of nearby places. But whether 
the course is six years in length or only five—or even 
four—-the most important single item must always be 
the study of music itself, else our wonderful subject 
is bound to fail in its mission, which is of course to 
exalt and ennoble the life of the individual, and 
through this to improve the life of community, coun- 
try, and world. 

Let us not forget that it is MUSIC which exalts life, 


(Please turn to page 28) 


That we may honor Karl W. Gehrkens 


years as editor of the Volumes of 
Proceedings for the MTNA pro- 
duced what constitutes today the 
most complete and comprehensive 
record of what happened—musical- 
ly speaking—in these United States 
during the first half of the twen- 
tieth century? Organized in 1876 
with its first meeting being held at 
Delaware, Ohio, the group original- 
ly consisted of piano and singing 
teachers who met together primar- 
ily for the purpose of hearing pub- 
lic performances given by the pu- 
pils of the delegates. By 1934 when 
Karl Gehrkens served as President, 
the meetings held in Milwaukee, 
Wisconsin presented a most com- 
prehensive group of scholarly ad- 


(Continued from page 11) 


dresses, challenging demonstrations, 
and inspiring performances which 
attracted music teachers whether 
they were private or class teachers, 
public school or college teachers, 
amateur or professional musicians. 
Under the efficient guidance of 
“KWG,” as he often signs him- 
self, the sessions began and ended 
on time, in a way few executives 
before or since have been able to 
effect. 


“Music for Every Child 
Every Child for Music” 


The above slogan, coined by Karl 
Gehrkens while standing at the 
back of an Auditorium in Louis- 
ville, Kentucky, where the Music 
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Supervisors National Conference 
was being held in 1922, and where 
he had just been drafted to serve 
this organization of music educa- 
tors as their new president, became 
the stimulation for real thinking 
concerning the fundamental prob- 
lems of music education. It also 
helped to increase the membership 
from around 1,200 in 1922 to about 
2,400 in 1923 when, meeting in 
Cleveland, Ohio, KWG put this 
organization on a most solid foun- 
dation. Among the accomplish- 
ments accredited to his presidency 
may be found: 

1. Organization of the educa- 
tional exhibits at the annual meet- 
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AS YOUR MUSIC DEALER — we endeavor to give you 
the best in music service .... We have everything that’s needed 
to measure up to this standard. 

Our employees are expertly trained. Our new store is 
equipped and built for speed, and we supply ALL Publishers Mu- 
sic. 

We try to give extra value in our Gamble Service Too. 
Today, we apply the age old standards of personal and attentive 
concern for your musical problems. Our employees are allowed 
to represent us to the public BECAUSE they understand and 
believe in this principle and are able to express it in service to 
you. 

GAMBLE’S SERVICE ..... gives you 
MUSIC OF ALL PUBLISHERS — MUSIC WHEN YOU NEED IT 
MUSIC ON APPROVAL — MUSICAL SUPPLIES 
With or without the Gambleizing . . . we are here to serve you, 


but... 
Gambleize to £conomize 


GAMBLE HINGED MUSIC HAVE MOVED IN THEIR NEW HOME 


CONSECUTIVE YEARS OF 


LEADERSHIP 


IN SUPPLYING THE MUSIC 
OF ALL PUBLISHERS 


AN’ OUNCING OUR NEW 
RECORD DEPARTMENT 


-CLASSICS 
© POPULAR 
KIDDY 
FOLK 
Complete Service In AL 
Speeds — 78 RPM — 45 
RPM 33-1/3 Long Play 


Write for our Bulletin on 
New”’ 
BAND SHEET CHORAL 
RECORDS 


GAMBLE HINGED MUSIC COMPANY 


312-14 South Wabash Avenue 
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Live the Music Together 


“T nterpretation” is a magic word and, like most magic, 


its properties are somewhat intangible. 


Yet Lloyd 


Oakland comes very close to giving you a concrete 
approach in this article. The key to his approach? Just 


what it has to be — the music. 


By LLOYD OAKLAND 


School of Music, Montana University Missoula, Montana 


N REHEARSAL we have a habit of 
I saying, pianissimo, much-much 

softer, more tone, faster, light- 
er, keep a steady tempo, or one of 
many more words and phrases hav- 
ing to do with dynamics, phrasing, 
tempo, tone, etc. Reminders are 
very necessary, of course. But how 
often do we explain carefully or 
lead the chorus to discover the rea- 
sons for the particular tempo, the 
dynamic level or dynamic changes, 
the kind of tone color, etc.? A 
pianissimo, just for the sake of 
pianissimo alone, while effective, 
does not say everything. There 
should be a reason for the pianissi- 


mo, and it should be understood 
and felt by the members of the 
chorus. Any special use of dynamics 
should be associated with the ideas 
set forth by the words and music — 
in fact, all that we do should con- 
tribute to the meaning of the song. 
Often we become so involved in de- 
tails of the journey that the destina- 
tion is never realized in full. A con- 
cept of the words and music should 
be the basis for deciding upon the 
type of tone, the amount of tone, 
and the tempo, the only limitation 
being that imposed by the style of 
the composition. 

The point is, we should never 


try to approach choral music as 
melody, harmony, or both. Rather, 
we should strive to find the ideas 
and feelings which underlie the 
melody, the harmonic construction, 
and form — the objective being 
the interplay of the ideas in the 
poetry and music. Even when a 
choral composition is being learned 
in first rehearsals, a concept of the 
meaning should be absorbed con- 
currently. A typical sectional drill 
concentrates upon pitches, rhythmic 
patterns, and tone placement. Yet 
it is possible and desirable to re- 
hearse the musical ideas at the 
same time. Much of the drudgery 
in part drill can be eliminated by 
strong parallel emphasis upon feel- 
ings and meanings. 

Thus the choral director, through 
devotion to musical concept and 
feeling as indicated by the composi- 
tion involved, can secure more 
variety in tone color, more effective 
dynamics, a more forward tonal 
line, more intelligent response to 

(Please turn to page 41) 


Montana State University A Cappella Choir, Missoula, Montana, Lloyd Oakland, director. 
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The Penn State Blue Band has formed a rotating block S and is playing a school fight song. The letter is three 
men wide throughout; the center men stand fast, while the outer shell of the letter makes one complete revolution. 


The Band’s the Thing 


A reminder: high morale, cooperation, and respect for 
standards are earned not by currency, letters, or excess credit, 
but by fine human relations and pride of accomplishment. 


sai ROMBONES ON THE far 


forty!’ “Back to the goal 
line, and let's get it this time!” 
“Okay, halftime!” 

These are a few of the shouted 
orders that can be heard almost any 
autumn afternoon echoing from a 
corner of the golf course on the 
edge of the Pennsylvania State Col- 
lege campus. These sounds, plus 
strains of music that carry to all 
points on the campus, signify that 
the Penn State Blue Band is at 
work. 


By RICHARD S. GRAY 


Uniontown, Pennsylvania 


The marching Blue Band is a 96- 
man unit, the main job of which is 
to provide music and entertainment 
at Penn State's football games. 

It offers proof that a group of 
young men, interested in music and 
led by directors with clever and 
imaginative methods and ideas, can 
capture the fancy of a major college 


without spending an excess of time 
or money on the project. And at 
the same time, the members enjoy 
themselves. 

That the student body appreciates 
the Blue Band and has accepted it 
as a Penn State tradition was shown 
at one of last season’s home foot- 
ball games. A visiting band—a 
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snappy, high-stepping outfit—had 
just left the field after its pre-game 
show; the packed stadium politely 
applauded. 

Suddenly a whistle shrilled from 
the open end of the stadium, and 
a white-clad drum major strutted 
out from a sea of blue. ‘Presenting 
the Penn State Blue Band. . .” 
blared the public address system, 
and the crowd broke into a roar 
that figuratively rocked the stadium. 

Crowd reaction to the Blue 
Band's entrance is not always that 
strong; but that day it seemed that, 
with a visiting band providing keen 
competition, the students simply 
voiced their subconscious confidence 
that the band would put on a good 
show. It seemed that the students 


were saying, “That's our band and 
we're proud of it.” 

Of course, this feeling probably 
prevails to some degree in most 
colleges and universities, but many 
schools offer much more materially 
to prospective band members than 
does Penn State. 

Many schools give academic 
credit, letters, sweaters, key chains, 
or jackets to their band members, 
in addition to band scholarships; 
the most a Penn State musician can 
gain from the Blue Band is a “key” 


_ after a specified number of semes- 


ters, plus a lot of fun and a sense 
of pride in his work. 
The Blue Band, directed by 


James W. Dunlop, practices on its 
golf-course drill field from 5 to 6 


p-m., Tuesday through Friday, each 
week of the football season, with 
a two-hour indoor session each 
Monday night. 

The indoor session is devoted to 
a blackboard drill for the next 
week's game and to a thorough 
rehearsal of the music. 

The boys in the band, as well as 
their director, pride themselves on 
the band’s playing ability. Mr. 
Dunlop's major objective is putting 
forth a band that not only can 
march, but that also “sounds good.” 

To prove its playing ability, the 
band often uses classical music and 
concert arrangements in its routines, 
along with the typical marches and 
school songs. 


(Please turn to page 34) 


Leading his group of “modern dancers” in a rehearsal for a comic ballet scene for one of last 
year’s half-time shows is Dr. Hummel Fishburn, who conceives all the Blue Band routines. 
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oo THE vocal music super- 


visor of six rural schools is 
truly a rare privilege and 
challenge. A part of that challenge 
presents itself in the spring of each 
year when the six schools must com- 
bine their efforts to present a mu- 
sical program. Now in our district, 


_ transportation and a gym with an 


already crowded schedule, demand 
that the program be one which can 
be given in only one rehearsal. 


Of course there is always the old 
alternative of each school prepa:- 
ing a few songs and at the ap- 
pointed time marching on the plat- 
form, singing them in a stilted me- 
chanical way, then marching back 
down to places again. However, 
I think this type of program went 
out with grandmother's bustle; 
furthermore, I wanted our program 
this year to be something to inspire 
the children, with songs they loved 
to sing. Even more important, they 
must have an integral part in creat- 
ing the program. Besides this, it 
must have lasting musical value, 
variety and be a fair demonstration 
of the type of work being done in 
music in the rural schools. With 
these points in mind preparation 
began for our musical festival of 
the months. 


When school began last fall, one 
of the children ask to sing a song 
he knew. That song happened to 
be School Days. His performance 
was very convincing. The other 
children, who didn’t know it, asked 
to learn it too. The younger chil- 
dren in the school enjoyed dramatiz- 
ing the song and brought pictures 
of old-fashioned schoolroom scenes. 
We had such a delightful experi- 
ence with the song in this school, 
that I soon presented the song in 


A Music Festival from Class Work 


By RUTH BOYD-GUSTAFSON 


Vocal Supervisor, District 271 
Ashton, Illinois 


T he author writes, “Many teachers are confronted with 
the problem of program plans for combined schools and 
this article might prove helpful. We were able to pre- 
sent the program with only one combined rehearsal.” 


each of the other five schools, with 
the idea of our spring program be- 
ginning to form in the back of my 
mind — why not “The Festival of 
School Months” ? 

During October, the upper grades 
in the schools were studying about 
Columbus, while the lower grades 
were drawing pictures of the ships 
that they believed duplicated those 
used by Columbus. Since the song 
Three Ships by Hoagy Carmichael 
appeared in the “New Music Hori- 
zon Book 4” in our city schools, it 
seemed only fair to share it with the 
children in the country. The lower 
grades enjoyed dramatizing Colum- 
bus and his crew. They loved this 
adventure story and their imagina- 
tion knew no bounds. The spirit of 
October was further carried out by 
many Halloween songs. The favor- 
ite was Five Little Pumpkins. This 
was true I suppose because the chil- 
dren had such fun dramatizing the 
gestures of the Five Little Pump- 
kins in the song — rhythmically it 
was ideal for that purpose alone. 

Each November the eighth grade 
and second grade alike ask for the 
old favorite, Over The River, and 
without further thought it just be- 
came part of the program. In our 
small community on Thanksgiving 
eve, the combined churches hold a 
Union Thanksgiving service. Come 
Ye Thankful People was one the 


hymns used in the service this year. 
The upper grade children took 
much pride in learning to sing this 
hymn. It made them feel very 
grown-up and they did feel an inte- 
gral part of that union service. 


December brings with it all the 
lovely old carols. We sing them 
all and love them all but chose only 
two for the festival. Some of the 
children in one school brought 
Christmas cards with pictures of 
carolers -— so when we arranged 
our tableau, we let the children 
from this school use their creative 
ability in the staging of ‘The 
Tableau of Christmas Carolers.” 

I know that some music teachers 
frown upon the use of popular mu- 
sic, but when children love and ask 
to sing a song such as Frosty The 
Snowman — we sing it! This song 
gave us considerable opportunity 
for creative activity. The children 
enjoyed expressing their ideas of 
the way a snowman might dance. 
It was a fine rhythmical experience 
and a great song to dramatize. 
There was no question as to what 
song to use for January. 


Part of my rhythm program in 
the schools, involves folk dancing. 
The lower grades had learned and 
enjoyed dancing the minuet. They 
had also learned the period of his- 
tory that it represented — pictures 
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were brought showing the minuet 
being danced during George Wash- 
ington’s day so the minuet was a 
natural for February. Little Month 
of February from the “Music Hour” 
seemed very appropriate to sing. 

During March of last year we 
had a unit about Irish music, includ- 
ing some of the favorite songs and 
airs — as well as learning a simple 
jig step. We chose the Kerry Dance 
to sing for March because the 
rhythm of the song lent itself readi- 
ly to having the jig executed while 
the song was being sung. 

One of the boys, an ardent admir- 
ex of the late Al Jolson had brought 
a record of April Showers to share 
in our listening program. The song 
caught and the children asked to 
learn it. This song lent itself to 
ear training for two-part work. We 
presented it as such in the program. 

May was a fitting finale. It could 
be presented none other than as 


October: 


Educational Music 


five children dressed as pumpkins 
February: Dancers in “The Minuet,” 


a patriotic climax. Even the first 
grade chanted enthusiastically 
America the Beautiful. The 106 
boys and girls from grades one 
through eighth made the halls of 
our auditorium ring, as they proudly 
sang this lovely song. They meant 
it too! 

The gratifying part of the pro- 
gtam was the wonderful way in 
which the schools became inspired 
with the project — for it was a 
year's project — exchanging ideas, 
books, records, pictures; developing 
dramatizations to exchange with 
schools close by. The rehearsal was 
fun and a thrill for the children; 
they met one another with ease and 
oneness of purpose. We managed 
the stagings by assigning a differ- 
ent month to each of the six schools 
as was best for the children in each 
school. When we came together 
for rehearsal everyone was organ- 
ized and it was a simple matter to 


November: 


M. 


tie all the ends together. One of 
the older boys whose voice had 
definitely changed, was chosen to 
read the narration. 


The program was a success! Six 
rural teachers, 106 boys and girls 
and a vocal music teacher had 
proved to one another that when 
cooperation and unity are present 
success is certain to be there too! 


THE FESTIVAL OF MONTHS 
A Pageant 
(Written and a by 
Ruth Boyd-Gustafson) 

Production Note: If is suggested that 
the chorus of children be divided, if 
the stage is used, so that the center of 
the stage may be used to produce the 
suggested pantomine and tableau. 

School Days sung by full school en- 
semble. 

Pantomime -—children walk across 
stage with books and lunch pails. Go 
to back of stage where school-room 
setting and teacher complete scene. 


(Please turn to page 38) 


Pilgrims (“Come Ye Thankful” 


April: Tableau for “April Showers.” 


ae 
} 
J 
i 
* 
\ 
\ 
‘ 
Magazine, September-October 1952 19 
| 


Handsome, durable, sturdy 
Embur All-Metal Music Stand 


Watch your band or orchestra players ‘‘snap 
up” the first time they use your new EMBUR 
Stands. They admire the rich, handsome 
appearance. They stop worrying about 
music sliding to the floor, or stands which 
upset at the slightest jar. Having first-rate 
equipment, they work more efficiently. The 
EMBUR Stand is the most durable one 
money can buy. Built entirely of metal, it 
will withstand extremely hard usage and 
even abuse. The Embur All-Metal Stand 
incorporates many exclusive features not 
found in any other music stand. 


One piece metal desk—exira wide ledge. 
Beautifully finished in an olive drab crackle 
effect, the desk is adjustable to any angle 
The wide music ledge minimizes the chance of 
music falling off the stand. If desired, solid 
metal desks may be substituted at the same 
price 


All steel rods—outer rod “butt-welded”. 
The strongest possible construction eliminates 
weak spots and “wobbly” joints. The specially 
designed thumb screw will never “work out 
and be lost. 


Unbreakable malleable steel base. 
Malleable steel replaces cast iron in this 


model. A specially machined coupling firmly 
joins the base to the stand proper 


Modern and attractive in design—handsome in 
appearance, the EMBUR all-metal stand “dresses 
up” the band or orchestra in public appearances 
and promotes efficiency at rehearsals 


Price, each, $10.25 
In Doz. Lots, each, $10.00 


No. 295 


The Embur 


time favorite 


angle. The 


the same sturdy 
made the Embur all 


stor‘s stand 
struction which has 
metal stand the all- 


The extra large, solid one-piece metal 
desk is adjustable to any height 
music shelf 


modates all scores needed for reheasal 


Greater convenience for shoul 


EMBUR ALL-METAL CONDUCTORS STAND 


2520 


or concert. The desk and shelf are 
finished in a _ beautiful harmoniously 
blended two tone color effect 


The upright rods are extra large and 
hollow, to provide for ‘threading’ an 
electric cord when an orchestra lamp is 


used 
Price —— $16.50 each. 


EDUCATIONAL MUSIC BUREAU, Inc. 30 East Adams st. Chicago 3, Ui 
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Organ in the School Music Program 


T he music department at Evanston Township High School, 
Illinois, is famed for its extensive program and its twenty- 
year record of important festivals. This story, by the head 
of that music department, Sadie Rafferty, tells of the latest 
major addition to their equipment. 


By SADIE RAFFERTY 


Music Director, Evanston Township High School 


fie PART an organ can play 


in every school’s music activi- 

ties is so varied and so re- 
warding that music directors can no 
longer regard it as purely a luxury 
instrument. 

Ours has been a joy to us ever 
since we got it. We have found 
so many ways to use it that we'd 
like to have two more in order to 
save ourselves the effort of mov- 
ing it around from one room to 


another, although even that is rel- 


atively simple. 

Some 2,300 students attend the 
high school in this city of 73,000, 
just outside Chicago, and another 
200 attend its junior college courses. 
A good portion of the student body 
takes part in one or another of the 
many phases of our musical pro- 
gram. 

Each year two music festivals are 
put on, sponsored by the Music De- 
partment of Evanston Township 
High School and the Parent Teach- 
ers Association. Proceeds from 
these performances contributed to 
the final purchase of the organ the 
PTA presented to the school three 
years ago. 

At that time, private organ les- 
sons were made available to inter- 
ested students. Since the organ is 
in use so much of the time for 
other activities and each of the 
students has to have practice time 
as well as use of the organ for 
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Evanston, Illinois 


lessons, the number of students is 
necessarily limited. The students 
pay a fee for their lessons which 
they take at free periods during the 
regular school day. The lessons 
are not regarded as a means of 
providing revenue but are offered 
simply as a service. The classes 
are taught by Mrs. Betty Jacobson, 
who also teaches piano and choral 
work. 

These organ students, along with 


faculty members and alumni, serve 
as organists for the numerous oc- 
casions on which it is used. 

Organ solos are included in the 
Christmas and the spring music 
festivals now and the organ is also 
used to accompany entertainers on 
these and other school programs. 
It is used as a part of both the band 
and the orchestra. 

Two permanent tone cabinets 


(Please turn to page 48) 


Two shows, one AM and one FM, are regularly broadcast from a radio 
studio which is in the high school building. The organ has proved ideal 
for accompaniment since the studio cannot accommodate an orchestra. 
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Camps! 
Outstanding favorites everywhere . . . because these books contain the best copy- 
tights from the catalogs of Robbins, Feist and Miller . . . bound in colorful “‘Duro- 


Style" covers for lasting use . . . published in handy compact editions . . . proven 


successes with every singing group . . . many songs are arranged for four-part male 
and mixed voices as well as for piano and voice. 


Edited by HUGO FREY 


ALL-AMERICAN SONG BOOK 


155 Songs—144 Pages. Contains almost fifty 
copyrighted songs, including Moonlight and 
Roses, When | Grow Too Old To Dream, My 
Reverie, Over the Rainbow, etc.—plus over 
100 other favorite song classics. 


MERRILY WE SING 


176 Songs—144 Pages. A noteworthy book 
that has become standard with singing groups 
from coast-to-coast. Includes M-O-T-H-E-R, 
Peggy O'Neil, I'm Sorry | Made You Cry, 
Ja-Da, K-K-K-Katy, etc. 


FIFTY FAMOUS FAVORITES 
and Fifty Other Favorites 


100 Songs—96 Pages. Years of experience 
and research made possible the publication 
of this book. Contains numerous copyrights, 
including Diane, Charmaine, Dear Old Girl, 
When You Wore A Tulip, etc. 


SONGS OF THE GAY NINETIES 


104 Songs—96 Pages. This revised edition 
contains the best collection of Gay Nineties 
songs published. Arranged for piano and 
voice, several for four-part male and mixed 
voices—all suitable for unison singing. 


GOLDEN TREASURY SONG BOOK 


148 Songs—144 Pages. An unusual book 
containing special sections devoted to 
“Barber Shop Harmony" arrangements and 
responsive readings. Contains many songs 
never before available in a collection, includ- 
ing Give A Man A Horse He Can Ride, etc. 


GEOFFREY O'HARA HARMONY HYMNS 


116 Hymns—96 Pages. This is the first hymn 
book arranged in medium keys and full chords 
in the piano accompaniment. Contains Hold 
The Fort, Rock of Ages and others, includi 


188 Songs—144 Pages. Over one million 
copies of this nation-wide favorite have been 
sold! Contents include patriotic songs, hymns, 
folk tunes and many copyrights found only in 
Robbins song books. 


SONGS FOR AMERICA 


163 Songs—144 Pages. Contains copyrights 
from Robbins and Feist catalogs plus national 
songs, ballads, campfire melodies, etc. The 
songs are arranged either as solos, duets, trios 
or quartettes. An excellent collection. 


AMERICAN COWBOY SONGS 


69 Songs—96 Pages. This edition has been 
augmented with many important copyrights. 
Contains When The Moon Comes Over The 
Mountain, I'm An Old Cowhand, Roll Along 
Prairie Moon, Leanin’ On The Ole Top Rail, etc. 


STEPHEN FOSTER Immortal Melodies 


87 Titles—96 Pages. The songs in this col- 
lection are arranged either as solos, duets, 
trios or quartettes. Contains several Stephen 
Foster songs heretofore unavailable, and its 
ey with singing groups attests to its 
value. 


101 HYMNS OF THE HOUR OF CHARM 


101 Hymns-80 Pages. An inspiring book 
containing the most requested hymns heard 
on the famous “Hour of Charm" radio pro- 
gram. Includes My Task, Brighten The Corner 
Where You Are, The Old Rugged Cross, etc. 


VICTORY SONG BOOK 
93 Songs—96 Pages. Here is a timely book 


with a powerful and up-to-the minute con- 
tents of patriotic and standard song favorites. 
A 


Geoffrey O'Hara's compositions. 


Anchors Aweigh, Marine's Hymn, 
Don't Sit Under The Apple Tree, etc. 


Price 60c each 


THE BIG 3 MUSIC CORPORATION =~ 799 Seventh Averue, New York 19, N.Y. 


Sales Agent for: Robbins Music Corporation ® “Leo Feist, inc. © Miller Music Corporation | 
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The Choir Likes to Sing 


From six girls to a choir which now has a strong 
influence on the community—this is a tale of some 
travail, considerable planning, and good results. 


By THOMAS RAY 
Director of Music 
Yorktown Public Schools 


N 1950, I SIGNED my present con- 

I tract as Director of Music in a 

medium sized school, a contract 

for teaching fifth and sixth grade 

music, seventh and eighth grade 

music, high school band and high 
school choir — I thought. 

The first day I met my classes, 
everything went as I had anticipated 
until the sixth period came. This 
was the time allotted for the high 
school choir. I was more than sur- 
prised when only six freshman girls 
arrived for this class: Yet, due to 
the schedule of this school, they 
were the only people in the entire 
high school who were able to en- 
roll for choir. I met this class for 
the remainder of the term, singing 
unison and two-part material. All 
the while I was formulating plans, 
plans of an idea which I had had 
for sometime. 

At the beginning of the second 
semester, only five of the original 
six were able to enroll. Then early 
in February of 1951, I started the 
machinery for the idea of a grade 
school choir, a choir that would 
eventually sing three-part material, 
a choir that would sing as a choir 
with all the delicate nuances of tone 
of a fine choral group, a choir that 
could sing a memorized one hour 
concert with a varied program from 
sacred to popular, a choir that 
would be an asset to the school 
music department, an a cappella 
choir. 


First I received the go ahead sign 
from the high school principal who 
was a very cooperative person, a 
man with two children in music, 
who used the “hands off” phi- 
losophy in relation to the music 
department to the extent that any- 
thing that I could do with the 
sanction of the grade teachers was 
permissable. 

My next job was not difficult. 
It was to convince the grade school 
principal that the idea was a sound 
one, musically if not educationally. 
A grade teachers’ meeting was 


called during which the pro’s and 
con’s of a select vocal group were 
discussed. Finally the group de- 
cided I could try. 

The next job was not an easy one. 
It was that of auditioning the entire 
grade school of seven hundred stu- 
dents for a vocal group that had 
never existed in the school. The 
auditions were scheduled at noon, 
recess, and after school. First, I 
had to decide the total number, 
how many sopranos, how many 
altos, would make up the entire 
personnel. Finally the goal was set 
at forty-two. The distribution of 
parts for the first rehearsal was 
twenty-five sopranos and seventeen 
altos. Now that we had the per- 
sonnel, we would begin rehearsals 
immediately. But despite my en- 
thusiasm to see my dream come 
true, I had overlooked one slight 
point of administration. There was 


(Please turn to page 45) 


A portion of the grade school choir of forty-two voices 
developed through the program set up by the author. 
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VACOFE 


SEAMLESS BELL 
INSTRUMENTS 


Desicnep particularly for professionals, ber acclaimed by SCHOOL MUSIC 
musicians and teachers in every field of music for their amazing 
flexibility of tone and ease of response. Conn Coprion instruments ACTIVITY CALENDAR 


can definitely improve your brass section in tonal quality, intona- FREE ON REQUEST 

tion and flexibility. Of special importance to bandmasters and 

A brand new educational aid to help you and 

music educators —on a Coprion Seamless Bell Instrument, it's x a : 
your students “keep track of” music 


impossible to overblow or “crack” a note ...tones hold firm; will activities throughout the year. A complete 
not thin out or break down. Investigate the many advantages these 12-months “calendar at a glance”— 
“miracle bell’ i ff ee September ‘52 through August ‘53-—— size 25” x 38” 
miracle bell” instruments offer to your students and to your ban he 


and orchestra. See your Conn dealer today, without obligation. reminders every day of the year. Use coupon 
CONN BAND INSTRUMENT DIV., C.G. CONN LTD., Elkhart, Ind. to get yours FREE. 


CONN BAND INSTRUMENT DIVISION 
Cc. G. CONN LTD., Dept. 916 Elkhart, Ind. 


Please send free material checked below: 
0 Coprion cornet, trumpet, trombone folder 
© School Music Activity Calendar 


Name 


FZ / School 
wee Use coupon to get 
latest folder of Coprion instruments 
and free School Music Activity 
Calendar! No obligation. 


City 


My position 
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A Rhythm Orchestra 


“T here isn’t much enjoyment in just beating time indefinitely . ry 


and there IS a sequence to building and developing a rhythm orchestra. 


By GRACE FITZSIMMONS 


West Orange, New Jersey 


N ORCHESTRA FOR four- 
A and five-year-olds is great 

fun for the teacher as well 
as the children. And fun is what 
it must be—not work. 

Having developed such Lillipu- 
tian symphonies over a period of 
years, | thought it might be help- 
ful to beginning teachers to write 
down some of the procedures I 
have followed. 

I presuppose that the teacher 
plays the piano. She does not need 
to be an expert, but she should 
know what she is playing well 
enough so that she does not have 
to keep her eyes glued on the writ- 
ten music. 

I know teachers who work with 
a victrola and perhaps this is pref- 
erable for the teacher who does 
not play well. However, if pos- 
sible, use the piano—it is easier 
for the children to follow. 

Start by having the children clap 
a rhythm—a march in four-four 
time first. It is so simple that 
every child can do it. 

Then give two small blocks to 
one child and have him clap the 
rhythm with them, while the other 
children again clap their hands. 

Have the children take turns us- 
ing the blocks—all this time you 
are playing a march on the piano. 

Now introduce another pair of 
blocks, and another until four or 
five children are using them. 

Since this makes for considerable 
din, it is advisable to cover the 


biocks with felt or even heavy 
paper. Just tip the felt or paper 
over the long edges of the blocks 
and fasten with thumb-tacks. 

This is enough for the first day. 

Next day the children will ask 
to do it again. 

This time give one child a stick 
and let him tap on something— 
anything—to the music. Then in- 
troduce several sticks and proceed 
as with the blocks, being sure that 
every child who wants it has a 
turn. 

Next time, use the blocks and 
the sticks—perhaps only three or 
four of each at first. Eventually 
give every child something to beat 
time with so that the whole group 
is working together. 

If they are not all keeping time 


“The children may not pay much 
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it doesn't matter. The child who 
is off beat never realizes it and is 
never concerned. Don't let it dis- 
turb you—especially at this stage. 

It is important to vary the music 
—don't let your small musicians 
get tired of hearing the same old 
tune. Stay with the four-four time 
in the beginning but play different 
music. 

For variety, too, sometimes play 
loud and soft or fast and slow, so 
that the children are not just going 
through the motions of beating 
time—they have to listen and 
think. 

When they have learned to listen 
you can change the rhythm. One, 
two, three stop is an easy rhythm 
for children to do. Then three- 
four or waltz time may be tried. 

Later when the children listen 
ever. better, you might try accent- 
ing just the first beat of each 


(Please turn to page 49) 


attention to the leader at first. . .” 
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NEW PUBLICATIONS 


| SONGS 

| Barnes, E. $.—Oh Quiet Town 

| of Bethlehem (High) . 

| Kempinski, b.—The Precious gift (Medium)... . 


Niles—The twelve days of Christmas (Medium) 1.00 | 


PIANO SOLO 
The Bells of Bethiehem—Wolfram. M 
Christmas Carols in Chimes 


CHORAL MUSIC 
(SATB) 
10007—1n that lovely far-off city—Niles. . 
10018—O night—Adom-Buck (with piano 


| 10103—This Night (A Christmas Carol)— 
Leo-Morgan (Curwen) 


(SSA 
| 10039—Ceme te the 
—O'Hara 
10093—The First Christmas—Dougherty 
10044—A Very Merry Christmas—Robinson 
(SA 
10047—Come to the seule with Jesus 
—O'H 


CHRISTMAS CAROL COLLECTIONS 
Merry Christmas! A Baker's Dozen of 
Carels—in very easy arrangements for «4 
piano by Walter Kirby. Illustrated by L. 


-60 
Coleman—Christmas Carols from Many Countries .60 
The Diller-Page Carel Book—34 Christmas 
tunes for old and young to play and sing.. 1.00 
Mottinger, A. H.—Christmos Carols, their 
Authors and Composers 1 
Niles—Ten Christmas Carols from the Southern 
Appalachian Mountains (Set 16) 


CHRISTMAS OPERETTAS 
AND PAGEANTS 

Diller and Page—A Christmas Carol Pageant. 
This pageont for a group of Children centers 
around seventeen beautiful carols. Easy to 
stage, this practical playlet has a duration of 
thirty minutes. Simple piano accompaniment. 

Melodies and Words of the Carols—A sup- 
plementary booklet published separately for 
use of the children 


Coleman—Christmas 
Nativity) 


(The Mystery of the 


ott—Corols for the Christ Child (Hammond 
Registration) 1.00 

Niles, J. J.—fFour A 
Registration) 


ORATORIOS AND SACRED CANTATAS 
Bech—Christmas Oratorio (Complete) 
Buck—The Coming of the King (Mixed) 
Herker—tThe Star of Bethiehem (Mixed)...... 
Matthews—The Story of Christmas (Mixed). . 
—The Story of Christmas (SSAA) 
Neidlinger—Followers of the Star (Mixed)... . 
Saint-Seéns—Christmas Oratorio (Mixed)... . 
Christmas Story (Mixed). . 


SACRED SONGS 

Adam, &.—Cantique de Noe! (O Holy Night) 
(E flat, D flat, C, B fiat) 

Buck, D.——Virgin's lullaby (High & Low) 

Dougherty, C.—The First Christmas (High)... . 

Matthews, H.A.—-Voices of the Sky (High & Low) 

Neidlinger, W. H.—The birthday of o King 
(High, Medium & Low) 

Niles, J. J.—i wonder as | wander (Horton) 
(High & Low) 

Jesus, Jesus rest Your head (High & Low).... 

O'Hara, G.—Come to the stable with Jesus 
(High, Medium & Low) 

Speaks, O.—There's a song in the air (High, 
Medium & Low) 

Warren, E. 8.—Christmas candle (High & Low) 


NEW YORK 17:.3 E. 43rd St. G. SCHIRMER CLEVELAND 14: 43 The Arcade 


BROOKLYN 17: 275 Livingston St. 


PORTABLE 


FOLDING STANDS 


IMPROVE APPEARANCE 
OF YOUR 


BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


LOS ANGELES 17: 700 W. 7th St. 


Leading schools and directors say that MITCHELL 
FOLDING STANDS give that added “Audience 
Appeal”. Group performances “show better” through 
improved stage convenience and appearance. 


EASY TO FOLD 


MANUFACTURERS OF 


FOLDING STAGES, 


Easy to handle units . . . adaptable to any need. 
Sturdy, attractive, easily folded for storage. 
Write for full information 


MITCHELL MANUFACTURING CO. 


2742 S. 34th Street .e Milwaukee 7, Wisconsin 


BAND AND CHORAL 


STANDS AND FOLD-O-LEG TABLES 
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Have Fun With Music 


By Florence Best 


Union High School 
Grand Rapids, Michigan 


KRISS-KROSS PUZZLE 


Chromatics 


Across 
. How many sharps in B? 
2. What raises a note a half step? 


Down 
. What lowers a note a half step? 
. Sol sharped 
. For how many measures are 
chromatic signs valid? 


3 


Solution on page 55 


Matching Game 
Can you match the name of the 
composer with the composition he 
wrote? Write the letter you find 
in front of the composer after the 
number (Example: 1 b) 


3 

4..... The Swan 

5.....Ol’ Dog Tray 

6...... Hark! Hark! the Lark! 
7...... The Golden Cockerel 

8..... The Fire Bird 
9......Ballet of the Little Chickens 

in their Shells 

10....La Paloma (The Dove) 
a. Hawthorne 
b. Scarlatti 
c. Saint-Saens 
d. J. Strauss 
e. Moussorgsky 


f. Yradier 
g. Schubert 
h. Rimsky-Korsakoff 


‘i. Foster 


j. Stravinsky 
Answers: 
‘jy 012 6 
‘YL pe ez 
kk 
Music Quiz Kids 
Composers 

. What great composer had his 
hair dressed as carefully when 
he composed as when he was 
going out? 

. What composer was fond of 
puns and nonsense rhymes and 
crazy words? 

. What present day composer can 
converse in Latin, Greek, Eng- 
lish, German, French, Swedish 
and Finnish? 

. What musician could play pedal 
passages with his feet more 
rapidly than most of his rivals 
could play with their hands? 

. What virtuoso played alternate- 
ly on two pianos facing each 
other at his concerts, so that his 
hands could be seen from all 
parts of the audience? 

Answers: 
kkk 
Music Quiz Kids 
“Popular” Tunes 
1. What popular melody used now 
for solemn occasions was orig- 
inally an aria in the only comic 
opera Handel ever wrote? 

. What melody, perhaps the most 
popular in all opera, was not 
rehearsed until the last moment 
for fear it would be stolen? 


. What melody, written while the 
composer sat with his dying 
brother, sold 500,000 copies the 
first 25 years? 

. What is probably the most pop- 
ular love song? 

. What short piece is the best sell- 
ing single record over a period 
of years? 

Danube.” 

Answer: 
anid ‘[nyHnvag,, wuryof 
‘SaxsaXy WOIJ 

Around the World With Music 

1. Teheran has two schools of 

music, one specializing in music 
of the Persians and the other 
teaching only music of the 
Western World. 

In Australia there is a per- 
manent symphony orchestra in 
every one of the six state capi- 
tols. Weekly concerts are 
broadcast to all regions of the 
country. 

In Nice, France, there are 
avenues named after Gounod, 
Verdi, Rossini and Paganini. 

In Germany there is a special 
issue of nine Wagner stamps, 
picturing various scenes from 
his operas. 

In Austria there are coins 
commemorating Haydn, Mo 
zart and Schumann. 

Music compositions are now 
available in Braille translation. | 
Louis Braille was a fine organ- 
ist in Paris, France. . 

. When Leopold Stowkowski 
directed the B.B.C. Symphony 
Orchestra in the New Royal 
Festival Hall in London 
(1951) he arranged all the 
string players to the left. “Un- 

(Please turn to page 52) 
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and that even though a modicum of Psychology, Gen- 
eral Education, and Music Education are also desir- 
able, yet if these other subjects become the core of the 
curriculum instead of music study, then the Music 
Education graduate has failed even before he has had 
a chance to begin his work. ‘Pottage’ of various 
sorts is good, in fact it is necessary. But we are told 
in the Good Book that “man cannot live by bread 
alone,” so let us not sell our very souls for a mere 
mess of pottage! 
> >» MANY YEARS AGO, when I first began to teach 
music in schools, | came upon a book called “Emmy 
Lou.” It was written by George Madden Martin, and 
because I like and believe in 
children and enjoy getting at 
their viewpoints, and because 
this was the story of a very nice 
little girl who was bewildered 
by many things in both school 
and in life, I read it several times, quoted a certain 
passage to my students, and recommended the book 
to many other people—especially prospective music 
teachers. 

A month or so ago I happened to think of a passage 
in the book which vividly describes the coming of a 
music teacher to Emmy Lou's grade-school room, so 
I decided to share this passage with the readers of 
EDUCATIONAL Music MAGAZINE, I sent to Oberlin for 


Emmy Lou 


A Page or Two of Opinion 


(Continued from page 13) 


a library copy of the book, obtained permission from 
the publishers, Doubleday and Company, to quote 500 
words, and here are Emmy Lou and the music teacher 
themselves: 

. one Friday the music man came, and after that he 
came every Friday and stayed an hour. He was a tall, 
thin man, and he had a point of beard on his chin that 
made him look taller. . . . His name was Mr. Cato, and 
he carried a violin. He drew five lines on the black- 
board, and made cight dots that looked as though they 
were going upstairs on the lines. Then he rapped on 
his violin with his bow, and the class sat up straight. 

“This,” said Mr. Cato, “is A’’—and he pointed to a 
dot. Then he looked at Emmy Lou. Unfortunately 
Emmy Lou sat at a front desk. 

“Now what is it?’’ asked Mr. Cato. 

“A,” said Emmy Lou, obediently. She wondered. 
But she had met A in so many guises of print and script 
that she accepted any statement concerning A. And now 
a dot was A. 

“And this,” said Mr. Cato, ‘is B, and this is C, and 
this D, and E, F, G, which brings us naturally to A 
again,” and Mr. Cato with his bow went up the stairway 
punctuated with dots. 

Emmy Lou wondered why G brought one naturally 
to A again. But Mr. Cato was tapping up the dotted 
stairway with his bow. ‘Now what are they?” he asked. 
“Dots,” said Emmy Lou, forgetting. Mr. Cato got red 
in the face and rapped angrily. 

“A,” said Emmy Lou hastily, ‘“B, C, D, E, F, G, H,” 
and was going on hurridly when Hattie, with a surrepti- 
tious jerk, stopped her. 

(Please turn to page 31) 


That we may honor Karl W. Gehrkens 


ings so that each publisher and each 
instrument manufacturer had an 
equal chance and paid an equal 
amount of money (for this same 
space. ) 

2. Plan for a permarient office 
and a salaried executive secretary 
resulting in stabilization of Con- 
ference affairs as well as simplifica- 
tion of the duties of the president 
of this large organization. 

3. Publication of the Yearbook 
immediately following the annual 
meeting was made possible by the 
much improved financial status of 
the Conference. 

He is proud to have been one 
of the group of “founders” of 
the Music Supervisors Conference 


28 Educational Music Magazi P 


(Continued from page 13) 


which resulted when Mr. P. C. 
Hayden of Keokuk, Iowa invited 
a group of fellow music supervisors 
to visit his schools, inspect his new 
scheme for teaching rhythm forms, 
and hold some discussions. This 
was some forty-six years ago. It 
was Mr. Gehrkens who suggested 
that this group change its name 
from ‘Music Supervisors National 
Conference” to the present ‘Music 
Educators National Conference’’ 
when realizing that parochial and 
private schools, and even colleges 
and universities should come under 
the influence of this organization. 
He was the chairman of the com- 
mittee, appointed by the Research 
Council of Music Education in 


kK 


-October 


1918, to investigate and make 
recommendations for more ade- 
quate curricula in music education. 
It was at this time that he for- 
mulated the plan which urgently 
recommended a four-year course 
leading to a bachelor’s degree which 
was contained in this Council's first 
published report. No music edu- 
cator has Jone more than Karl 
Gehrkens to make the Music Edu- 
cators National Conference the true 
spokesman for music educators the 
world over. 


KWG — Philosopher — 
Practical — Human 


Music educators are familiar with 
(Please turn to page 31) 
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Here’s an 
RCA VICTOR 


Basic Record Library for 
Elementary Schools 


RCA VICTOR 


45 rpm “Victrola” Phonograph, 
Model 45EY4 


on 45 rpm Records for special (List Price $49.95) 
school price 


(List Price $99.85) 


RCA VICTOR Record Library for Elementary Schools Con- 
sists of 21 albums, 83 records, 370 compositions. Com- 
prehensive teaching notes foreach composition. Graded 
for rhythms, listening, singing and special activities. 
Nonbreakable, seven-inch records. 


Mail Coupon —Today 


EDUCATIONAL SERVICES 


RCA VICTOR # 


DIVISION OF RADIO CORPORATION OF AMERICA, CAMDEN, N. J. 


Educational Music Mag 


RCA VICTOR Aut P graph plays as many as 
14 of the 45 rpm records at the flip of a switch. 
“Golden Throat” tone system. 8-inch electrodynamic 
speaker. Variable tone control. Lightweight—only 
1344 Ibs. Ideal for classroom use. 


Tmks, ® 


ORDER TODAY 
This Special Offer Expires December 31, 1952 


Hundreds of school systems across the nation have already 
taken this opportunity to enrich their music programs and, at 
the same time, modernize their record-playing facilities by this 
special, low-cost offer. The combination price for the Basic 
Record Library and the 45 rpm “Victrola” phonograph is in 
effect for a limited time only. 


EDUCATIONAL SERVICES, Dept. 39H 

Radio Corporation of America 

Camden, N. J. 

Please have an RCA Victor dealer call on me. I want to take 
advantage of your Special ‘45 Offer for Schools. 
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A COMPLETE COURSE FOR STRINGS 


NEW! 


BEGINNING 


STRING 


MUSICIANSHIP 


——BEGINNING and INTERMEDIATE lesson books for Violin — Viola — ’Cello — Bass 


BOURNE, INC., 


II 


INTERMEDIATE DEVELOPING 
STRING INSTRUMENTAL 
MUSICIANSHIP MUSICIANSHIP 


——Individual-Class-Ensemble Instruction ——Classified Program Index 
——Visual Fingering Charts for Each ——Complete Lesson Plans 
Instrument ——Ensemble Playing Stressed 


Each .75 


— —Conductor’s Score (Manual) includes both BEGINNING and INTERMEDIATE lessons 


$3.50 


——DEVELOPING INSTRUMENTAL MUSICIANSHIP lesson books for Violin (C Instruments) 
Viola-’Cello-Bass (Bass Clef Instruments) Each $2.00 Manual $3.00 


REQUEST FREE VIOLIN BOOKS 


799 Seventh Avenue, New York 19, New York 


CAROL FANTASY by Normand Lockwood 


written for the ‘‘Messiah Chorus"’ of Westminster College Choir 


Scored for SATBB chorus with piano or organ and 2 trumpets & timpani optional 


Dob the Hall 


this colorful Christmas composition includes: 


oLlong Aygo 


W. Kings O 
Away ina Manger When the Winter Son 


(Angels W. = On High) 


particularly suitable for massed choirs & large festivals 


Vocal Score: $1.50 


(including trumpet & timpani parts) 


orchestra parts: 2 obess, by trumpets, timpani & strings 


on 


Examination copies available to conductors 


ASSOCIATED MUSIC PUBLISHERS, INC. 


25 West 45th Street 


New York 36, New York 


(or your local dealer) 
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A Page or Two of Opinion 
(Continued from page 28) 


“That is better,” said Mr. Cato, “A, B, C, D, E, F, G, 
A—exactly—but we are not going to call them A, B, C, 
D, E, F, G, A—” Mr. Cato paused impressively, his bow 
poised, and looked at Emmy Lou—"“we are going to call 
them’—and Mr. Cato touched a dot—'"do"—his bow 
went up the punctuated stairway—"re, me, fa, sol, la, si. 
Now what is this?” The bow pointed itself to Emmy 
Lou, then described a curve, bringing it again to a dot. 

“A,” said Emmy Lou. The bow rapped angrily on the 
board and Mr. Cato glared. “Do,” said Mr. Cato, “do— 
always do—not A nor B nor C, never A, nor B, nor C 
again, do, do,”—the bow rapping angrily the while. 
“Dough,” said Emmy Lou, swallowing miserably. 

Mr. Cato was mollified. “Forget now it was ever A; 
A is do here. Always in the future remember the first 
letter in the scale is do. Whenever you meet it placed 
like this, A is do, A is do.” 

Emmy Lou resolved she would never forget. <A is 
dough. How or why or wherefore did not matter. The 
point was, A is dough. But Emmy Lou was glad when 
the music man went. (Italics mine. KG.) And then 
came spelling, when there was always much bobbing up 
and down, and changing of places, and tears. This time 
the rest might forget, but Emmy Lou would not. Her 
word was Adam. And A was dough. She went slowly 
to get it right. “Dough-d-dough*m, Adam,” said Emmy 
Lou. 

They laughed. But Dear Teacher did not laugh. The 
recess bell rang, and Dear Teacher sent them all out. 
Everyone must go And when she was sure that 
they were every one gone, Emmy Lou cried. Then Dear 
Teacher explained about A and do, se that Emmy Lou 
understood. 


I have quoted the above because Mr. Cato was not 


a good music teacher. He may have been “a com- 
petent violinist” but he knew nothing about the feel- 
ings and reactions of little children, and that is why 
Emmy Lou “was glad when the music man went.” 

Unfortunately—I might even say “tragically’— 
there are still many teachers who know but little more 
about teaching children than did Mr. Cato, and that 
is why so many boys and girls in our schools, instead 
of being for music, as our slogan says (Music for 
every child, every child for music), are bored, indif- 
ferent, sometimes openly antagonistic. So I close with 
a prayer, and I ask you to pray it with me: 


Dear Lord, please let the light and power of Thy infinite 
wisdom shine upon those in our colleges, universities, and 
State examining boards whose responsibility it is to prepare 
and certify young men and women for the great task of 
teaching music to children. Help them to see that in order 
to cause music to exalt human life there must be teachers 
who themselves love music, who love and understand 
children, who are proud to be teachers, and who have the 
taste and the musicianship which will enable them to search 
out from the mass of shoddy material that is being foisted 
upon them some really lovely songs and other musical com- 
positions. Give them such light and power and enthusiasm 
that when they teach this lovely music their pupils will be 
enthralled, so that because of the High Moments with which 
their school music experience provides them their whole 
lives may be enriched and beautified, and through them the 
life of the entire world may become more friendly, less 
selfish, and of deeper spiritual satisfaction to millions of Thy 
people. 


Amen. 


That we may honor Karl W. Gehrkens 


(Continued from page 28) 
his writings in all the outstanding 
music publications. They are al- 
ways meaty and practical. His 
editorials entitled “A Page or Two 
of Opinion” in Educational Music 


LEISURE 


INTERESTING WORK 


A BROADENING HORIZON 
AWARENESS OF BEAUTY 
A FRIENDLY ATTITUDE 

A FEW LOYAL FRIENDS 


preciate music in as many forms as 
possible, and thus to bring added 
joy into their lives and added culture 
and refinement into their natures. 


It was at Oberlin that he estab- 
lished what is believed to be the 
first music education materials li- 


Magazine, and his “Questions and 
Answers” section for Etude Music 
Magazine are current. He spent 
five years in writing or rewriting 
some 12,000 definitions of music 
terms for Websters New Interna- 
tional Dictionary, Second Edition. 
A philosopher at heart, he has 
from time to time shared with his 
many friends his feelings regard- 
ing life in general and his profes- 
sion in particular. Among these 
is the following which he calls 
“The Five Keys to Happiness.” 
“To possess these things— 


is to have in one’s hands the five 

keys that will unlock the doors to 

as great happyness as may be achieved 
in a world whose predominating 
characteristic is its imperfection.” 

Another is expressed in two com- 
mands which are frequently em- 
phasized in his writings: 

LOVE THY NEIGHBOR! 

THINK! 

It was back in 1915 that he 
stated for the Music Supervisors 
National Conference that: 

The ultimate aim of music teaching 
in the public schools is to cause 
children to know, to love and to ap- 
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brary in the country in 1917 as a 
result of the inspiration received 
from his dear friend Charles Farns- 
worth who agreed that the quality 
of the music sung and played by 
children is of enormous signif- 
icance. It is this library which 
his many pupils and friends are 
now in the process of remodel- 
ling and redecorating in order that 
it may be dedicated to him anew 
on his seventieth birthday, when 
he returns to his alma mater after 
being away for one decade. * * 
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No. 65. EMBUR DURO FOLIO, 12”x144”, made 
of flexible waterproof, black, pebble grained 
leatherette. Will not break or crack. Bottom 
pockets for music. A beautiful folio of the 
finest quality. 


Prices 


. Lots, each 


No, 15 
VISUAL MARCH FOLIO. Transparent front and 
back, Keratol binding. Four styles, No. 1 with 
two marches visible, No. 2 with four marches 
visible, No. 3 with six apt ton visible, and No. 

4 with eight marches visible. 

No. 1 No.2 No.3 No.4 

$0.30 $0.48 $0.70 $0.90 
Doz. Lots, each .27 45 65 85 

No. 47. GODARD “ALL WEATHER” MARCH 

FOLIO. Very popular. Durable. Easy to handle 

while on the march. ‘ 

Each .. 1.00 
Prices Doz. 10.00 
No. 33. EMBUR DUPLEX FOLIO, March size, 

all weather type, transparent front and back, 

holds 15 . 20 selections or 3 march size books. 

: Eac 
Prices 
No. 15. March (Size) FOLIO, heavy fiberbosrd, 

with 10 muslin stubs; holds 20 selections. 


Each .25 


MARCH 
FOLIOS 
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No. 29. DELUXE Economo Folio. Black fiber, 
strongly reinforced and leatherette bound on 
all edges, with expansion back. A substantial 
folio — style and durability. 


Prices 


No. 45 


No. 26 


CHORAL FOLIOS 


No. 45. EMBUR DURO-FOLIO, 814”x12”, made 
of flexible waterproof, black, pebble grained 
leatherette. Will not break or crack. Bottom 
pockets for music. A beautiful folio of the 
finest quality. 


Each $1.10 
No. 26. _ECONOMO FOLIO, red rope paperoid. 

ac 


No. 18. CHORAL FOLIO, expandin 
taining flaps on end and sides; made upe, te 
heavy black fiber. (Same style as No. 25 a 
with 

ac $0.95 


No. 65 
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USIC FOLIOS 


Beautiful, durable Embur Music Folios give your group a businesslike appear- 
ance... save wear and tear on music... save rehearsal time by keeping 
needed music at finger tips. Hundreds of music groups everywhere use these 


folios year after year. 


No. 25. CONCERT FOLIO, expanding type, 11” 
x 14”, made of extra heavy black fiberboard. 
Retainer flaps on ends and sides. Holds all 
sizes of music or books. The expansion back 
and sides adjust themselves to the quantity of 

music held. 


Each 
Prices 1 Doz. Lots, each 


‘No. 24 


No. 24. E. M. B. LOOSE LEAF CHORAL 
FOLIO, made of pebble grained black leather- 
ette. Equipped with wires to hold 6 or more 
octavo numbers in loose leaf style. Two pockets. 


ac 
Prices Doz. Lots, each 


No. 20. CHORAL REPERTOIRE RING BIND- 
ER, made of extra heavy fiber, loose leaf =. 


Pri Each 50 
Lots, each 


No. 27. DELUXE ECONOMO FOLIO, same as 
No. 26 but made of black fiber, strongly rein- 
forced and bound with leatherette on all edges. 

Prices Each $0.85 


BAND AND ORCHESTRA 


No. 28. ECONOMO FOLIO, size 11"x14”, heavy 
red rope paperoid with cloth bound pockets. 
Special design of pockets facilitates the handling 
of music. For the band or orchestra desiring 
an all purpose folio at moderate cost. 


ac 
Prices Doz. Lots, each 


FILING ENVELOPES 


No. 2. E. M. B. FILING ENVELOPE, string 
fastener, vertical filing. 
Prices 60c per Doz. 3.75 per 100. 


No. 10. ENVO FOLIO, expanding type, holds 60 
to 100 copies of octavo, heavy red rope, string 
fastener. 

Each 

Prices Per Doz. 

Per 100 .. 


No. 120. FILING ENVELOPE, blanks printed on 
envelope for complete inventory and record of 
er Doz. $0.60 

Prices 1100 for 4.15 

EMBUR FILING ENVELOPES, ideal for filing 
band and orchestra music. Open top gives ready 
access to music. With instrumentation. 


No. 

14. 67/x73/,," 
12. 9x12” 
16. 11x15” 


INSTRUMENTATION LABELS 
No. 40 Orchestra Labels, per set 
No. 48 Band Labels, per set .................. 


SHELF BOXES 
Bi Size 15x1144x31,” 


B-2 Size 834x1114x3l,” 
B-3 Size 744x84x33,” 1.15 
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14 Great NEW Band Book! 


The Most Diversified Contents | 
/n Any School Band Book! 


APrranged by \NALTER BEELER 


15 world-famous exclusive copyrights all in one great 
band book. These selections will strike a familiar note with the 
young bendsman and also provide interesting material for any 
occasion. 


Walter Beeler's colorful, new and easy-to-play arrange- 
ments will be welcome additions to every school band's repertoire. 


Contents 


CAE CAE 
COQUETTE 
SOL TROPICAL 
WABASH BLUES 
DOODLE DOO DOO 
| DON’T KNOW WHY 
MY LITTLE GRASS SHACK 
CHATTANOOGA CHOO CHOO 
THE WOMAN IN THE SHOE 
SEEMS LIKE OLD TIMES 
THE DIXIELAND BAND 
SINGIN’ IN THE RAIN 
ALL-AMERICAN GIRL 
ONCE IN A WHILE 
RAMONA 
Full Instrumentation Available 


Each Part 40c—Conductor (Octavo Size) $1.00 
Send for FREE Bb Clarinet or Bb Cornet Port 


4 


THE BIG. 3, MUSIC CORPORATION * Seventh Avenue: New York 19, N. Y. 


Sales Agect for Music Corporation | Leo Ferst, Inc.” Miller Music Corperation 


The Band’s the Thing 
(Continued from page 17) 


For instance, the band has played 
excerpts from Sibelius’ Finlandia, 
and in last year’s Thanksgiving 
routine it formed a pilgrim’s hat 
and played the Pilgrims’ Chorus 
from Wagner's ““Tannhauser.”” The 
Thanksgiving performance also in- 
cluded the formation of a church, 
in which the band played a concert 
arrangement of the hymn, Prayer 
of Thanksgiving. 

As to the formations themselves, 
they are the brainchildren of Hum- 
mel Fishburn, head of the college 
music department, whose routines 
are all “‘originals.’’ Each routine is 
dreamed up to fit a certain occasion, 
and the emphasis is placed upon 
entertaining the audience with a 
show, often “’ pure corn” according 
to Dr. Fishburn, but nevertheless 
something that will give the crowd 
a surprise. 

For instance, the most popular 
half-time show of last season was 
a mock “May Day” celebration, 
staged in honor of Junior Class 
Weekend. The routine began as 
usual, with the forming of a block 
S and the playing of the A/ma 
Mater. 

From there, the band marched to 
the closed end of the field. As the 
Junior Class Queen and her at- 
tendants alighted from automobiles, 
they were escorted by band-mem- 
bers through an arch of trombones, 
and through the whole band to 
their place of honor in the end 
zone, all this to stately processional 
march. 


The loudspeakers then soberly 
announced the “Blue Band’s own 
modern dance group,” and the spec- 
tators were convulsed with laughter 
when seven band members—the 
tallest, shortest, slimmest and 
stoutest—pranced to the front and 
proceeded with their ballet inter- 
pretation to the strains of Men- 
delssohn’s Spring Song. During 
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the “ballet,” a ‘‘satyr” pursued a 
“wood nymph” (both band mem- 
bers) about the field. 

The routine then turned serious 
long enough for the band to sing 
a four-part choral arrangement of 
Honey. Then came more laughter 
from the stands, as the band formed 
four rings around four ‘May-poles”’ 
(band members) and did the tradi- 
tional May-pole dance while play- 
ing Glowworm. 

The band left the field playing 
a jazz arrangement of Come on a 
My House, and finished with a 
school song in front of the Junior 
stands. The complete drill, includ- 
ing the “ballet” movements, was 
conceived by Dr. Fishburn. 

Other novel half-time presenta- 
tions have included the spelling out 
of MUSIC for Penn State's ‘Band 
Day,” with each letter representing 
a different type of band—from 
symphonic to dixieland—and play- 
ing an appropriate selection. 

At the Penn State vs. Army game 
of 1950, the Blue Band brought the 
corps of Cadets to its feet with a 
parody, “A Day in the Life of a 
West Point Cadet,” in which the 
clarinet section dramatized the 
scenes while the remainder of the 
band formed numbers to indicate 
times of day and played music to 
fit each scene. 


M ONDAY night of the week be- 
fore each game, Dr. Fishburn 
appears with sheets of cross-section 
paper on which he has carefully 
charted each man’s number and 
position in each formation for that 
week's routine. The front rank of 
the band is numbered 11 through 
18, the second rank 21 through 28, 
and so on. Each number has a 
specific place in each letter or object 
to be formed. 

From his charts, Dr. Fishburn 
transfers the diagrams, number by 
number, to a large blackboard 
which represents the gridiron, call- 


(Please turn to next page) 


Make Your Band Concert The 
Major Event Of The Music Season 
With The 
WARSAW CONCERTO 
now brilliantly transcribed 
For Piano and Band 


By Erik Leidzen 


This adaptation has been skillfully contrived so that it may be performed either in 
its original concept as a concerto or for band alone. 


Conductor (Piano Solo).........................1,50 Extra Parts, each 50 
(each set tains two ductor parts — one for the piano soloist) 


For A Touch Of “Musical Americana” 
The New Band Original 
SUITE OF OLD AMERICAN DANCES 
By Robert Russell Bennett 


Native American dance forms, such as the One-Step, Cake Walk and Rag, are treated 
with a riot of instrumental colors. Featured by the Goldman Band and other leading 
ensembles throughout the country. 
Stenderd Band 


AND 


9.00 Symphonic Band 12.00 
1.50 Extra Parts, each 


Feature Your Combined Chorus And Band 
In A Thrilling Program Finale With 
CHORALE PRELUDES by Erik Leidzen 
Based On Time-Honored Hymn Tunes 


Chorale Prelude: ROCK OF AGES 


3.50 Symphonic Band. 5.00 
Chorus Parts (SATB) .25 each 


Chorale Prelude: LEAD, KINDLY LIGHT (Lux Benigna) 


x * * 


By Request . . . Additions to the Popular 
HIGHLIGHTS SERIES FOR BAND | 


Transcribed by Paul Yoder 


From Burton Lane's scintillating music for 
"Finian's Rainbow" 
Highlights from FINIAN’S RAINBOW 


Standard Band 3.00 Symphonic Band 4.50 
Conduct 75 Extra Parts, each 30 


From Gershwin's music for America's First Great Opera 
Highlights from PORGY AND BESS 


Standard Band... Symphonic Band 4.50 


THE CHAPPELL GROUP 


Chappell & Co., Inc. T. B. Harms Co. Williamson Music, Inc. 
DeSyliva, Brown & Henderson, Inc. Gershwin Publ. Corp. 
RKO Bidg. © Rockefeller Center © New York 20, N.Y. 
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Cundy- 


BETTONEY 


CLARINETS 


5 different models 
for beginner to professional! 
In wood, ebonite and metal. 


* Truer Intonation — 
* Smoother Action— 
* Easier Blowing — 
* Better Workmanship— 


Keys mete Write for free brochure 
of finest 
Nickel DEPARTMENT 18 


 Cundy-BETTONEY 


HYDE PARK, BOSTON 36, MASS. 


The Band’s the Thing 
(Continued from preceding page) 


ing out each number and the yard- 
line as he goes. Each member 
keeps his own set of notes, usually 
index cards marked off to repre- 
sent the field, and must get to the 
right places at the right times when 
the band goes outside the following 
day. 

Tuesday's practice is without in- 
struments, with several snare drums 
furnishing a relatively slow cadence. 
Wednesday through Friday, it’s full 
band with instruments. Before each 
home game, the band practices for 
an hour on the golf course, then 
goes immediately to the stadium. 


The Blue Band uses a style of 
marching seldom seen in these days 
of the high half-step. Members 
must take a full 30-inch stride at 
a cadence which varies between 170 
and 190 beats per minute. As the 


season progresses, the tempo be- 
comes faster, but the stride remains 
fixed at 30 inches. 


A favorite saying on the campus 
is, “If you can't make the Blue 
Band, you can always try out for 
the track team.” 


TANDARDs of attendance and co- 

operation in the Blue Band are 
high. Mr. Dunlop continually 
stresses the fact that he wants no 
musician in the band who is not 
absolutely certain he wants to be 
there, who is not willing to attend 
every rehearsal, who cannot defi- 
nitely be present for each game, or 
who will not, if necessary, go out 
of his way for the band. 


Once, when the band badly 
needed some extra practice after 
several days of rain and snow, 
members voted to hold a two-hour 
night practice under the lights on 
the football practice field. They 
practiced for the full two hours in 


*PRIMARY GRADE 


THE EDRIC ALBUM 


50 West 24th Street 


THE KATHLEEN ALBUM 
(Violins 1 and 2, Viola, ‘Cello) 


LOWER GRADE (Violins 1 and 2, Viola, ‘Cello, Bass) 


MIDDLE GRADE (Violins 1 and 2, Viola, ‘Cello, Bass) 
SINFONIETTA in D: MOZART 


String Orchestra Music in the Schools 


designed, particularly, for performance in the schools 
by all groups, from the very elementary” to the advanced. 


THE POLYCHORDIA STRING LIBRARY 


Edited by Dr. James Brown 


THE ROBIN ALBUM 
(Violin, Viola, 'Cello) 


Graded Catalogue of complete Polychordia String Library obtainable on request. 


GALAXY MUSIC CORPORATION 


THE KANGAROO ALBUM 
(Violins 1 and 2, Viola, Cello, Bass) 


SUITE OF FIVE PIECES: HANDEL 


Prices: — Score, $1.50, Parts each .25 


THE HESTON ALBUM 


New York 10, N. Y. 
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a sleet storm, with the field a sea 
of mud. 

Mr. Dunlop points out at the first 
rehearsal each fall that no matter 
how talented a boy may be, there 
is always another almost as talented 
to replace him. 

The director also demands that 
his musicians be on time for each 
rehearsal and function. When in 
uniform, each member is expected 
to conduct himself as a representa- 
tive of the college. Members have 
been dropped from the roster for 
wearing brown shoes instead of the 
regulation black to the first game. 

The seeming strictness actually 
fosters a spirit of comradeship and 
cooperation among the members 
and the directors, which becomes 
evident when a member breaks one 
of the rules; he is either given a 
tongue-lashing or the cold treat- 
ment by his fellow musicians. 

Each year the Blue Band travels 
to two ‘away games.” These two 
trips are the big events of the sea- 


son for the members, who both 
times get an expenses-paid week- 
end in a big city—Pittsburgh, New 
York, Philadel phia—complete with 
hotel reservations and a private rail- 
road car; the trips begin Friday 
morning and end Sunday afternoon. 


To some outsiders, belonging to 
the Blue Band may seem like a 
chore for which there is little re- 
ward; in fact, at the end of a partic- 
ularly long, cold practice session, 
many members dash to supper mut- 
tering about the unjustness of it all. 
But they're back at it again the 
next day, and each day for the rest 
of the season, with never a thought 
of giving up. 

Ask a senior whether or not he'd 
join the Blue Band if he had his 
college life to relive, and he'll prob- 
ably answer: 

“Well, it's rough, and it takes 
time, and it isn’t a solid bed of 
roses—but I wouldn't have missed 
it for the world.” * * 


The BIGGEST thing of 
the year for your Band 


The NEW Beginning 
Band Method 
by GERALD R. PRESCOTT 


Director of Bands, U of Minn., 
author of ‘GETTING RESULTS 
WITH SCHOOL BANDS,” ‘'PRES- 
COTT TECHNIC SYSTEM," and 
others. 


and JUNE PHILLIPS 
Former Supervisor of Instrumental 
Music, LaCrosse Public Schools, now 


Educational Representative of Schmitt 
Music Co. 


PREP provides a flexible teaching 
plan fitting YOUR ideas . . . it 
speeds up learning and contains 
enough melodies to make a course 
in itself. You'll want PREP. 


Write for Clarinet Book 
ON APPROVAL 


Paul A. Schanitt Music Ga. 


THE GREAT MUSIC STORE OF 
THE NORTHWEST 
88 South Tenth St. @ Minneapolis 3, Minn. 


Because of your enthusiastic response to the Jerome Kern and 
Rodgers and Hammerstein Orchestra Folios we now offer the 


COLE PORTER ORCHESTRA FOLIO 
Transcribed by Rosario Bourdon 


Containing six Symphonic Paraphrases and a complete Musical 
Comedy Selection based on Cole Porter's immortal melodies! 


CONTENTS 
IN THE STILL OF THE NIGHT mphonic Paraphrase} 
I'VE GOT YOU UNDER MY RIN (Symphonic Para- 
phrase 
ROSALIE (Symphonic Paraphrase) 
YOU'D BE SO NICE TO COME HOME TO (Symphonic Paraphrase)} 


CHAPPELL & CO., INC. 


Rockefeller Center New York 20, N.Y. 


KISS ME, KATE (Selection) 
EASY TO LOVE (Symphonic Paraphrase} 
| LOVE YOU (Symphonic Paraphrase) 


RKO Bldg. 
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Music Festival 
(Continued from page 19) 

Any desired pantomime may take 

place appropriate to the song. 


CHRISTMAS OPERETTAS 


with music by 

Otis M. Carrington 
Narrator: As September quickly passes, 
the festive colors of bright October days 
bring to the school children a reminder 
of an important date in history. This 
is October 12th, for, in 1492, Columbus 
sailed the ocean blue. 


The King’s Christmas Carol 
New 1952 


In Quest of Santa Claus 
When Christmas Comes 
Christmas for Others 
The Gift of Christmas 
An Irish Christmas 


Tableau—Stage center stands a child 
dressed as Columbus, preferably in a 
prop to resemble the ship, the Santa 


Maria. 
The Shepherd’s Christmas The Three Ships — tangy 
for all School Occasions ANG then as Ine: days 


crisp and colder, dark and longer, Octo- 
ber ends, but not without its festive 
note. It is Halloween, when witches 
ride the skies, black cats are seen, and 
jack-o-lanterns smile in a lighted grin- 
ning stare. 

Tableau—Children dressed as 5 pump- 
kins seated on a fence. The song is 
sung twice, the 2nd time it is sung 
the 5 pumpkins pantomime the action 
of the pumpkins fitting to the words 
of the SOng. 

Five Little Pumpkins 


Ask your dealer for 
Examination Copies 
or write 


Narrator: November, a month in tones 
of gray—yet we greet it with anticipa- 
tion, for this is the month in which we 
celebrate Thanksgiving day. Tables la- 
den with mouth-watering goodies are 
brought to mind; and to some it means 
a visit to Grandmother's house. This 


FREE COPY 


OF 1952 
: is truly a holiday dear to the heart of 
ILLUSTRATED every American. 
CATALOG EF Over The River 
AND Narrator: Yes, rooted deep on the 
NEW PRICE BRANDS : soil of our history is Thanksgiving Day, 


brought to us by those courageous Pil- 
grims who set aside a day to thank God 
for His goodness and bountiful harvest. 


Come Ye Thankful People 
Tableau—Children dressed as pil- 


LIST 


THE MOST COMPLETE 
AND FINEST LINE 


: OF ITS KIND grims, walk across stage to center, 
Spiral Books Rac-Paks where they kneel to close of song. 
Musipaks Ink Pons Narrator: Bells jingle, joy abounds, 
Loosettes Transo hearts are lighter, people gayer, — ex- 
Midgets Score Papers 


citement lingers in every eye for this is 
the month of December. School chil- 
dren everywhere gather to sing their 
carols of joy—proclaiming the birth of 
the Christ Child and his message of 
Peace on Earth. Christmas time is here 
at last. 


Deck The Hall; Silent Night 
Tableau—Christmas Carolers 


Manuscript Paper 

Music Blank Books 

Correction Tapes 
Student Pads 


@ask FOR THESE WELL-KNOWN 
PRODUCTS AT YOUR LOCAL 
MUSIC SHOP OR DIRECT FROM US. 


PASSANTINO BRANDS 


* 250 West 4h St. New York 19, NY. 


Narrator: Long cold nites, and snow 
It is 


is lying deep upon the ground. 
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PLANNING A 
BAND CONCERT? 


For greater student interest . . . for 
proven audience appeal .. . for 
music by foremost composers. More 
than ever before, progressive 
directors give first preference to 


MODERN BAND SERIES 
Concert Size For School Bands 


DEEP PURPLE 


Scored for band by Walter Beeler 


DOLL DANCE 


Scored for band by Walter Beeler 


HOLIDAY 


Scored for band by Charles 1. Cooke 


LAURA 


Scored for band by Walter Beeler 


ON THE TRAIL 


From the “Grand Canyon Suite” 
Scored for band by David Bennett 


Fall School Vustrumentation 
Full Band $6.00 — Symphonic Band $9.00 
9 


BLOSSOM TIME OVERTURE 


Scored for band by David Bennett 


IRENE OVERTURE 


Scored for band by David Bennett 


MISSISSIPPI SUITE OVERTURE 


Scored for band by David Bennett 


PAN AMERICAN PROMENADE 


A ltatin-American Overture containing | 
Want My Mama, No Te Importe Saber, 
Temptation, Linda Mujer, Bim Bam Bum and 
Siboney. 

Scored for band by David Bennett 


RIO RITA OVERTURE 


Scored for band by David Bennett 


VINCENT YOUMANS FANTASY 


Contains Great Day, More Than You Know 
(with optional soprano vocal solo), Time On 
My Hands, Without A Song (with optional 
baritone vocal solo) and Drums In My Heart. 
Scored for band by Paul Yoder 


WIZARD OF OZ FANTASY 


With optional mixed chorus arrangement 
of “Over The Rainbow.” 
Scored for band by Paul Yoder 


Full School Vnstrumentation 


Full Band $8.00 — Symphonic Band $12.00 


Send for FREE Condensed Scores 


. 
Myers & CARRINGION 
SCHOOL OPERETTAS 
dwood City California 
MUSICS 
THE BIG 3 MUSIC CORPORATION 
Soles Agent for Robbins Music 
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Your 
Shopping 
Early ! 


Christmas) 
*by our irresponsible count 


Lorenz's Programs are Famous the Country 
Over 


Choir Cantatas 


\|Even unto Bethlehem. 
Wilson. New 1952. 
S.A.7.B. Carol can- 
tata, violin obblii- 
gato optional. 


|\Ster of the Silent 
| Night. Nolte. New 
1952. 
S.A.T.B. Very, very 
easy. 


Child of 
hem. Walter, New 
1952. Two-part 
Treble. Easy, tune- 
ful. 


Bethle- 


Other popular cantatas for $.A.T.B., 
$.A.B., $.S.A., S.A. — easy, medium, difficult. 


Dramatic Programs 


| The Doy-Star Arises. 

| Lorenz. New 1952. 
Short, easy musi- 
cal play. Sacred. 


Song over the World. 
Peery. New 1952. 
Very easy pageant. 
Sacred. 


light Shone Down. 
Wilson. New 1952. 
and story 


The Story and the 


Tree. Wilson. New 1952. : 
Children’s pag Symbol of trin 
the tree. Especially di for 
schools. 

> Other populor dramatic programs 


for juniors or adults. 


Christmas Choruses and Carol Collections 
Standard Christmas Carols. Editions for 
S.A. with Desconts, $.S.A., S.A.B., T.1.B.B., 
$.S.A.A., and S.A.1.8. (New 1951 revision). 
New 1952 
for S.A.T.8., Unison, and 
new arrangement of Ukrainian Bell Carol. 


Your needs will be answered by an on ap- 
proval shipment from one of our four houses: 


209 S. State St. 50 Walker St. 


Chicago 4 New York 13 
598 Marshall Ave. 501 E. Third St. 
Memphis 3, Tenn. Dayton 1, Ohio 


P. ublishing Company 


See another Lorenz Adv irtisement 
on page 51. 
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the month of January. The merry 

shouts of skaters come to our ears — 

or the cheers of children as they coast 
upon their sleds. Frosty snowmen stand 
erect and proud defying the warmth of 

a January sun. 

Frosty The Snowman 
Pantomime—Child in stage center 
dressed as a snowman. Other chil- 
dren come on stage and dance around 
the snowman. Snowman comes to 
life and does a solo dance. 

Narrator: February, the shortest month 
in all the year; yet she proudly bears the 
birth date of two of our greatest presi- 
dents. George Washington the father 
of our country, and Abraham Lincoln 
the great Emancipator. 

Little Month of February 

Narrator: Although the mention of 

Washington or Lincoln, usually turns 

our thinking toward great events on the 

pages of history—their lives too had a 

note of gaicty and in these days so long 

ago they often danced the minuet. 

The Minuet 
Dance—Minuet danced by any de- 
sired number of children dressed in 
Colonial costumes. (Mozart's “Min- 
uet” is suggested as music to accom- 
pany this dance.) 

Narrator: ‘Faith and begorra” ’tis 

March and St. Patrick’s day. A holiday 

of Shamrock leaves and Irish blarney— 

so let's listen to an Irish ditty, “The 

Kerry Dance.” 

The Kerry Dance 
Dance—Iris/ jig danced by child in 
authentic Irish costume. 

Narrator: April brings us showers; 

springtime is here again and we greet 

its fresh and verdant beauty with glad- 
ness. 

April Showers 
Tableau—Children stand in center of 
Stage in raincoats, and galoshes, hold- 
ing umbrellas. 

Narrator: To complete the festival of 

months in the school year we bring you 

May, clothed in the radiant beauty of 

flowers, green meadows and sunshine. 

The world is beautiful, America is beau- 

tiful; “beautiful for heroes proved; for 

a patriot dream.” 

Yes, we the children of an American 

school system cannot forget to pay trib- 

ute to a posterity that makes us want to 
sing “America the Beautiful.” 

America the Beautiful (finale) 


(Please turn to next page) 


“They dance 
on the ceiling, 


And they dance 
on the wall” 


This lively lyric of the 
railroad workers’ (Gandy 
Dancers’) gathering, and 

how it turns into a real 
shindig, is typical of the new 
trend in America’s popular 
music. Choraleers click off the 
names of famous railroad 
lines in a spirited but 
simple folk tune 
flavored arrangement. 


Price 25 cents 


Other FRED WARING 
arrangements of 
top hits: 
A-ROUND THE CORNER 
Price 25 cents 


SHRIMP BOATS 
Price 20 cents 


All 


ress inc. 


Delaware Water Gap 
Pennsylvania 


-October 
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TVOSBUSINESS 


and TRACY gives you * 


THE MOST COMPLETE * 
* SHOW SERVICE 
* EVER OFFERED 


* 


SHOWS 

Count on Tracy to have a show that 

will suit you perfectly. Tracy has 


them all — operettas light operas 


- musical comedies — grand operas 
- complete with librettos, orchestra- 
tions, costumes, 


scenery and stage 


guides. Many available in simplified, 


abridged editions. 


COSTUMES 


Tracy's own costume department of- 
fers you 5,000 authentic costumes es- 
pecially designed for all shows. Tracy 
costumes are fresh and new, colorful, 
made of finest quality materials and 
srvartly designed by show experts. 
Tracy costumes are tailored to size, 
arrive in perfect condition, clean and 


pressed. 


* 
* 
* 
x 
* 
* 


MUSIC 


At Tracy you will find all the world- 
famous music as well as unusual col- 
lections of lesser-known compositions. 
Music is authentic, clear and legible, 
and parts are accurately keyed. 
Tracy's fine library offers music for 
special occasions, religious — _ patri- 
otic — historic. 


GILBERT and 
SULLIVAN 


Exclusive United States representa- 
tive of the English Gilbert and Sulli- 
van Society, Tracy is the U. S. head- 
quarters for all Gilbert & Sullivan 
shows. Every note of music, every 
costume, every setting is authentic. 
Tracy G. & S. stage guides are un- 
D'Oyly- 


surpassed for completeness. 
Carte photos included. 


ORIGINAL TRACY EDITIONS 


Outstanding in the field of show business are Tracy's special editions of these 


famous shows: MIKADO, 
ROBIN HOOD, BARTERED BRIDE. 


PIRATES OF 


PENZANCE, H.M.S. PINAFORE, 


REMEMBER .. . Tracy has 52 years of experience — Tracy operates 


from coast to coast - 


Tracy is tops for prompt, complete service. 


TRACY MUSIC LIBRARY 


18 NEWBURY STREET BOSTON 16, MASS. 


Music Festival 
(Continued from preceding page) 


Pantomime—“T aps” are played as a 
Boy Scout bearing the American flag 
comes to the center front of the stage 
flanked on either side by a Gil 
Scout. 


& 


Bibliography to Accompany 
“The Festival of Months” 
Three Little Ships — Hoagy Carmichael. 

New Music Horizon Bk. 4., p. 20. 
Published by Silver Burdett Co., 
1945. 
SINGING & 
Published by 


Five Little Pumpkins. 
RHYMING, p. 80. 
Ginn & Co., 1950. 

Over The River. New Music Horizon 
Bk. 2., p. 36. Published by Silver 
Burdett Co., 1945. 

Come Ye Thankful People. New Music 
Horizon Bk. 4., p. 20. Published by 
Silver Burdett Co., 1945. 

Silent Night — Gruber. Published by 
Birchard Pub. Co. 

Deck The Hall. Published by Birchard 
Pub. Co. 

Frosty The Snowman. 
Hills Range Inc. 

Little Month of February. Music Hour 
— Lower Grades. Published by 
Silver Burdett Co., 1938. 

The Minuet of Long Ago — Mozart. 
New Music Horizon. Published by 
Silver Burdett Co., 1945. 


The Kerry Dance — J. L. Molloy. High 
School Songs. Published by Allyn & 
Bacon, 1917. 

April Showers — De Sylva-Silvers- 
Published by Harms Inc., N. Y. 
America the Beautiful — Bates-Ward. 
“Sing’’. Published by Birchard & 

Co & & 


Published by 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The tolic made 
marching bands i 
kinds of weather 
folio made for a 
change of music 

effort The 


Olive Drab and Black 
See your dealer today 
and decide on the color 
you need 


E. §. Meade, successor 


To: Dwight W. Godard 
201 Galena Bivd., Aurora, Ill. 
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Live the Music 


Choice NEW Choruses 


tempo, better blend, and consider- 
able more unity, plus a more whole- 
hearted interest in all of the tech- f or FALL and WINTER 
niques which are basic and foun- 
dational to interpretation. We Treble Voices — SSA 

should, so to speak, change our Ave Maria — Pohlmann 

personalities in each song, emerging God Ever-Faithful — Kilpatrick ...............0.0005. : 
in the personality and character of Magical Moon Elliott 
the music. To say something, to One Melodious Song .20 


Shepherd’s Song — Elliott ... 
is Our greatest privilege in choral P 8 
Slumber Song — Louise Evans .20 


Considering that interpretation Male Voices 
(the communication of ideas) is the Purple Hills — Jim Evans (TB div.) ..............00. 
objective of good choral work, the Song of the Sailor —- Strickland (TTBB) |............. ; 
director should do all possible to 
build background in the different Mixed Voices — SATB 
musical styles and should consist- 46341 Cherubim Song — Gretchaninoff/Cain ................ 
ently, develop imagination and in- 46342 God Most Glorious — Pohlmann 
sight so that they may be communi- 43225 Weigh! Nelly ar, 
cated to the singers. To direct a 46340 Lord Have Mercy on Us — Gretchaninoff/Cain ........ : 
46339 O Glorious One — Gretchaninoff/Cain . .. 
‘ 46338 Prayer for Safekeeping — Kilpatrick .................. 1S 
ideas — _— be _— keeping 43226 Roll, Jordan, Roll — arr. Frederick .................. .20 
with tradition. Above all, we 46337 Song of the Nativity — Pohlmann (Christmas) 


should seek our own way, and not 46335 We Praise Thee — Gretchaninoff ‘Cain ................ 18 
become harnessed by set patterns. 


Tradition is to be respected at all Just Off Press! 
times, but it should be considered HOFFMAN CHORISTER 
the beginning, not the end. for Mixed Voices 
Comp. and arr. by Noble Cain 


A complete book of 15 sacred selections — “only the best.” 
The contents below indicates its worth. Order today! .... $1.00 


ws beginning the study of a 
choral composition, the di- 
rector should consider the whole — Adoramus Te — Palestrina Legende — Tschaikowsky 


Bless, the Lord, O My Soul — Ippoli- o. Ho Rose 
the text, music, composer, reason toff /Ivanoft Lo, How a Rose E’er Blooming — arr 


Cain 
Cherubim Song Gretchaninott : 
for its existence, and the blend of Cherubim Song No. 7 — Bortniansky Now Let Every Tongue Adore Thee — 
, ’ Chillun, Come on Home arr. Cain Bach 
feelings and ideas represented. Christ the Lord is Risen Today arr O Lamb of God Kallinikott 
Cain Responses Bick 


Lotte Lehmann expressed it per- Steal Away — arr. Walton 
fectly when she stated, “Only from 
life itself may life be born.” Then 
following in rehearsal and later in 
performance, let the words and 
music become a part of you and 

! arise from your own inner feeling. Send for your FREE Silver Anniversary Catalog — 

Quite naturally in rehearsal, the Octavo, operettas, rhythm band, band, orchestra — Just Out! 


music must have attention in detail 
regarding all technical aspects — 
balance, diction, tone color, phras- RAYMOND A. (8) man CO. 


Have you examined the SELECTED CHORAL COLLECTION for SA? 
17 choice numbers — two complete programs .......$1.00 


ing, and the overall architectural 
plan, bat all stemming from a basic 118 W. Ohio St., Chicago 10 
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reading through 


* ARPEGGIOS 
* HARMONIZED 


ENSEMBLES 


For the first time! 
For band or orchestra 


Designed to develop ac- 
curacy and skill in sight 


* UNISON SCALES 


CHORALES AND 


by Irving Cheyette 
each part - 85c 
piano acc. (cond.) - $2.00 


Reference part. 
F Write 


143 West Broadway 
New York 13, N.Y. 


Chie 
end: 
2) 


toms. 3. 


for quick reference. 


This unique book is organized in four main sections 
1. An introduction which traces 
the origins of the celebration of Christmas and of the 
universal symbols and customs. 
Carols and Customs. 3. Europe — Carols and Cus- 
The Americas — Carols and Customs, 


HALL-& McCREARY COMPANY > Publishers of Better Music 


Live the Music Together 


(Continued from preceding page) 


concept. To live the music together 
should be our objective. 

Practical application of the fore- 
going may be helpful. Let us as- 
sume then that Morley's Fire, Fire, 
My Heart (a vocal ballet from the 
Tudor period) has been selected for 
a school madrigal group or a mixed 
chorus. Following the ideas set 
forth in the preceding paragraphs, 
a procedure for study might be out- 
lined as follows: 1. Learn much 
about Thomas Morley and his con- 
temporaries. 2. Understand the 
meaning of the vocal ballet and 
other song types used by the Eng- 
lish madrigalists. 3. Study the 
meaning of the lyrics and learn 
the significance of the Fa /a re- 
frains. 4. Make a detailed study of 
the music and lyrics together so 
that the spirit and meaning of the 
entire song is felt. 


Christmas 


The book provides: 


Over 75 carols — the favorites, many not so 


familiar, many uncommon — all lovely 


Authentic, absorbing information about customs, 


traditions and symbols of Christmas 
Several beautiful legends retold 


2. British Isles — 


PRICE 60 CENTS 
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music in usable form. 
esting information presented give Christmas observ- 
ance a new and even deeper meaning. 


* 434 South Wabash Ave. 


Since space does not permit a 
detailed analysis of the study pro- 
cedure, only the essentials will be 
mentioned in connection with the 
introduction of Morley’s music to 
a school group. 

In defense of music of the Tudor 
period, one needs only to point to 
the real reason for setting words 
to music — that of increasing their 
beauty and meaning. And the fact 
that so much music of the English 
madrigalists still lives speaks well 
of this basic concept. Thomas Mor- 
ley (1558-1603) was the pupil of 
William Byrd (actual founder of 
the English Madrigal School) and 
was the leading personality among 
English madrigalists of his time. 
His treatise, A Plaine and Easie In- 
troduction to Musick, made a signif- 
icant contribution to the interpre- 
tation of the madrigal style. 


its Carols, Customs and Legends 
Compiled and Arranged by Ruth Heller 


Rarely has any book been so widely applauded and commended the country over! 
Christmas — its Carols, Customs and Legends is already recognized as one of the out- 
standing sources of carols and of authentic information so valuable in program building. 


Arranged in four parts for mixed voices or unison singing 


A beautiful symbolic cover in full color adds to the 
attractive format. 
Truly this is an exceptional source of excellent 


These carols and the inter- 


* CHICAGO 5 
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Morley wrote well in all styles of 
the madrigalists, but his ballets 
reached the highest possible excel- 
lence. 

Generally, it is not realized how 
few ballets were written. The 
term Ballet had its origin as far 
back as the fourteenth century in 
the Italian Ballata and the French 
Chanson balladee. As far as the 
English madrigalists were con- 
cerned, the ballet meant the use of 
more regular and simple rhythms 
and the inclusion of a refrain at the 
end of each section sung to the 
syllables Fa, la, la. Originally, the 
ballet was a combination of singing 
and dancing — thus Morley wrote, 
“A slight kind of musick it is, and 
I take it devised to be danced to 
voices.” The Fa la’s, essential to 
the ballet and always used, corre- 
sponded to an instrumental inter- 
lude between the clearly defined 
sections of the lyrics and were us- 


One of the most delightful books of carols published. Here is music which through 


ually more contrapuntal. Morley’s 
words “danced to voices” provide a 
true interpretative cue for the vocal 
ballet. 

No record is available relative to 
the author of the lyrics for it was 
not the custom of the time to print 
the author's name on the music. 
Actually, madrigal composers wrote 
most of the lyrics themselves al- 
though the great poets of the time, 
Shakespeare included, did supply 
poetry upon request and without 
any thought of recognition or ac- 
knowledgment. The words, ‘Fire, 
fire my heart — Fa, la, la — O 
help, alas, O help. Ah me, I sit 
and cry me, and call for help, alas 
— but none comes nigh me — Fa, 
la, la,” are typical of the brief, 
simple, yet expressive lyrics used in 
the ballet. Truly they represent 
the outpouring of the heart, per- 
haps the passionate emotion of a 
rejected suitor. In another sense it 


Christmas 


Carolers’ Book in Song and Story 
Compiled and Edited by Torstein O. Kvamme 


the centuries has most truly expressed the joyous festival of Christmas. 


style. 


Not to know the background of these carols is to miss much of their charm and significance. 
The voice arrangements include four-part mixed, three-part, unison, and several for children’s 
The book is adorned with a series of very artistic etchings and the cover design is 
PRICE 60 CENTS 


voices. 
such as to make it a desirable gift. 


Other Outstanding Christmas Books 


Noels with Descants 


Fresh new beauty is added to twenty lovely carols by 
The arrangements may be 


means of splendid descants. 


Christmas Carols for Treble Voices 


Settings effective for either SA or SSA. 25¢ 


' Descants on Christmas Carols 
* Some of the loveliest descants you ever heard! 
For SATB or SA, 25¢ 


Among the H. & M. Choral Octavos are many excellent Christmas choruses. Consult your 
If you do not have them, send for them—they’re free to music directors. 


miniatures. 


HALL & McCREARY COMPANY © Publishers of Berrer Music © 434 South Wabash Ave. 


PRICE 50 CENTS 
Noels Old and New 


38 of the best-loved carols ar- 
ranged tor SATB. 25¢ 25¢ 


Uncommon Christmas Cerols 
A rich variety of seldom-found 
materials in SATB settings. 25¢ 
e 


Christmas Octavos 


Educational Music Maga 


The book 
contains over 50 carols plus the stories behind each carol written in a most interesting 


sung by the mixed chorus or two-part treble group. Will 
add zest and color to your Christmas program. 


Christmas Carols for Male Voices 


I'TBB arrangements of familiar and lesser-known carols. 


Christmas Carols and Choruses 
Supplies Christmas material at little cost. 
plus the Hallelujah Chorus. 


is a very humorous situation as be- 
comes more evident in Morley’s 
musical setting. 

The music itself is marked four- 
four meter; however, careful study 
will indicate a very fast tempo — 
two beats per measure at about 
m.m. 104. Naturally, a slower 
tempo will be necessary in the first 
rehearsals. In presenting the piece 
to students, the director should 
share many stories and remarks 
about Elizabethan composers and 
their music. Recordings of madri- : 
gals and ballets should be played 
for the students to aid in selling 
and stimulating interest in the un- 
usual vocal style. Pictures of 
madrigalists in costume should be 
shown. Finally, the director should 
illustrate vocally and with piano 
the following: 1. The clever and 
captivating combination of words 
and music. 2. The contrasting, 


(Please turn to next page) 


‘IM SONG AND STORY 


28 carols 
For mixed voices. 12¢ 
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Live Music Together 
BAND 


UN | FORMS (Continued from preceding page) 


Built on hanging moods as associated with 
Quality — Service — Bins it 
Reputation sudden changes from forte to piano. 
tor aver 9S yours 3. The many points of imitation 
Write for catalogue No. 90 . vie 
and and their relation to attack, balance, 


GEORGE EVANS & etc. 4. The forward, clear tone 


if 5. The lively, spontaneous, fresh, 


132 North Fifth St., inging vocé “com- 
ind springing vocal style accom 


Dept. E plished through marked accents, 


FLAMMER 


S.A.T.B. 


THE LITTLE WORM—Sachs-Riegger 81197 
AMERICA THE BEAUTIFUL (Medley)—Ward- Pinney ...... 81196 
| MUST GO DOWN TO THE SEAS (Sea ‘panaidtine le Cain. 81195 
WHEN MUSIC SOUNDS—Noble Cain 81194 
ROCKA MY SOUL!—Spiritual—Cain 81193 
JONAH SWALLOWED THE WHALE!—Noble Cain 81192 
THE HARP—Noble Cain 
SWINGA LOW, CHARIOT—Spiritual—Cain __. 81190 
THE FLOODS OF SPRING—Rachmaninoff-Riegger - 81189 
TO MUSIC—Noble Cain 81188 


S.A.B. 


NOEL BOURGUIGNON (Christmas)—Burgundy-Riegger 88573 
RUSSIAN CAROL (Christmas}—Maltzeff-Riegger 88571 
THE LITTLE WORM—Sachs-Riegger 88066 
LET THERE BE MUSIC—Frances Williams 88065 
SKIP TO MY LOU—Folk-Riegger 88064 
SO'S | CAN WRITE MY NAME—Spiritual—Cain 88063 


S.S.A. 


SHULE, AGRA—Irish—Riegger - 83221 
SPRING'S AWAKENING—Frances Williams 83220 
THE FLOODS OF SPRING—Rachmaninoff-Cain _(S.S.A.A.) 83219 
A SEA CHANT—Marion Morrey 83218 
THE HURDY-GURDY—Nadine Moore 83217 
VILLAGERS ALL (Christmas)—Margaret McLain 89121 


S.A. 
SING THANKSGIVING—Phyllis Brown Ohanian 86094 
THE CHINA FIGURE—Klemm-Riegger 87073 
THE RIVER SINGS A SONG—Klemm-Riegger 87072 
SNOWFLAKES—Frances Williams 87071 


T.T.B.B. 


| MUST GO DOWN TO THE SIAS (Sea Fever|—Noble Cain 82159 
THE SONG MY HEART WILL SING—Frances Williams 82158 
SWINGA LOW, CHARIOT—Spiritual—Cain 82156 
DOWN BY THE SALLEY GARDENS—Thomas Beatson 82157 


Order from Your Dealer or from 


exaggerated enunciation, and real- 
istic interpretation. 6. The requisite 
life and distinction of the Fa la’s 
(accented “fah’” followed by the 
la’s in light style at the tip of the 
tongue.) 7. The happy blend of 
passion and humor, fun and refine- 
ment, and imagination with realism. 

From the first rehearsal, includ- 
ing sectional rehearsals, the mean- 
ing and spirit of the music should 
speak and sound with the notes and 
words. Tone, diction, dynamics, 
and facial expression then become 
associated with feeling, meaning, 
and style, rather than being used 
as separate techniques. All school 
singers should expect to spend con- 
siderable time in rehearsing vocal 
fundamentals; however, when 
working with choral scores they 
should know the joy of /éving the 
music together, 


YOU ARE INVITED 


Regular readers contribute the 
articles and pictures you see 
in EDUCATIONAL MUSIC 
MAGAZINE. We will enjoy 
hearing from you, and the con- 
tact may prove advantageous. 
Just address the Managing Edi- 
tor. 


Highest rated 
in the 
United States 


Estimates for 
engraving and printing 
gladly furnished 
Any publisher 


our reference 


2801 WEST 47TH STREET + CHICAGO 32, ILLINOIS 
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no time. As you can imagine, re- 
hearsals began at recess, three times 
per week. Later the grade teachers 
let me have a combined rehearsal 
one time per week with the grade 
school singers and the original five 
high school girls who had enrolled 
for high school choir. After much 
struggling and shifting of rehearsals 
we rehearsed two numbers to the 
point that they were presentable. 
We sang for the school Bacca- 
laureate program at the end of the 
first year. This was the first time 
a school choir had ever sung for 
this occasion. 

The high school currently oper- 
ates on a six-period day. People 
who wanted to enroll could not for 
one of two reasons: (1) many 
classes were scheduled at the same 
time as choir, (2) the students 
needed the study hall time so badly 


The Choir Likes to Sing 
(Continued from page 23) 


that they did not wish to give up 
the study hall. With the above 
situation in effect I had one boy 
enroll for high school choir this 
fall. 

With the principal's permission 
we cancelled high school choir and 
scheduled grade choir _ instead. 
Grade choir met three times per 
week at the beginning of the fall 
semester. At this time we also 
extended the upper enrollment 
level through the eighth grade. I 
found that by scheduling this choir 
at the time for which high school 
choir had formerly been scheduled, 
I could also get six more altos who 
had left the sixth grade last year 
and who had been in choir the pre- 
ceding year. So, the next problem 
had to be faced. We would re- 
hearse one evening after school in 
addition to the three times per ‘veek 


on school time. The members 
groaned a little but realized that if 
the choir was to fulfill its place, this 
after school rehearsal was neces- 
sary. 

The grade choir now rehearses 
four times per week for fifty min- 
utes and one evening after school 
for an hour and a half. The com- 
munity found out about the group 
and the engagements began to come 
in, P.T.A., Churches, Club meetings 
and so on. The first part of the 
plan was complete. We now had 
a choir that rehearsed regularly and 
was also getting an outlet for its 
talents. 


5 HE next step began to formulate 

when I mentioned to some 

mothers of the members that the 

choir would sing much better in 

robes. We decided to call 4 meet- 
(Please turn to next page) 


2 Part Voices 
FALLING IN LOVE WITH LOVE 
FREDDY AND HIS FIDDLE 
HARBOR LIGHTS 
THE HOUSE | LIVE IN 
HOW HIGH THE MOON 
I'LL FOLLOW MY SECRET HEART 
IN THE STILL OF THE NIGHT 
LITTLE OLD LADY 
LOVE WALKED IN 
MY BEAUTIFUL LADY 
STRANGE MUSIC 
VILIA 
WHERE OR WHEN 


75¢ Complete 
AND 


Contains: 


Price 40c 


Chappell & Co., Inc. 
RKO Bidg. 


“OKLAHOMA” Choral Selection 
By Rodgers and Hammerstein 
Transcribed for Mixed Voices (SATB) by Clay Warnick 
Oh,What A Beautiful Mornin’, The Surrey With The 
Fringe On Top, People Will Say We're In Love, Oklahoma 


DeSylva, Brown & Henderson, Inc. 


For a Treasure Chest of Choral Music 


See the three new 


SHOWTIME CHORAL COLLECTIONS 


Vol. 1 
3 Part Women's Voices (SSA) | 
FALLING IN LOVE WITH LOVE 
THE HOUSE | LIVE IN 
HOW HIGH THE MOON 
| CAN DREAM, CAN'T 1? 
IN THE STILL OF THE NIGHT 
I'VE GOT YOU UNDER MY SKIN 
LITTLE OLD LADY 
LOVE WALKED IN 
MY BEAUTIFUL LADY 
SPEAK LOW 
STRANGE MUSIC 
WHERE OR WHEN 
75c Complete. 


Here Are Two More “Happy Ideas” For Your Choral Program 


‘*KISS ME, KATE”’ Choral Selection 


Contains: 


T. B. Harms Co. 


Rockefeller Center 


Transcribed for Mixed Voices (SATB) by Clay Warnick 
Wunderbar, Why Can't You Behave, Always True 
To You In My Fashion, So In Love 


THE CHAPPELL GROUP 


Gershwin Publishing Corp. 
New York 20, N. Y. 


4 Part Mixed Voices (SATB) 
FALLING IN LOVE WITH LOVE 
THE HOUSE | LIVE IN 
HOW HIGH THE MOON 
| CAN DREAM, CAN'T |? 

I'LL FOLLOW MY SECRET HEART 
I'VE GOT YOU UNDER MY SKIN 
LITTLE OLD LADY 
LOVE WALKED IN 
ROSALIE 
SPEAK LOW 
STRANGE MUSIC 
WHERE OR WHEN 
1.00 Complete 


By Cole Porter 


Price 40c 


Williamson Music, Inc. 
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ing of mothers and dads and start 
the project of robes. The plans 
were; each member would buy the 
material and the parents would 
make the robes. The material was 
ordered from a local dry-goods 
store, one hundred-fifty yards of 
blue indian-head. I sent out notices 


Y 


80 Years of Service in 


S 


SS 
S 


major and 5 minor keys. 


SS 
S 


accompaniments. 
CONDUCTOR — 1.00 


CARL FISCHER. 


Music 1872-1952 
CHORALE-TIME for SCHOOL BANDS 
43 Chorales, Warm-up Exercises, and Instrumental Drills 
Arranged or Composed by L. W. CHIDESTER 


Meets a real need with every band. 
The special exercises for warming up or 
tuning up help wonderfully and a special feature for player and band 
development are the 8 individual instrument drills with harmonized 


The Choir Likes to Sing 
(Continued from preceding page) 


that all mothers who could come to 
school on a Saturday morning to 
cut. out robes, should do so. The 
mothers really took hold here. They 
came, they measured, they cut. 
Within three weeks the material 
had been ordered, cut and the fin- 
ished product made. 


SX 


The 25 useful chorales utilize 5 


PARTS, ea. — .60 


A boon to “Grade” and “Jr. 


program —— or correlates with it. 
usual parts 


PIANO-CONDUCTOR — 1.00 


OUR JUNIOR SYMPHONY ORCHESTRA FOLIO 
Arrangements by LORRAIN E. WATTERS 


Hi” orchestras. 
tive and the quality of music throughout grows out of the appreciation 
There are 22 
and there is a Piano-Conductor Book. 
and Violin B parts are intended for “Jr. Hi” groups.) 


Every number is attrac- 


Books covering all the 
(The Adv. Violin 


PARTS, Each — .60 


SSK 


SSN 


By MAURICE STINE 


S 


(They are Adv. 
Bass.) 


SMALL FRY MELODIES 
10 String Orchestra Pieces for Young String Players 


Every instrumental instructor enthuses over this collection on sight. 
The number of parts used is optional since the arrangements are ef- 
fective as solos, duets, or trios, as well as for ensembles using more 


arts. 
ULL SCORE — 1.50; PIANO (ad lib.) — 1.00; STRING PARTS, each — .50 
& Obbl. Violin, Violin A, Violin B, Violin C, Viola, Cello, and 


Edited by Merle J. Isaac 


live, active music clubs. 


SS 


(0 3728) 


LET’S SING! 


A Collection of Part-songs and Materials for a Variety 
of Group Musical Activities 

By MARGUERITE V. HOOD and MARGARET C. PERRY 

Accomplishes much with general music classes, making them veritably 

Superb for the Jr. High (or upper grade) 


groups where voices are changing. Illustrated. 


a copy 


WS 


SQ 


YY 

Y For Soprano, Alto, & Baritone 

Y Compiled and Arranged by MERLE J. ISAAC 

Y Jr. High or any other S.A.B. groups here are supplied with a good 
Yj, variety of winning, singable numbers effectively arranged, 

Y (0 3722) 40 a copy 
Y, 


ACHIEVEMENT CHORAL COLLECTION 


7, CARL FISCHER, wx. coor tow Yo 


Yy BOSTON CHICAGO 


Los 
Wa 


DALLAS 
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The grade choir of forty-two 
voices now appears at all engage- 
ments in robes, singing a memorized 
concert of from ten minutes to an 
hour in length. The choir re- 
hearses four times per week on 
school time and at the present ap- 
pears at least twice per week in 
concert. When I say they rehearse, 
I mean rehearse, since the grade 
choir here works much more dili- 
gently than many fine high school 
choirs that I have observed. The 
singers watch the director, they 
try their best to produce what the 
director believes is music. They 
come for rehearsal after school once 
a week and work for an hour and 
a half. In the eighteen weeks that 
we have had the after school re- 
hearsals, we have had zero per cent 
of absentees without validated ex- 
cuses. This is one of the few classes 
that I have ever taught or observed 
that consistently does its work be- 
cause it likes to do it. The choir 
likes to sing. They take a lot of 
criticism from me and strangely 
enough come back for more. 

~ At the present time they are sing- 
ing the entire sacred section of the 
concert a cappella. We rehearse 
many hours per week completely a 
cappella. There remains at the 
present time a waiting list of 102 
voices, a list of people who want 
very much to be in choir and of 


GOWNS 


CONFIRMATION 
, BAPTISMAL 
DOCTORS 


BENTLE 


7 WEST 36ST- NEW YORK 18 N-Y- 
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whom probably 75 are qualified. 
However, at the present time we 
are still rehearsing forty two voices. 
This helps to make the discipline 
and morale of the group very high. 
They all know that there are prob- 
ably three people waiting to take 
each of their places. Too, these 
people are eager to learn. This to 
me is the big difference between 
professional groups and _ school 
groups. These people sing not for 
money but because they like to sing. 
One of the biggest thrills of my 
entire teaching career is watching 
the eager, learning expression of the 
faces of forty two, fourth- fifth- 
sixth- seventh- and eighth — grade 
children as they watch for many 
hours one sole person, their direc- 
tor. 


The literature for the choir was a 
problem for a while. We are sing- 
ing two- and three-part material 
from grade school song books. 
Much of it still has to be arranged. 
Recently we added two books to 
‘our library. One is called Choir 
Trainer; the other is Sight Reading 
Fun; both published by the Handy- 
Folio Music Company. We also 
are using many easy hymns. 


The outcome of this group will 
be that when these people get to 
high school they are going to sing 
in a choir whether they have to re- 
hearse at noon or night. The choir 
has done a lot in changing the ad- 
ministration’s and faculty's view- 
point. It has proved that there is 
a place for highly selective vocal 
groups in a school music program. 


The community is proud of this 
choir; the student body is proud of 
it; the faculty is proud of it; and 
the members are proud of their 
choir. 


Currently, the choir is preparing 
for their spring concert tour of local 
schools. If you think music can’t 
influence a community, come to 
Yorktown, Indiana, and ask to hear 
the Yorktown Junior Choir. * * 


Music 
Engravers and Printers 
We Specialize in Engraving and Printing Operettas 
The OTTO ZIMMERMAN & SON (CO., Inc. 
Established 1876 


CINCINNATI OHIO 


NEW PUBLICATIONS of signal importance 
for BAND and ORCHESTRA 


MANUEL ve FALLA 
RITUAL FIRE DANCE 


This imposing work of world-wide repute is now 
available for BAND in a distinguished transcrip- 
tion by FELIX GREISSLE. 


FULL BAND 7.50 SYMPH. BAND 10.00 


GRADE 
Cc 


Extra parts available. 


JOHN J. MORRISSEY 
FOUR EPISODES for BAND 


MARCH — EVENING SONG — WALTZ — SAMBA 


GRADE 
Cc 


Although just off the press, this suite has already 
gained paramount acclaim at various State Con- 
tests. 


FULL BAND 5.00 


SYMPH. BAND 7.50 Extra parts available. 


ERNESTO LECUONA 
ANDALUCIA SUITE 


Comprising MALAGUENA, ANDALUCIA plus 
four more of the Composer's famous melodies, 


arr. for ORCHESTRA by GORDON JENKINS. 


SMALL ORCH. 5.00 FULL ORCH. 6.00 GRAND ORCH. 7.00 
Extra strings available 


EDWARD B. MARKS MUSIC CORPORATION 


RCA Building Radio City New York 17, N. Y. 
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For A Stimulating, Jnstructive 
And Thoroughly Enjoyable 


Arranged by MERLE J. ISAAC 


Strings Moderne is a collection of outstanding 
musical favorites which have been arranged 
especially for groups of young string players. 


Contents 
DEEP PURPLE 
BLUE MOON 
OVER THi RAINBOW 
STAIRWAY TO THE STARS 
IN A LITTLE SPANISH TOWN 
ONCE IN A WHILE 
DAYBREAK 
SIBONEY 
JEANNINE (1 Dream Of Lilac Time) 
WHEN | GROW TOO OLD TO DREAM 


Instrumentation 
Ist Violin Viola 
2nd Violin Cello 
3rd Violin—(Viola §) Bass 

Piano-Conductor 

Price 

STRING PARTS, each .......... $1.00 
PIANO-CONDUCTOR .......... 1.50 


THE BIG 3 MUSIC CORPORATION 
for. Robbins Music Corporation 
© Miller Music Corporation 


A 
Leo Feist, Inc. 
799 Seventh Avenue -* New York 19, Ney 


Organ in the School Music Program 
(Continued from page 21) 


have been installed in the school 
gymnasium so that students can 
have organ music at sports events. 
For school assemblies, the organ is 
often moved into the auditorium to 
accompany community singing. 
One of the most distinguishing 
features of Evanston Township 
High School is its radio broadcast- 
ing course and the opportunities it 
provides students for actual radio 
experience. A broadcasting studio 
is located in the school building 
with direct lines to two local sta- 
tions, one an FM and the other an 
AM station. One radio show each 
week is presented over each station. 
The programs vary considerably in 
content since the different school 
organizations present programs 
highlighting their individual activi- 
ties. Almost all of the broadcasts 
use the organ in some way, how- 
ever, either for solo numbers, as an 
accompaniment for singers or as 
background music. The organ is 
an important instrument to us. It 
is a part of our whole picture and 


a great addition to our over-all mu- 
sic program. Its versatility gives it 
such a wide variety of tonal effects 
that it can easily be adapted to any 
type of musical program. 

The player is the determining 
factor, as with any good instrument. 
Some of our private students are 
doing very good work with it and 
are in great demand as organists 
for school functions. 

Another important feature is the 
ease with which the organ can be 
moved. It weighs little more than 
a spinet piano and can be slipped 
through an average sized door. Al- 
though tone cabinets are required 
with all but spinet model electric 
organs, neither they nor the organ 
require any special installation un- 
less permanently installed cabinets 
are desired. Besides the two per- 
manent tone cabinets installed in 
the gym for use at activities held 
there, the school has two movable 
cabinets that accompany the organ 
wherever it is sent in the four-story 
building. 


Roberta McLaughlin, Evanston Township High School junior, plays the 
organ during a rehearsal for the school’s elaborate Spring Music Festival. 
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Since properly tuned instruments 
are a necessary concern of school 
music directors, it is important to 
us that the organ requires no tun- 
ing whatsoever. The mechanism is 
designed so that it cannot get out 
of tune, regardless of weather con- 
ditions. For this reason, upkeep 
cost has been negligible. 

While Evanston Township High 
School has not used its organ at 


activities held out of doors on the 


campus, such utilization could easi- 
ly be made. 
While the organ lessons given 
at the school are not offered to train 
professional organists, at least one 
of the students plans to become a 
church organist and it is gratifying 
to be able to assist her toward her 
career. Such a consideration is, 
however, aside from the more im- 
portant aspect of the organ as an 
instrument that broadens even fur- 
ther a very comprehensive high 
school music program. * * 


A Rhythm 


Orchestra 


(Continued from page 25) 


measure and the children will tap 
only that beat. Then the first and 
third beats, etc. 


ow bring out two or three 
drums. Sometimes — accord- 
ing to the age of the group—I 
have children use only their hands 
to beat time on the drum. For very 
young children I use one stick with 
a padded end. This is advisable 
since the banging on two or three 
drums by four- or five-year-olds can 
be a pretty nerve wracking experi- 
ence. 

Gradually by introducing a new 
instrument each day, the children 
become acquainted with drums, tri- 
angles, tambourines, cymbals, bells, 
xylophones (or marimbas) and 
moracas. 

At last every child has an instru- 
ment and they are all playing at 
the same time. 

This hasn't happened in a week 
ot a month. It has taken several 
weeks. Don’t hurry though, take it 
slowly. The children are absorbing 
a great deal as you go along. 

In the meantime the teacher has 
been trying out all kinds of dif- 
ferent rhythms on the piano. 

At first, play songs that the chil- 
dren know; either ones that they 
have learned at school, or popular 
ones that they hear on the radio. 
Then go on to less familiar tunes, 


even using classical music when you 
can. 

The orchestra now is beginning 
to take on form. All the children 
are acquainted with a// the instru- 
ments and you have a repertoire of 
selections. 

Let us say that you have four or 
five drums, two xylophones, five 
or six tambourines, five triangles, 
two cymbals (enough, since they 
are noisy), two or three maracas, 
and two or three bells. And if you 
need anything else the small blocks 
covered with sandpaper give very 
good effects. One drum stick, one 
maraca, one xylophone  tapper, 
will be easier for little children to 
handle than two. 

Now is an opportune time to 
talk about instruments. Do try to 
buy good ones — not the ten-cent 
store variety. Buy them in the 
music department of stores—not 
the toy department. Music stores 
that sell regular instruments, gen- 
erally sell good instruments for 
children’s orchestras. 

Buy one good (not necessarily 
large) drum, and use boxes or cans 
or anything to supplement it rather 
than four or five inexpensive drums. 
Build up your instruments gradual- 
ly, if you must, but do buy good 
ones. 


(Please turn to next page) 
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In the long run this is a wise 
investment, as these instruments 
are going to be given a lot of use. 

Never use mouth instruments un- 
less a child uses his or her own every 
time. 

When the orchestra ts complete, 
it is desirable to separate the mu- 


ak 

bis 
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in **Popular Brass*° 
for sehools.. 


A Rhythm Orchestra 


(Continued from preceding page) 


sicians according to instru- 
ments they play. 

This is easier for the teacher and 
the children when they are doing 
part playing—and they are doing 
part playing by now. 

There isn’t much enjoyment in 
just beating time indefinitely. 


Se MODEL 


Pan-American “Popular Brasses”— 


the Standard Model Cornet, Trumpet 


and Trombone—are the first choice of 
school band members because of their 


easy response and rich tone. 


hardness and smoothness of finish. 


“E-Z Tone’ mouthpieces included 


these 


Valves and slides are unequalled for 


EXCLUSIVE FEATIIMESH 


Write for complete wind instrument catalog. 
No obligation. Address department 947. 


LIK-VALVES” 
PROFESSIONAL 
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You'll find that the drums and 
other instruments can be taught to 
stop, while the triangles come in 
alone. Using the Blue Danube 
Waltz for an illustration—the 
drums play the first four notes, then 
stop while the other instruments 
come in with the following notes 
in the phrase (two sets of two 
each). 

Or some place in the middle of 
the selection, have the xylophones 
play alone. 

Sometimes just sand-paper blocks 
and maracas played together add an 
interesting note. 

These are only suggestions. 

It takes considerable practice to 
get children acquainted with the 
places where they are to come in, 
where they stop, etc. But it is well 
worth the time and effort taken as 
the result is always gratifying both 
to the audience (if you have one) 
and to the children. 

The children like to exchange in- 
struments and almost never does a 
child choose the same instrument 
two days in succession. 

However if your rhythm orches- 
tra is going to perform for an oc- 
casion, then it is wise to have the 
children use the same instrument 
while you are rehearsing. 


The Stage Performance 


We have played for graduation 
on several occasions. 

A stage arrangement that I have 
found satisfactory is to have three 
or four low kindergarten tables in 


DON'T PLAY WITH FIRE 


Candlelight services, Pageants, use 
STRAYLINE’S SAFETY CANDLE 
WHITE PLASTIC 
Pi ihted prism cut plastic flame. Color 
lights” Used by some of 


the largest Colleges. 
Schools, Churches, 


Products Co. 
Dept. A 
Dobbs Ferry, N. Y. 
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the center. At these are the drum- 
mers and xylophone players, stand- 
ing behind the tables and facing 
front. 

In front of the tables are the 
tambourine players, sitting down. 

At one side, in a line are the 
triangles, and at other side the cym- 
bals, maracas, bells and sand-paper 
blocks. 


Have the piano not on the stage 
to detract from the children’s per- 
formance—but near enough and to 
one side so that they will feel se- 
cure in knowing you are nearby. 
Also they need to hear what you 
are playing. 

Try to have every child take part 
but if one or more children are so 
off beat that they would spoil the 
performance I would not have 
them take part in public. Give 
them something very official to do, 
such as arranging the furniture and 
instruments on the stage, getting 
the music on the piano, etc. 


Costumes help considerably. 
They need not be elaborate—even a 
set of capes all alike create a pro- 
fessional touch. 

The Leader is very important. Be 
sure he or she has plenty of room to 
stand in front of the group. The 
children will not pay much atten- 
tion to him (or her) but the gen- 
eral effect is pleasing, and the audi- 
ence loves to see a Leader. 

All the children have taken turns 
leading while you have been build- 


ing up this orchestra. Some enjoy 
it more than others. Select for the 
public appearance a child who likes 
to do it and who does it well. 

A different colored costume or 
cape—even a hat for the Leader is 
effective. 

Practice on the stage several 
times before the actual performance 
takes place. Use the costumes be- 
forehand, too. Children are crea- 
tures of habit. Don’t spring any 
surprises on them at the last min- 
ute. 

For your program, vary the se- 
lections; have something in four- 
four time, followed by a waltz. 
Among the classical music you can 
find excellent material. Chopin's 
Prelude in A major is easy for the 
children to play and it sounds very 
professional. 

When the children have fin- 
ished playing (don’t divide it up— 
do it all at one time) have the 
Leader turn and face the audience 
while the tambourine players stand 
up. Then all bow together. After 
the applause have them march off 
the stage to music. * * 
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BOOK ONE, for Primary Grades, 
$1.35 each plus postage 


Cc. and G. COMPANY 


CHURCHILL — 


Songs for Children of all Ages 
In a 
Two Book Edition 
The answer to all program needs, Occasional songs, Songs for 
Christmas, Thanksgiving, Washington's Birthday, etc. 


NOTE:—The new TWO BOOK EDITION of these deligh 


New 


and ap 
grades, includes the songs ‘originally published in the 
Eight Book Edition used in schools throughout the country. 


ABOUT 180 PAGES EACH 
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ling songs, 


BOOK TWO for Intermediate 
Grades 1.35 each plus postage 


510 WEST MAIN STREET 
PLATTEVILLE, WIS. 
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New 1952 


“D. BOONE 
KILLED A BEAR” 


An Operetta by Kerr end Lorenz 
for the Middle Grades 


Based on authentic Daniel Boone 
material. 

Some folk song materia) (indian 
and early American). 

Really exciting action, the kind of 
adventure that boys and girls of 
grades 4-5-6 love. 

Choruses for unison, optional alto. 
Moderate range. 

Songs catchy, accompaniments spar- 
kling but easy. 

Easy to produce. 


Right in the tradition of Lorenz's 
specialty of Americana, along with 
The Childhood of Hiawatha, The 
Legend of Sleepy Hollow, and Pavi 
Bunyan and His Lumberjacks (can- 
tetas) and Up o. Old Smoky and 
Johnny Appleseed (operettas). 


Price: 90 cents per A 


Til be on 
P. ublishing Company 


209 S. State St. 501 E. Third St. 
Chicago 4, ill. Dayton 1, Ohio 


50 Walker Street 598 Marshall Ave. 
New York 13, N. Y. Memphis 3, Tenn. 


———> See p. 53 for another Lorenz ad- 
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Interesting and Different ! 


INSTRUMENTAL 
ENSEMBLES 


arranged by 
WILLIAM H. CHALLIS 


These instr tal bles are core- 
fully arranged to moke moderate de- 
mands in technique and interpretation 
and still contain sufficient professional 
touch to create a sound entirely different 
than ever previously obtained from simi- 
lar publications. For the first time these 
great are ilable in these 
ensembles. 


Bb CLARINET QUARTET 
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Includes Score and Parts 
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OVER THE RAINBOW 
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Includes Score and Parts 
for 
Ist and 2nd Trumpets 
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commonly consolidated,” said 
the critics. 

At the International Music 
Festivals held at Edinburgh, 
Scotland each summer, the only 
language common to the repre- 
sentatives from the twenty na- 
tions is Music. 

If the opera writer, Guiseppi 
Verdi, had been born in Amer- 
ica instead of Italy, his name 
would have been Joe Green. 

Dvorak’s New World Sym- 
phony, written while visiting 
the United States, served as a 
“bread-and-butter’”’ letter. 


Pets 


The Musicians’ Fun and Inspiration 


“What's the matter, Charles? 


Can't you find a book to read?” 


Charles slipped his funny book 


under a magazine. 


“No.” 
“Here's a good book about Cho- 


pin (show-pan), the Polish com- 


poser and pianist.” 


Charles gazed out of the window 


at the sunshine on the trees. 


“I don't like music,” he grum- 


bled. 


M 


in 


ch 


"Tell me, what do you like?” 
iss Noble asked. 

“Animals.” 

The librarian turned a few pages 
the Chopin book. 

See this picture of the little dog 
asing his tail.” 

Charles leaned closer. 

“And here's Chopin sitting at 


the piano, composing a waltz about 
the little fellow’s silly antics,” Miss 


Noble explained. 
the music he wrote. 


a 


“TIL show you 
It’s over here 

few pages. See?” 

“Minute Waltz,” Charles read. 

“It takes just one minute to play 


it,” Miss Noble explained. “The 
French called it the Little Dog’s 
Waltz.” 
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by JACK LEE 
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LATIN AMERICAN SAGA 
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KIDDIE KAPERS 

A PRE-GAME BAND SHOW 
STEPHEN FOSTER STORY 

HEART OF THE WEST 

The most complete Band Shows ever pub- 
lished. Completely prepared in every de- 
tail by one of the nation’s foremost autho- 
rities on the show band, these shows will 
save you days of preparation time De- 
tailed formation and procedure charts for 
each band member. 


Per Set (60 pieces) $4.75 


The HAL LEONARD 
MINI-BOOK SERIES 


THE NEWEST AND MOST PRACTICAL 
BAND BOOK SERIES PUBLISHED. 


@ HEADLINER MARCHES 


Four excellent marches by Harold Rusch 
For parade or concert 


@ SPECIAL EVENTS BAND SHOWS 


Four complete shows for the special foot- 
ball season events. Dad's Day — Home- 
coming — Halloween — Armistice Day 


© POPS FOR MARCHING 


Four solid Pop tunes for swinging on the 
march 


POLKAS 


Four bouncy Polkas to satisfy the ever- 
increasing demand for old-time music. 


Here's a revolutionary new idea in a band 
book publication that has received nation 
wide approval by the budget-conscious 
Band Director Each book contains four 
easy-to-play performance tested’’ selec- 
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card and folded to regular march size 


Per Book .15 — Conductor .50 
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The famous 


HAL LEONARD 
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Classic 
“The Building 
of the Ship” 


An S. A. B. Cantata 
Poem by Henry Wadsworth Longfellow 
Music by Ira B. Wilson 


Price: 80 cents per copy 


SAB CANTATA 


A handsome new edition of a popular 
cantata takes its place in the Lorenz 
catalog. Mr. Wilson's vigorous, rhythmic 
music makes a worthy setting of Long- 
fellow's inspirational poem, just as timely 
today — or more so! — as ever, The 
melody is often in the baritone, and the 
ranges are moderate. Excellent for 
junior high school age. Time, about 
forty-five minutes. 


Lorenz’s New 1952 
Secular Octavos 
Two-Part 
5177. Nelly . Foster-Wilson $0.20 
5178. Wake, toes (The Last 
Spring) Edvard Grieg 


Boys’ 
5526. Al 


Four-Part Mixed (S.A.T.B.) 
2142. For Spacious Sk’ 


Sent on approval upon request. 


P. ublishing Company 


— Dayton, Chicago, New York, Memphis 
——>See mother Lorenz advertisement on page 39 


commented. “I guess I'll take this 
book. I’m going to ask Miss Mur- 
ray to play the waltz for our music 
class.” 

“Come up to the desk and I'll 
stamp the card for you,” Miss 
Noble said. “You're going to en- 
joy this book. And everyone likes 
Chopin's music.” 

The next day Charles took the 
book to his music class. 

“Miss Murray, will you play this 
piece for us? Chopin wrote it 
when he watched a friend's little 
dog chasing its tail.” 

Miss Murray looked over the 
music. “I can’t play it for you to- 
day, Charles. I'd have to practice 
it first. But I'm sure we have a 
recording of the Minute Waltz. Let 
me'look and see. I'd like to hear 
a real artist play it.” 

A big smile spread over Charles’ 
face as he listened to the Chopin 
number. 

“It sounds as if the dog’s getting 
dizzy and losing his balance,” he 
remarked, when the music stopped. 

“If you read about the lives of 
the great musicians, you'll find lots 
of interesting stories about their 
pets,” Miss Murray said, taking the 
record off the player. 

Anita was waving her hand. 
“Teacher, I read a book about Papa 
Haydn. When he was an old man 
he visited England. And some one 
gave him a parrot when he left. 

“Yes,” Miss Murray nodded, 
“and Paderewski (pad -e- ref - 
shki), the great Polish pianist, had 
a pet parrot. The bird used to 
clutch his master’s shoelaces and 
ride up and down as he pedaled. 
‘Oh Lord! What beautiful music’, 
he'd ery. And another musician 
who had a pet parrot was Richard 
Wagner. Paps was a clever bird. 
He whistled themes from Beetho- 
ven’s music. Often he called out, 
‘Richard Wagner is a great man.’ ” 

“And boys,” Miss Murray went 
on, encouraged by their attentive 
smiles. “I must tell you about 


(Please turn to next page) 
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Eb ALTO SAXOPHONE 
Bb CLARINET 

Bb TENOR SAXOPHONE 
TROMBONE 


| collection contains 20 world-famous pop- 
hee standard hits with easy arrangements a | 
Jack Mason, including piano accompaniment. 


ELMER’S TUNE 
TOOT, TOOT, TOOTSIE! 
JOSEPHINE 
WALTZ YOU SAVED FOR ME 
HOLD ME 
LOVELIEST NIGHT OF THE YEAR 
FOR ALL WE KNOW 
FIVE FOOT TWO, EYES OF BLUE 
I'M NOBODY'S BABY 
ALL | DO IS DREAM OF YOU 
BLUE MOON 
SWINGIN’ DOWN THE LANE 
BE MY LOVE 
JUNE NIGHT 
SIBONEY 
ROSE ROOM 
AGAIN 


Price $1.00 each 


See Books No. 1} and No. 2 
At Your Local Dealer 
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something that happened when 
Richard Wagner was about your 


age. When his tutor came to give 
him his lesson, he noticed not only 
queer, squeaky sounds, but a dis- 
tinctly zooey smell in Richard's 
room. After doing a little detective 
work, his mother discovered a bu- 
reau drawer full of rabbits. Rich- 


NEW PUBLICATIONS 


A TREASURY OF 


ART 
SONGS 


Compiled and Translated 
by 
JEAN WHITLOCK 
and 
LEONORE JAMES 


Designed to bring to young people 
in schools and at home, a field of 
song literature little known to 
them. The mood of the original 

has been preserved; the texts 
foes singable, artistic and in sim- 
ple, literal English. $1.50 


SIX FRENCH FOLKSONGS 


Arranged for elementary string 
orchestra and three-part chorus of 
treble voices. 


franz bornschein 
The Little Boats 
The King Of Yvetot 
The Handsome Drummer 
Good King Dagobert 
Delicious Snuff 
Cadet Rousselle 


Price, each 
Score and Strings 
Score 50 
String Parts 10 
Chorus Parts 16 


AY 


Send for Examination Copies 


fon Mlusico. 
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Have Fun with Music 
(Continued from preceding page) 
ard had made air holes for them 
in the back of the drawer and his 
little sister had been smuggling 
carrots to them.” 

"Tell us more, please,” the class 
begged. ‘These are good stories.” 

Miss Murray glanced at the 
clock. 

“All right. One more. Like 
most of you fellows, there was al- 
ways a dog in Wagner's life. His 
big dog Robber escaped with him 
from Russia and fled with him on a 
stormy sea voyage. And then there 
was little Peps, who accompanied 
him on his walks for 13 years. 
When the master was composing, 
Peps often jumped upon the writing 
desk near the piano. If he did not 
approve of the music, he'd howl 
piteously. Wagner said Peps helped 
him compose his opera Tannhauser. 
Oh, there are lots of good stories 


about musicians and their pets. 
But you can read them for your- 
selves. And I hope you will.” 
One day Charles came to class 
waving a newspaper clipping. 


“Hey! Look, Miss Murray. This 
was in the paper last night.” 


“Hm-mm! That's interesting. 
Read it to the class. Quiet, every- 
body!” 


‘'Have you heard about the 
mynah bird that’s taking music les- 
sons from one of our highest-priced 
teachers?" Charles began. “ ‘Its 
master is Ezio Pinza, the popular 
bass singer and movie star. Pinza 
has taught his pet to sing the Star 
Spangled Banner.” 

“Musicians have just as much 
fun with their pets as you do,”’ Miss 
Murray said, when Charles had 
finished. “Dvorak (dvor’ - shak), 
the Bohemian composer, kept many 
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pigeons at his country place, a few 
miles up the river from Prague. 
He said he found them far better 
company than a crowd of admiring 
society people.” 

“Miss Murray,” some one inter- 
rupted, “I'm reading this book 
about Verdi. He was an Italian 
musician and when he composed, 
he always had his favorite dog at 
his feet.” 

Miss Murray was placing a rec- 
ord on the player. “Yes, composers 
seem to find inspiration in the com- 
pany of their silent friends. Here's 
a piece that was inspired by a cat. 
Scarlatti’s pet cat was startled one 
day when a pupil brought a dog 
into the studio. The frightened 
pussy jumped on the harpischord 
and skittered over the keyboard. 
Scarlatti used the little tune his pet 
played as a theme for this composi- 
tion. He called it the Cat's Fugue.” 

While Miss Murray was taking 
the record off the player, she told 
them about Ravel (ra-vel’), who 
considered his Siamese cats the 
chief members of his household. 

“And next time I'll tell you about 
a composer who understood ani- 
mals so well that he wrote a book 
about them,’ she said, smiling at 
Charles. “When you hear the 
pieces he composed about the dif- 
ferent animals he saw at the zoo, 
I'm sure even Charles will like 
music.” * 


Solution to 
KRISS-KROSS PUZZLE 
(from page 27) 


Gust Off Prasa! 


THREE NEW COMPOSITIONS 
FOR BAND 


a duut ! THE PECK-HORN’S REVENGE 


A Novelty (Class C) 
By Richard W. Bowles 
The writing of this work was prompted by a desire’ to elevate the 
horn to a more melodic part in composition for band. 
MAXINKUCKEE, Overture (Class C) 
By Richard W. Bowles 
A rhythmic and colorful work inspired by the beauty and grandeur 
of Lake Maxinkuckee (Indiana) and its surrounding territory. 
ST. GEORGE, Overture (Class C) 
By Roland Moehlmann 
Another worthwhile work by this well-known composer. Its stately 
_ themes and majestic passages reflect the courage and noble bearing 


of St. George in his defense of Christian principles. 
Price, each, Full band $4.00 Sym. band $6.00 


Send for Condensed scores on examination 
also request our Band and Orchestra Samplers. 


H. T. FitzSimons 
615 N. LaSalle St., Dept. E 


Company, Inc. 
Chicago 10, Ill. 


CONTENES 


“A MUST” 
FOR EVERY 


SUPERVISOR 


Send for your 
copy at once 


WE MAIL EVERYWHERE 
Send catalog $952 EM to 


124 EAST FOURTH STREET 
CINCINNATI (b,OHIO STATE 
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Ebiror’s 


NOTE: 


Since the number of octavo publications has 


reached such large proportions it has become necessary to devise 


some means of presenting information in less space. 


With this 


in mind, we have listed all octavo received up to the review 
deadline and have classified the material as shown below. 


SECULAR OCTAVO 


S.A.B. 


(Accompanied) 
THE MAN. ‘DOWN Arr. Hadley. (Pro 
Art, 1400, .20 
THANK YOU AMERICA—Jurmann-MacLean 
(Remick, 4-R3165, .18) 
THERES A RAINBOW SHINING SOME 
WHERE—Ackley-Frey, (Robbins, R37i7 0) 
TIP-TOE THRL THE TULIPS WITH ME 
Burke-Surace. (Witmark, 4-W4454, .18) 
(A Cappella) 
BELLS THE—Arr. Roberton 
(G chirm 10014 18) 
IN THE MERRY MONTH OF JUNE-- Rowley 
iNovello, ¢ R lu) 
S.A.T.B. 
(Accompanied) 
BEAUTIFUL LOVE—Young, King and VanAl 
stvne-Morris (Sam Fox, R s) 
— THE—Arr. Stone (Pro Art, 


BLU THE—Dello (C. Fischer, CM 

BOATMEN’ DANCE, THE 
(Boosey & Hawkes, 1904, .20) 

« HING DA-RA-SA—Frey. (Robbins 

FISHER BOATS HOME 


Copland-Fine 


R3702 20) 
Deitz-Applebaum 
(E. H. Morris, % 25) 
HOW DO 4 LOVE THEE—Lippe-Richardson 


oston 4 
HYMN TO THE MORNING Wagner-Martin 


(H. T. FitzSimons, 1074, .15) 

1 BOUGHT ME A CAT Copland-Fine (Boosey 
& Hawkes, 1905, .20) 

INVO‘ TO SONG—-Sullivan-Maclary 
(Elkan-Vogel, 1073 .16 

ISLE OF ot 'R THE —Herbert-Surace 
(Witmark, 5-W3452, 8) 

AND JILI Kirk. (Pro Art, 1336, 

JAL N TING CAR —Deitz-Applebaum (E H 
Morris, 3602 8) 

JINGLE BELLS—Arr. Frank. (Galaxy, 1891, .20) 

KERAMOS—Farwell. (Remick, 5-R3161 30) 

LET'S SING, LET'S PLAY, LET'S WORK TO 
GETHER—O Hara (C. Fischer, CM6647, .26) 

LITTLE WORM THE—Sachs-Riegger (H 
Flammer, 81197, .1¢ 

LONG TIME AGO opland-Fine. (Boosey & 
Hawkes, 190 

LOOK a THE THE MORNING 


‘DAWN OF 
(Sam Fox, PS 64, .20) 


os 
LULLABY. —Deits Ap 


plebaum Morris 
MERR} GO-ROL ND BROKE DOWN, THE 
Friend anklin-Surace. (Harms, $-H2082 18) 
(Le 
PLAINS THE—Y ouse (E. H 
Mc 60 
PI AY FU I ‘SHEPHERD THE—Serly (South 
ern {I 2 
RIG-A-JIG NG is Wilsor (T. Presser 
410108 
“MARCH THE—Shenk. (Elkan-Vog 
20) 
S.A.T.B. 
(A Cappella) 
KIN ALL NIGHT—Arr. Wilson iT 
se 312-40109 1%) 
BARN DANCE Donato. (H, T FitzSimons 
18 
BI. ACK Is THI COLOR OF MY TRUE LOVE'S 
R—Lynr (O. Ditson, 332-40087, 
BLUE TAIL FLY, THE—Strickling. (Elkan-Vo 
gel, 1074 20) 
COME, LADS > LASSIES ee AND 
SING— Jannequin- Woodside. (Bo &) 
DEATH SPREADS ‘HIS GENTLE WINGS 


Bauer (Associated Music Publishers, A-168, 
20) 

ELEGY — Borowsk (J. Fischer, 8688, .30) 

FAITH—Seaton i Fischer, 6635, .15) 

ASY ON CHILDREN’S GAMES-~— Sieg- 

erste (E. B. Marks, 2013 30) 

FOL R ROU NDS—Breydert. (Boston, 2764, .16) 
GREAT GETTIN’ UP -"Spetca Arr. Stanton 
Fischer 18 

HE'S A_ PRETTY KOO—Passerau (No 
vello, P.S.B. 1554 

HOW SWEET I ROAMED Ratcliffe. (Novello, 
M.T. 1301, .15 

LASS FROM TH LOW COUNTREE, THE 
Art iles. (G. Schirmer, 10006, .22) 

LOVE WHICH IS HERE A CARE-—Redman 
(Novello, 1294, .10) 

ag S SONG TO MUSIC—Thiman. (Novel 
», M.T. 1289, .10) 

POOR WAYFARING Lynn, (T 


STRANGER 
sser, 4312-40111 


Pres & 
ROCKA MAH SOUL—Arr 
er, CM6650, .25) 
SEARCH MY HEART—Arr 
S119, .18) 
CHILD— Arr. Bak (H. W ray, 664, .18) 
SONG OF THE MISSISSIPPI BOATMEN Arr 


Pittman. (C. Fisch 


White. (Choral Art, 


Work. (J. Fischer, 8684, .18) 
SPRING—Parrish. (Mercury, MC 174, .25) 
ROUND--Egorov (Southern Music, 

2 1s) 

TAKE MY HOME-—-Johnson. (C 
Fischer M6606 
THERE SITs ON TREE 
Harris. (Novello, P.S. 1549, 

THESE ARE THE TIMES Haulreche. (E. H 
Morris, 5603, , 

THOU TO ME “ART SUCH Rob 
erts (Novello, M.T. 1299, 

VIOLETS— Roberts (Novello, T. 1293, .10) 
Ww AMERICA — Elwell (C. C. Birchard, 


Ww AYFARING NIGER Arr. Davis. (Pro 


Art 
WELCOME 


‘DAW NING—Grieg-Bryan. (J. 
Fischer, 8668, .15) 
S.A.C.B. 
(Accompanied) 
LOST CHORD THE- -Cooper,  (C 
Fischer CM6617 6S A.,  Cambiata 
(changing voice) 
S.A. 
(Accompanied) 
BUT RFLIES Phi illips. (Novello, T.P.S. 328, 
10 
CHARLIE IS MY DARLIN’—Arr. Hadley. (Pro 
rt. 1401, .18 
IN MY MERRY OLDSMOBILE—Edwards-Mac 


Lean (Witmark, 1-W3448, .16) 


LITTLE Roach, Mysels-Walton 

(Leeds, L-27 

N I ORSHIP Handel-Jacobson (G 
urmer, 9990. 

SIMPLE GIFTS (Boosey & 


Copland-Fine 
Hawkes, 1903, .16) 


Cappella) 
rsichetti. (C 


S.S.A. 
ympanied) 


NIGHT Arr 
“MADONNA, THE—Arr. 
DREAMS. IN’ St MMER—Howes. (C. C. Birch 
ASTER MASQU ERADE—Wolf. (G. 

EU Fon pper (E. H. Morris, 7346, .20) 
FOUR BE THE THINGS—-Wirth-Elkan. (Elkan- 


ogel, 305 20) 


HIST 


WHIST Fischer, CM6651, 


(Acc 
A-ROCKIN’ ALI Wilson. (T. 


ress 
BLUE Niles. (G 


Schirmer 
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GO TO SLEEP ed LITTLE ONE—Youse. (Rob- 
bins, R3708 ) 

I WOULD WEAVE A SONG FOR YOU 
Hara-Macl (Witmark, 2-W3434, .18) 

JACQUES, COME HERE—Arr. Donovan. (Gal 
axy, 1894 20) 

LAMB, THE—Ross. (Galaxy, 1868, .15) 

LONELINESS—Hendl. (C, Fischer, CM6654, .18) 


MELODIES MY MOTHER SANG—Arr. Youse 


(Robbins, R. 3705, .20) 

NIGHT HAS A THOUSAND EYES, THE 
(Boosey & Hawkes, 
1902 

ONE CANDLE—Roach, Mysels- Walton 
(Leeds, L-275, .20) 

PLAINS CALL’TO ME, THE—Youse. (E. H 
Morris, 7347 18) 

AGRA Riegger (Harold Flammer, 

221, 

SNOWELAKES Kountz. (Galaxy, 1875, .15) 

SONG OF THE Ortelli & Piga- 
relli. (Sam Fox 18) 

SPRINGS AWAKENING Williams (Harold 


RAINDROPS Youse (Robbins, 


7, .20 

TAKE THE SUN—Bonett-Rota. (Sam Fox, PS 
63 20) 

THERE'S A RAINBOW SHINING SOME- 
WHERE—Ackley. (Robbins, R3715, .20) 
TWO SONGS OF INFINITY Mopper ic 
Fischer, CM6627, .15) Part I Chartless 
TWO SONGS OF INFINITY—Mopper (C 
Fischer, CM6628, .20) Part II Astronomy 
VALENTINE OF LONG AGO—Woli (G. 


Schirmer, 10010, .18) 
VILLAGE WHERE THEY RING NO BELLS 
Hendl (C, Fischer, CM6653, .25) 
S.S.A. 


(A Cappella) 
ARE ALL THE LADIES DEAF? 
per (E. B. Marks, 46, .20) 
AS FROM THE oar A FLOWER GROWS— 
Monteverdi-Zipper. ¢ B. Marks, 45, .20) 
LOVE HAS Now BECOME A STRANGER 
Gabrieli-Zipper. (E. B. Marks, 43, .20) 
OH, WALY, a Y—Niles-James. (C. Fischer, 
CM6595 2 
PETER! BETER' PUMPKIN EATER—Rhea. (E. 
H. Morris, 7344, .18) 
R 


DaNola-Zip 


(SONG- Evans. (R. A. 
34 
rails 18 —Persichetti. (C 


CM6¢ 
THREE EXC ERPTS FROM 


Hoffman, 
Fisch 


“The Peasant Can- 


tata’’—Bach-Sr. M. Elaine. (Witmark, 2-W 
3445, .18) 
S.S.A.A. 
(Accompanied) 
ROBIN, O ROBIN! (Boston Music, 2780, .22) 
S.S.A.A. 


A Cappella) 


TRUE LOVE—Gal. (Novello, $92, .15) 


(Ac ccompanied) 
ON ALONG WITH A SONG 
(Remick, 6-R3166, .18) 


Rhodes-MacLean 


ompanied) 
GENTLEMEN, coop NIGHT! 
Lean (Harms, 7-H549, a 
| BOUGHT Copland-Fine 
sey & Hawkes, 1910, .20) 


Longstaffe-Mac- 


(Boo 


THI WOMEN —Hayden-Geiringer (G 
Schirmer, 10012, .25) 
T.7.8.3. 
(Accompanied) 
BOATMEN’S DANCE THE—Copland-Fine. 
Boosey & Hawkes, 1908, .20) 


BULLWHACKER’S THE 
C. Birchard, 1587 
CAPTAIN STRATTON'S FANCY— 


Dieterich. 


Taylor-High 


(J. Fischer, 8685, .15 

DODGER, THE—Copland-Fine. (Boosey & 
Hawkes, 1909, .20) 

FIRE DOWN BELOW—Arr. Rowley. (Boosey 
& Hawkes, 1901, .20) 

1 AM PROUD TO BE A SHRINER—Hartmann 
Boutelle. (Robbins, R3739, .20) 

! LIKE HERE—Boland. (Elkan-Vogel, .50) 


ON OF (Pro 


H. Morris, 


Stone. 


D SMOKY—Arr 
34 18 
PL. AINS ALI TO ME 


6606 


20 
ROVING- 


Youse. (E. 


Rowley (Boosey & Hawkes, 
SOME- 
R3716, .20) 
(Galaxy, 1855, 


«20) 
THERE'S A RAINBOW 
Ackley-Frey. 


SHINING 
TIME FOR SINGING, A- 
20) 


(Robbins, 
Mead 


t he ae \ 
> ) 
{ 
sl 
- 
T.B.B 
20) 
“6 


1.7.8.8. 
(A Cappella) 
DOWN SOUTH—Myddleton. (E. B. Marks, .20) 
GO DOWN DEATH Arr. Decker. (Remick, 
9-R3164, .2€ 
HASTE THEE NYMPH !—Handel-Walter. (J. 
Fischer, 8657, .18) 
KEYS OF HEAVEN, THE—Rhea. (E, H. Mor- 
ris, 6604, .18) 
LONELY HILLS—Kountz (Galaxy, 1900, .20) 
SILENT WORSHIP—Handel-Shaw. (G. Schir- 
mer, 9989, .20 
TAKE MY’ MOTHER HOME Johnson. (C. 
Fischer, CM6605, .25) 


SACRED OCTAVO 


S.A.B. 
(Accompanied) 
AN EVENING PRAYER—Gabriel-Frey.  (Rob- 
bins, R3722, .20) 
MY PRAYER FOR TODAY—Van Alstyne, Ar- 
nold-Surace. (Witmark, 4-W3440, .15) 


S.A.T.B. 
(Accompanied) 
NDANT Gon, THE—Mueller. (C. Fischer, 
CMo6o46, 
ALL ¢ REATU RES OF OUR GOD AND KING— 
(Galaxy, 1882, .20) 
AN EVENING “PRAYER—Gabriel. (Robbins, 
R3720, .20 
BE OF G RAGE—Kellogg. (H. Flam- 
mer, 84380 
COMMU NION. 
3S 


2995 


Titcomb. (H, W. 


(ray, 

CONFIDENCE IN GOD—Mueller. (C. Fischer, 
CM6042, 

GATES OF HEAVEN ARE OPEN, THE—Youse. 
(R. A. Hetiman, 46,336, .18) 

GOD BE IN MY HEAD—Matthews. (H. T. 
FitzSimens, 2105, .12) 

BE MERCIFUL—Arr. Youse. (Robbins, 

04, .20) 
GOD IS A SPIRIT Brahms-Duane. (Elkan-Vo- 


sel, 


GOD AND GOD OF OUR SALVA- 
1ON—Mueller. (C. Fischer, CM6666, .20) 
HALLEI UJAH, AMEN—Handel-Breck. (Cc 
Fischer, CM6657, .15) 
HAVE WE NOT ALL ONE FATHER—Bode. 
(C, Fischer, CM6594, .20) 
HOLY, HOLY, HOLY—Mareelli (C. Fischer, 
M6056, 
| SHALL NOT WANT—Youse. (Robbins, 
R3703, .20 
1 WILL LIFT UP ver. EYES—Matthews. (H. 
T. FitzSimons, 2104, .12 
IF YOU KNOW THE LORD Reichner-Lamont. 
) 


(Sam Fox, .20 

IN CHRIST THERE IS NO EAST OR WEST. 
Clokey. (J. Fischer, 8687, .18) 

JESUS, THESE EYES HAVE NEVER SEEN 
Arr. Skeat. (J. Fischer, 8667, .18) 

JERUSALEM Parker-Holmes. “(Pro Art, 1344, 


18) 

Fischer, 8665, 

GOD ARISE—Owen. (C. C. Birchard, 2044, 


») 
Ler UP YOUR HEADS, O YE GATES—Nor- 
(J. Fischer, 8669, .18) 
LORD'S PRAYER, THE-—Saunders. (Boosey & 
Hawkes, 1915, .20) 
MOTHER, AT YOUR FEET IS ~ G— 
Sister S. C.-Sanford (Boston, 2798, .18 
NEW COVENANT, THE—Mueller. (C 
CM6645, .20) 
© COME, LET US SING Maschoff. (R. A. 
Hotiman, 46,334, .20) 
© GOD,'OUR HELP IN AGES PAST—Arr. 
(C. C. Birchard, 1590, .16) 
HOw DEEP—Titcomb. (H. W. Gray, 


oO LORD. MOST HOLY—Franck-Breck. (C. 
Fischer, CM6629, .20) 
© REST IN THE LORD—Richolson (Pro Art, 
1389, .18) 
PRAISE, MY SOUL, THE KING Mg HEAVEN 
Rasley. (H, Flammer, 84381, .20 


S.A.T.B. 
(A Cappella) 
BREAD OF THE WORLD France. (H. W 
Gray, 2220, .16) 
HERU BIM ‘SONG—Gretchaninotf-Cain. (R. A. 
Hofiman, 46012A, .21) 
COMMUNION SERVICE—Snow. (H. W. Gray, 


EARTH is THE LORD'S, THE—Diercks. (Wit- 
mark, 5-W345 18) 
FATHER MOST HOLY Lapo. (T. Presser, 312 


»_-16) 
1S CHORAL RESPONSES—Harris. (Pro Art, 


Hill. (C. Fischer, CM6613, .15 

I it aah ESUS TO WALK W ITH ME—Arr. 
Lynn. Presser, 312-40113, .16) 

I WILL LIFT UP MINE EYES—Haim. (1.M.P., 
302, Leeds Music, no price given) 

THE—Arr. Lynn. (O. Ditson, 332-40090, 


8, .20) 
HAIL THE DAY THAT SEES HIM RISE 


LOOK DOWN, DOVE—Bach-Cain. 
(Pro Art, 1339, 


Three Johnny Marks’ Christmas Songs! 
Rudolph the Red-Nosed Reindeer 


Two Part Voices (SA), 


orr. by 
Mixed Voices (SATB), 
arr. by Harry R. Wilson ...........-. 
Quickstep Band, arr. by Poul Yoder 
Standard 


Concert Band, arr. by David Bennett 
(Can be with cherals) 


Albert Sirmo 


Accordion Solo, arr. by Pietro Deiro ..... 


Song (Children’s Edition), arr. by Albert 


sT. 


NICHOLAS MUSIC 


Piano Solo, arr. by Low Singer .'........ .60 
.20 Piano Sole Simplified, arr. by Albert Sirmay .50 
Piano Hands, by J. Lovis 
Accordion Solo, err. by Galla-Rini ....... 
.20 idren’s Accordion Ed., arr. by 
-20 Accordion Band, arr. by Pietro Diero, 1st, 
ind, 3rd, 4th accord., ea. ........... 40 
-20 Concertina, orr. by Joseph P. Elsnic ...... 50 
Steel, Electric Guitar, arr Oahu Staff .60 
1.25 Organ Solo, arr. by Viloma SS 
1.75 B» Trumpet, arr. by Dick Jacobs ........ 40 
E> Alto Sax, arr. by Dick Jacobs ....... 40 
Trombone or Cello, arr. by Dick Jacobs .. .40 
B> Clorinet or 8, Tenor Sax, arr. by 
Vielin, Mute er Oboe, err. by Dick Jacobs 40 
Dance Orchestra, arr. by Johnny 
75 
Smell Dance Orch. 8 Pes., arr. by Dick 
Vocal Orchs, arr. by Joe Leahy (F & B>) 
The Night Before Christmas Song 
40 Children's Accordion Ed., arr. by Pietro a 
40 Dance Orchestra | (vocal & G) arr. by 
40 Johnny Warrington 1,00 
When Santa Claus Gets Your Letter 
40 Children’s Accordion Ed., arr. by Pietro - 
40 Dance Orchestra arr. by Johnny Warrington .75 
40 
Order from your local dealer or direct 
INC. 
. NEW YORK 19, N. Y. 
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Two Books Of Songs 


begins to wane). 


VOICES 


For Teen-Agers' Changing Voices! 


YOUTHFUL 


Book 1 and Book 2 by Don Wright 
These collections of favorite songs fill a long-felt need for material 
especially designed for youthful changing voices. 


Truly representative of the author's wide experience in teaching 
classes of teen-age students, the following are some of its features: 


1. Each arrangement is easy enough to be learned in a short time (before the student's interest 


2. A limited range is used in each voice part, so that all can sing, and yet the book is graded so 
as to prepare the student for the standard school literature. 


3. The songs are so arranged as to fit all the usual voice combinations. 


Most of the songs in Youthful Voices are so arranged as to sound complete without the bass :-art. 
Because of the limited ranges used, any contralto can sing the tenor parts, thus Youthful Voices 
is suitable for use in all types of classes. Book 2 is a continuation of Book 1. 
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Price 75¢ each © Send for FREE Reference Copy 


arr. by Harry R. Wilso 
| Women's Voices (SSA), of 
err. by Harry R. Wilso 
Men's Voices (TTBB), 
arr. by Harry Wilso 
Mixed Voices (SAB), , 
(Sympt 
(Symphonic Band) 
Orchestra, arr. by Merle oan 
(Can be used with 
(Children’s Edition 
Song (Children's Edition 
| 
5 
Accordion Solo, crr. by ‘A 
H | 
(] 
= | 
‘ 
\ \ 
— 
po 
-—— 
4 THE BIG 3 MUSIC CORPORATION 799 Seventh Avenue York 19, N.Y 
Soles Agert for Robbos Music Corporation leo Feist. Ir Miller MUM, Corporation 
} 57 


books for 


NEW MUSIC H HORIZONS 


World Music Horizons 

American Music Horizons 
Continuing the flexible, five-fold program of the first six 
books, these books emphasize American music in relation 
to the world scene. 
A great variety of appealing song materials, with vivid 
introduction to the music of our world neighbors. Special 
appreciation materials prepared by outstanding composers. 
RECORDS, albums 7 and 8, 4 Columbia Records each 
album. Artwork which enhances appreciation of the music 


Music and the Classroom Teacher 


A wise and stimulating guide to richly rewarding music 
experience with children. Written especially for teachers 
without formal music training. By James £L. Mursell. 


SILVER @URDETT 


New York: 45 East 17 Street 
Chicago: 221 East 20 Street 
Dallas: 707 Browder Street 


San Francisco: 604 Mission Street 


"This series certainly represents a great step 
forward in Music Education with its fine poetry, 
good music, and delightful illustrations." 


One of the many comments we are 
receiving from teachers who are using 


PITTS — GLENN 


WATTERS 


OUR SINGING WORLD 


Start the new school year with this The complete program provides: Books 
through Grade 6 


popular new series which features joy- for 


Kindergarten 


ous songs beautifully illustrated in Piano Accompaniments 
attractive books to make the learning Albums of records 


and teaching of music a spontaneous Guide and Teaching Suggestions for 


happy experience. It follows the child's Kindergarten and Grades 1, 2, and 


natural growth pattern and gives him Guide and 


opportunity for musical expression when Grades 4, 5, and 6 


he is ready for it. 


GINN AND 
COMPANY 


Home office: BOSTON 


Sales offices: NEW YORK 11 
CHICAGO 16 =ATLANTA 3 
DALLAS 1 COLUMBUS 16 
SAN FRANCISCO 3 
TORONTO 5 


Write for chart No. 470 showing complete equipment. 


Teaching Suggestions for 
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MAKE A JOYFUL NOISE fl THE LORD— 


Lekberg. (Galaxy, 1873, 


oO LEI Us SING- (T. Presser, 


2-40115, .22 
ont, SENORA- 


national, MI 25, .20) 

PEACE OF THE—Coke-Jephe 
axy, 1883, .i5 

PL ECARIA’ A LA VIRGEN—Franco 
ternational, MI2<¢ 


(Peer International, MI 


PARCE. DOMINE—Franco. (Peer Inter- 


tt. (Gal- 


(Peer In- 


.16) 
PRAISE YE THE NAME OF THE LORD—Lvov- 


Tellep. Presser, 312-40114, .1 
PRAYER FOR SAFEKEEPING, A 
(R. A. Hoffman, 46,338, .15) 
PSALM 13—Haynie. "(Elkan-Vogel, 
SOULS OF THE RIGHTEOUS—N« 
Fischer, CM6621, 


Kilpatrick. 


1076, .20) 
mble. (C. 


.15) 
WE PRAISE THEE Gretchaninof Cain. (R. A. 


Hoffman, 46,335, 


YE HOLY ANGELS ’ BRIGHT —Mueller. (C. 


Fischer, CM6661, .20) 
S.A. 


(Accompanied) 


CHILDREN WHO AVE SAID THEIR 


Mueller. (C. Fischer, 


PALMS, THE—Faure-Richardson. (Bos 


CM6620, 


2797 


ston, 


SIL EN T VOICE, THE—Roma-Surace. (Wit- 


mark, 1-W43443, .16) 
S.A. 
(A_ Cappella) 
O PRAISE THE LORD riioe. (J. Fis 
18) 
S.S.A 


(Accompanied) 
PRAYER—Gabriel. 


cher, 8699, 


(Robbins, 


AND THE GLORY OF THE LORD—Handel- 


Holmes. (Pro Art, 1370, .18) 
AVE MARIA—Verdi. (Galaxy, 1897, 
BE THOU GOD—Wi 
Flammer, 89118, 
GOD EVER FAITHFUL Kilpatrick. 
Hofiman, 45,618, 
GOD IS LIFE Bach. Davis (Galaxy, 
S TO ME—-Youse. 
706, 


HAL LU AMEN—Handel 
I w L 


95 


20) 
lliams. (H. 
(R A. 
1898, .15) 
(Robbins, 
(Pro Art, 


Gadsby- 


INC TINE FAR ME—Himmel-Wiley. 


(Pro Art, 1396, 


16) 
LORD'S MY SHEPHERD, THE—Gardiner-Ava 
-18) 


los. (Pro Art, 1390, 


SING GLORIA—Davis. (Remick, 2-R3159, .18) 


WHEN I SURVEY THE WONDROU 
France. (Galaxy, 1908, ) 


S CROSS 


«1S 
WITH A VOICE OF 'SINGING—Shaw (G. 


Schirmer, 10041, .22) 


S.S.A 


Cappella) 
MONSTRA TE ESSE MATREM—Cas 
International, MI 23, .16) 
PRAISE YE_ THE LORD—Saint- 
(Boosey & Hawkes, 1911, .16) 
7.8.8. 
GLORY BE TO GOD 
J. Fischer, 8672, .15) 


tillo. (Peer 


Saens-Ehret. 


N HIGH—Arr. Stanton. 


T.T.8.B. 
EVENING PRAYER--Gabriel-Fre. (Robbins, 
3719, .20) 
COME, YE Webbe, (Olds- 
442 


N ea 
MY PRAYER FOR TODAY—Van Alstyne, Ar 


nold-Surace. (Witmark, 9-W3441 


Thanksgiving 


S.A.T.B. 


Accomnanied) 


PRAYER OF THANKSG IVING—Arr. Dawson. 


(Pro Art, 1402, .18) 
S.A. 
(Accompanied) 
HY — OF PRAISE—Larson (Pro 


THANKSGIVING—Ohanian. 
mer, 86094, .16) 


$.A.B. 
(Accompanied) 
AS LATELY WE WATCHED—Arr. 
Art. 1393, .16) 
AS WITH OF 
wr (Pro Art 


Art, 1397 


(H. Flam 


Kirk. (Pro 


OLD— Arr 


IT CAME UPON THE MIDNIG git CLEAR 


Willis-Stone. (Pro Art, 137 
WHAT CHILD IS THIS?—Arr. a. 


Art, 1399, .16) 
S.A.T.B. 
(Accompanied) 
IN THIS CHRIST WAS 
schetti (O. Ditson 332-40089, 


rmolin, (Pro 


BORN—Mo- 
12) 


MARC H OF “rH WISE MEN—Evans. (Remick. 


315 


Oo LEAVE you R SHEEP—Arr. Fulle 
l¢ 


137 


r. (Pro Art, 


| 
| 

gen the | 
— for Che 
_ 
— 
Christmas 
fh & eA \ 
58 


ON DAY—Nyquist (Pro Art, 
137 20 

OH, Now BE JOYFUL ALL—Tatts. (O. Dit 
son, 332-40091, .16) 

SING GLORIA—Davis. (Remick, 5-R3158, .18) 
THEY SAW THE LIGHT—Crist. (Galaxy, 1888, 
-15) 

TWELVE DAYS OF —_— THE— Arr 
Avalos. (Pro Art, q 

WHAT CHILD Is THIS? ee Scarmolin. (Pro 


Art, 1398, .16) 


S.A.T.B. 
(A Cappella) 
CAROL—Cory (Associated Music, A-167, .25) 
DOST THOU IN A MANGER LIE?—Wright. 
(Witmark. 5-W3439, .20) 


GOD--Richolson. (Choral Art, 
138 
GREAT AND MIGHTY WONDER, A—Black- 


burn. (Galaxy, 1895, .20) 
LET OUR GLADNESS HAVE NO END—Reske 
(C. Fischer, CM6067, .20) 


NOEL—Wells. (T. Presser, 312-40107, .12) 
NOEL—Warner, (Associated Music, A-166, .20) 
RISE UP EARLY—Kountz. (Galaxy, 1889, .20) 
SLEEP, LITTLE KING—Gibbs (Boosey & 
awkes, 1899, .20) 
S.A. 
companied) 
CARO! OF THE CHRISTMAS CHIMES— 
Kountz. (Galaxy, 1885, .15) 
THEY SAW THE LIGHT—Crist (Galaxy, .15) 
S.S.A. 
(Accom: snied) 
wr WATCHED—Arr. Kirk. (Pro 
1394 16) 
AS WITH GLADNESS MEN OF OLD—Kocher- 
Kirk. (Pro Art, 1391, .16) 
CAROL OF THE CHRISTMAS CHIMES— 
Kountz. (Galaxy, 1887, .15) 
CHRIST, THE LORD, IS BORN '!—Bitgood. 
(Galaxy, 1886, .15) 


LAMB, THE—Creston. (C. 
Fischer, CM6649, .20) 
LET OUR GLADNESS KNOW NO END-~ Arr 
Riegger. (H. Flammer, 89119, .18) 
Unison 
(Accompanied) 
BELLS OF CHRISTMAS, THE—Moschetti. (T. 
Presser. 312-40116, .12) 
SHEPHERD BOY,’ THE—Ohanian. 
mer, 86095, .16) 


Choral. Collections 


ADVENTURES IN SINGING—Arr. Leavitt- 
Kilduff-Freeman. (C. C. Birchard, 1.16). This 
book of music for unchanged voices is indeed 
an adventure. The hackneyed songs which turn 
up im so many song collections for children are 
happily omitted. In their place we find rounds 
which everybody does not know, art songs which 
are not sung to death, folk songs and spirituals 
many of which most of us have never heard. 

Ella Siegmeister contributes many arrangements 
of early American Music; Roland Hayes, a num- 
ber of spirituals and negro songs which are un- 
vsual, not well-known, and truly beautiful. 
Most of the songs are in easy two-part arrange- 
ments which could be sung in unisor, but there 
are a few three-part settines as well as unison 
songs. The grade level is Junior High School. 

BIRCHARD CHORAL COLLECTIONS—Ed. 
NVandevere-Hoppin. (C. C. Birchard, 1.00) For 
CTBB voices. When an editor sets out to com- 
pile a collection of “‘songs which men enjoy” 
the musical fare is likely to be monotonous. Not 
so in this collection which presents a broad 
cross-section of the choral repertoire. The voice 
ranges are conservative and all of the arrange- 
ments have that compact quality which makes a 
male chorus arcangement “‘sound.’ 

MUSIC FOR MODERNS-— Stickles 


(H. Flam 


(Edwin H. 
Morris, 1.00) For SATB mixed voices. Eight 
standard popular’ tunes and light ballads are 


offered in this collection for mixed voices 
recent tunes such as “‘Sentimental Journey’’ and 
Anniversary Waltz’ as well as such old favor- 
ites as ‘‘From the Land of the Sky Blue Water’ 
and “Kentucky Babe"’ are included. The arrange- 
ments are competently made and not difficult. 


Cantatas 


LAMENTATION—Niles.  (G. 
While Mr. 


Schirmer, 1,50) 
Niles took much of his text for this 
oratorio from the old testament “‘lamentation”’ 
over the Babylonian exile, he tells us ‘that the 
work was inspired by contemporary exiles. It ap- 
pears that the composers writing has been 


greatly influenced by folk music. The work is 
distinguished by haunting melodic material, melo- 
dies which can stand alone. Indeed, some of 
the oratorio’s .most effective writing is in the 
broad unison passages The harmonic fabric is 
conventional but by no means trite, and the 
work “holds together’ as a unified musical com- 
position 


PSALM ONE HUNDRED FOUR—Cain. (Har- 
old Flammer, 1.50) For chorus of mixed voices 
with soprano, contralto, tenor and baritone solos. 
Organ or piano accompaniment Noble Cain's 


choral 


characteristic 
sacred cantata. 


style distinguishes his new 
Masses of choral tone are used 
sections of an orchestra. Chords are 
‘piled,’ layer upon layer to achieve massive 
Treble voices, divided, play against mov- 
ing chords in the male section, The ‘‘thin™ 
melodic line contrasts with the “‘thick’’ line. But 
the work offers much more than mere tonal color. 
he composer has something to say, says it 
eloquently and stops when he has said it. 


Basal Joxt 


MUSIC FOR EARLY CHILDHOOD (Silver 
Burdett, 3.20) The pre-school book to the New 
Music Horizon's Series envisions music, not as a 
special “‘period’’ in the day of the small child, but 
rather as a vital part of every learning experi- 
ence. As might be expected there is a wealth of 
musical material, songs, rhythms and games to 
be correlated with every conceivable activity of 
the pre-school group. 

The informal organization of the book is de- 
lightful. In his preface, Dr. Mursell tells of a 
visit to “Miss pre-school class. He de- 
scribes her technics and shows how she_ uses 
music as a point of departure to other activities 
and again directs other activities into musical 
channels 

Throughout the book, as new “‘subjects’’ are 
introduced, an informal description of “‘Miss T's” 
approach to the problem replaces the customary 
“Note to the Teacher. These accounts of how 
“Miss T’’ handled the situation are refreshing and 
not likely to be misunderstood. Almost every 
song and musical game is introduced with a 
delightful little introductory paragraph describing 
the use of the material, 

The musical quality of the material is high 
Much of it, especially the “‘Animal Sketches”’ by 
William Grant Still, will be interesting to all, 
adults and children alike. 31 songs from the 
book are available on records, Columbia Album 
MJV-141 @ 4.55. 


Song Books 


FOLK DANCE MUSIC OF THE SLAVIC NA- 
TIONS—Schimmerling. (Associated Music, 5.00) 
The first text book to present a comprehensive 
survey of the folk dance music of the Slavic 
ae age Not only is there a series of sketches out- 
ining the historical, geographical, cultural back- 
grounds of each group, but there are authentic 


musical illustrations, and examples which demon- 
strate the influence of Slavic themes on the crea- 
tive efforts of many great composers. The foot- 
notes provide extensive lists of musical examples 
of the various types of dances, and there is a 
bibliography and valuable concencen_& uide. 

Gul tbe AND TEACHIN SUG ESTIONS 
FOR KINDERGARTEN AND GRADES ONE, 
TWO, AND THREE—Pitts, Glenn, and Watters. 
For the popular series, OUR SINGING WORLD 
(Ginn, .92) new manual to assist in the 
presentation of the materials in the Kindergarten 
and First Grade Books and the children’s books 
for the first three grades. Included are valuable 
lists of the songs appropriate to each month, 
with explicit teaching directions. There are also 
alphabetical cross-references, for both the songs 
and the instrumental numbers. ge teaching 
suggestions, in addition to making ecific rec- 
ommendations for activities through thythm, lis- 
tening, playing instruments, dramatizations, also 
give the pedagogical background of the approach 
to music singing and reading used in this series. 
Any teacher of elementary music will find these 
teaching suggestions valuable and helpful. 

34 HIT PARADE EXTRAS (Edwin H. Morris, 
1.25) Songs which have been popular and have 
remained in that category for the last thirty 
years are included in this new vocal collection. 

‘Sweetheart of Sigma Chi,’ copyrighted in 1912, 


is the oldest among the favorite song and dance 
tunes. 


Bring new drama to 
your choirs perform- 
ances with beautiful 
Moore Choral Gowns. 
Many new designs in 
rich appropriate colors 
end gorgeous fabrics. 
Write today for com- 


lector. 


CRUDE 


Still, Still With Thee (SATB) - 
Invocation to Song (SATB) 
The Blue-Tail Fly (SATB) _. 
The Shadow March (SATB) 
Psalm 13 (SATB)... 

Men of Cambria (SATB) 


1716 Sansom Street 


New Choral Music 


| Like It Here (SATB, SSA, TTBB) . 


Reference copies sent to chorus directors on request 


ELKAN-VOGEL CO., 


_ Clay Boland 
Clarence Bawden 
Sullivan-Maclary 
George Stricklin 
Louis Shenk 
William S. Haynie 
H. A. Matthews 


INC. 
Philadelphia 3, Penna. 


Book | (Junior) Book II (Senior) 


(Junior) 


.25 Book II (Senior) 
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PRACTICAL STEPS IN SIGHT-READING. J. W. Rossington 

FURTHER STEPS IN SIGHT-SINGING (2-part). J. W. Rossington 

SCHOOL SIGHT-SINGING READER. W. G. — 
(Elementary) 1.75 Book II (Intermediate) 


THE H. W. GRAY CO., 159 E. 48th St., NEW YORK 17, N. Y. 


Agents for Novello & Co., London 
GRAY-NOVELLO 


90 

150 SIGHT-SINGING STUDIES. Compiled by May Sarson . ae 
50 

-50 


GRAY-NOVELLO 


BOOKS on VOCAL TRAINING 


The MODERN SIGHT-READER. A graduated course of sight-reading. 
ea. 


The MODERN VOICE TRAINING READER. May Sarson. 


Book | 


1.75 


| 


. 
| 
» 
: 
' 
! 
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| H plete information—free 
3 Choral booklet 5-63, 
sent 
on request. without 
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Books 


THE BACKGROUND OF MUSIC—H, Lewery 
(Longmans, Green and Co. 2.25) <A_ book for 
college level students or for advanced music 
amateurs who are interested in a variety of fare 
ranging trom information on memorizing to such 
topics as elements of acoustics, inheritance of 
musical ability, aesthetics—all well done even 
though the print, being somewhat small, is a 
little bothersome The author is principal of a 
technical college and school of art in England 

- od could be used as an introduction to musi 
colo 

INTRODU CTION 

Russel N. Squire 


TO MUSIC EDUC “ee 
(Ronald Press Co., 

Who needs to be “introduced to music B 
tion’? Dr. Squire would probably remind us 
that everyone who has any interest in the field 
not only needs to be introduced to it but could 
also stand an occasional re-introduction. He of 
fers his thoughts in well organized form cover- 
ing history of music education, something of 
philosophies, a study of various needs at 
ferent levels, needs evident in today’s scene 
related material on testing and bibliography. Pri 
marily the work is organized for presentation in 
music education classes but it will be refresh 
ing and stimulating also for those who are now 
in service and for administrators, The writing 
is clear, thoughttul, stimulating 


Piano Teachers 
DOUBLE THE NUMBER 
OF YOUR PUPILS 

THIS NEW WAY! 


If you have hesitated to work with 
very young pupils, hesitate no long- 
er! Here is a NEW, PROVED meth- 
od that makes teaching the pre- 
school age child EASY! It means 
MORE PUPILS MORE DOL- 
LARS for you! 


Send for FREE Key Pic Model Today 
KEY PIC 


P.O. Box 1436 Lexington 2, Ky. 


MODERN MUSIC MAKERS-~—Madeleine Goss 
(Dutton, 10.00) Some 37 American-born com- 
posers here find themselves treated as to back- 
ground of training, some anecdotes of the works 
and lives, some attempts at placing their par- 
ticular contributions. For each there is 2 list 
of main events and works presented chronologi- 
cally Little attempt is made in the wiry 
analyses or stylistic dissection. Supposed! 

type of approach ts not suited to the r 

author has in mind. The book there!< 

suited for the amateur and layman 

for the professional student who mught 

make an advanced study of the music of today 
in the United States. 

MUCH ADO ABOUT MUSIC—Kathleen Low- 
ance (Tupper and Love, 3.50) A somewhat dif- 
terent music appreciation’ book which has 
characters, a vestige of plot, and performs an 
educational function by tracing the musical ex- 
periences and musical development of its two 
young main characters, a boy and a girl. It is 
sugar-coated learning but it will be a learning 
experience and probably is a type of book which 
will present information in a manner more liable 
to be retained than had the information been 
upplied in the usual text book fashion. Should 
be very useful as supplementary reading m, those 
in junior and senior high school 

SOME TECHNIQUES FOR CHORAL SUC- 
CESS—Lloyd Frederick Sunderman (University of 
Toledo, 2.50) The author has been very active 
in preparing and adjudicating choral groups in 
educational circles and, as one result, here pre 
sents a rather tightly packed eight chapters which 
cover well over 100 topics in slightly less than 
100 pages The title is a good one. It would 
be too much to expect that choral directors will 
agree consistently with the author. That 
one of the penalties of being in this field. Never- 
theless, it will be a unique director who cannot 
glean some degree of help, some useful idea 
or at least a new subject for discussion from a 
reading of these fast-moving pages. 


Piano Sheet Music 
Easy 

ANDALUSIAN DANCE-—Alec Rowley. (J 
Fischer) 

CALL OF THE 
Fischer) 

Cc CKOO AT 

Fischer) 


BELLS—Brodsky. (J. 


TWILIGHT—Alec 


Rowley. 


For 


Artist's Life. 

By Strauss. Arr. by Bourdon 

Full Band $2.50 Symphonic $4.50 
Emperor Waltz. 

By Strauss. Arr. by Bourdon 

Full Band $2.50 Symphonic $4.50 
Gold and Silver. 

By Lehar. Arr. by Sanders 

Full Band $2.50 Symphonic $4.50 
In the Good Old Days. 

By Sanders 

A medley intro: While Strolling 

Through the Park One Day — The 

Band Played On — Little Annie 

Rooney — Daisy Bell — She May 

Have Seen Better Days — The 

Bowery. 

Full Band $2.50 Symphonic $4. 50 
Tales from the Vienna Woods. 

By Strauss. Arr. by Sanders 

Full Band $2.50 Symphonic $4.50 
Ciribiribin. 

By Pestalozza. Arr. by Sanders 

Full Band $1.50 Symphonic $2.50 
The Last Word. 

By Cremieux. Arr. by Bourdon 

Full Band $1.50 Symphonic $2.50 
Blue Danube. 

By Strauss. Arr. by Sanders 

Full Band $1.25 


640 Madison Ave., 


20 Ever popular WALTZES 
“Fer Your BAN 


Sleeping Beauty Waltz. 


EMIL ASCHER, 
New York 22, N. 


Easy to play. 


The following are parade size 
editions fitting the instrument 
music lyre. 


PRICE FULL BAND $1.00 EACH. 


Danube Waves. 

By Ivanovici. Arr. by Morton 
Dream on the Ocean. 

By Gungl. Arr. by Morton 
Estudiantina. 

By Waldteufel. Arr. by Morton 
Home Sweet Home. 

By Ascher. Arr. by Morton 
Over the Waves. 

By Rosas. Arr. by Morton 
Skater'’s Waltz. 

By Waldteufel. Arr. by Morton 


By Tschaikowsky. Arr. by Bourdon 
Southern Roses. 

By Strauss. Arr. by Ascher 
Vilia from The Merry Widow. 

By Lehar. Arr. by Morton 
A Waltz Dream. 

By Strauss. Arr. by Morton 
Wiener Blut. 

By Strauss. Arr. by Morton 
You and You from The Bat. 

By Strauss. Arr. by Ascher 


INC. 


ESCAPADE—Brodsky. (J. Fischer) 
FOG-HORN WARNING--Thelma 
(J. Fischer) 
HIPPITY HOP—King. (C. Fischer) 
JUMPING JAC K—Alec Rowley. (J. 

Fischer) 
MERRIMENT— Alec 


Tuttle 


Rowley g. Fischer) 

MOTHER, AT YOUR FEET KNEELING 
—Sister S.C. Arranged by Howard Ross 
(E. H. Morris) 

OLD MOTHER TWITCHETT—E M 
Fisher. (C. Fischer) 


Medium Easy 
BUTTER“LY BALLET—Coppinger 


Fischer) 

ECHOES OF SEVILLE—M. Harper (Cc. 
Fischer) 

LLES—Moszkowski-Eckstein. 
Fische 

NIN KITABI— 


PASTORAL PRELUDE 
Fischer.) 
TO THE FLAG 
) 
THE AIR-—Lemont. (C. Fischer) 
MINIATURE—Rebikoff-Eckstein. 
Fischer) 


Saygun, (Southern 


Louise Talma. (€ 


Ormsby. (Boston 


Medium Difficult 
AROUND THE CHRISTMAS 
(C. Fischer) 
CHRISTMAS BELLS 
CHRISTMAS PRELUDE 
Fischer) 
DELICADO— Azevedo 
GRANADA— Lara 


Difficu 

FANTAISIE ET TOCC ATA Martinu. (As 
sociated Music Publishers) 3.50 

ISRAEL LIVES—Bagatelles on a Popular 

Theme—Karel Solomon, (Israeli Music) 
No price given 

PRELUDIO Y TOCCATA—Andris Sas. 
(Southern Music) 85 

SONATINA—P. Ben-Haim. (Israeli Music) 
Jo price given 
Reviewed by B Dorrell Ward 


Band. Selections 
AFILERNOON THE VILLAGE—Wein- 
(Remick, Set C, 4.00; Set B, 
5.50; Set A, This number depicts different 
happenings y village such as, OLD 
COUPLE DANCING. THE BAG-PIPER, THE 
SOLDIERS RIVE THE YOUNG 
A ROUND 
attractive 
Mederately 


TREE—To 
Hanisch. (C. Fischer) 
Huss. (€ 


(Remick) 
Music) 


A 
with an old , 


Ingalls. Standard 
6.00; Sym. Band, quiet type 
number stressing the woodwinds aad providing 
excellent opportunity for expressive musicianship. 
About Class C in grade. 

AT DAWNING—Cadman-Cailliet. Presser 
Standard Band, 4.50; Sym. Band, 6.5@) This new 
arrangement by Cailliet is a symphonic setting of 
the well known song and gives it_a_ modern, 
colorful presentation. Class C to 

DANCE—Bartok- Walters. 
, 3.50; Sym. Band, 5.0@) 
number with the uncommea aad some- 
times dissonant chords that abousd im Bartok’s 
music. A distinctive number. Mediwm grade 

CORTEGE-S C H ER Z O—Mussergeky-Beeler. 
(Band Guild of America) Twe contrasting 
pieces; the “‘Cortege’’ (from the opera ‘‘Khovan- 
schino ) has an atmosphere of tragedy while the 

“Scherzo,” youthful work, is light and care 
free, Medium in grade 

DANSE ESPAGNOLE (Jota) 
(Band Guild of America) This auember is one 
of contrasting moods, characterized by fiery 
abandon and also a mood of meditation. It calls 
for precise rhythm but also has passages where 
a warm, lyrical feeling must be ex d An 
excellent selection for Class B or A 

DEEP SEA CHANTEY—Siegmeiste: 
Fischer, Full Band. 5 00; Sym. Band, 7.5@) This 
number is based on the old Americam sea chantey, 
“What Shall We Do With the Druaken Sailor.” 
Vigorous, chythmic music suggestive ef the ad- 
venturous days of ol Medium grade. 

DESERT STAR—Davis. (Ludwig. Full Band, 
3.50; Sym. Band, 5.00) A solo number fer trom 
bone, or baritone, bass clef or cormet er baritone, 
treble clef. An interesting and well eenstrasted 
number. Moderately easy 

I M, A-—Bartlett-Leidzen. _Ditson 
Full Band. 3.50; Sym. Band, 5.50) This new 
arrangement is a paraphrase of the well known 
song. The melody is given varied treatment by 
the different sections of the band against an 
interesting ane richly harmonized background 
Medium gra 

EI CAPITAN Sousa-Buchtel. (Kjes. Full 
Band, 1.50) Another new “‘easier-te-play"’ 
Buchtel arrangement of a favorite Seusa march. 

FORGOTTEN—Cowles-Leidzen. (O. Ditson. 
Full Band, 3.50; Sym. Band, 5$.5@) A_ para- 
phrased arrangement of an old seng favorite. 
Medium grade 


(T. Presser. 
d, 7.50) A 


Gramados-Piket 
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FOUR EPISODES FOR BAND—Morrissey. 
(E. B. Marks Full Band, 5.00; Sym. Band, 
7.50) “Evening Song,” ‘Waltz’ and 
“Samba"’ comprise the four episodes of this 
selection. Morrissey's distinctive style shines 
through this music and the number should prove 
to be a popular one. Class C in grade. 

FOSTE TANA OVERTURE—Cheyette. (Leeds. 
Full Band, 3.50; Sym. Band, 5.00) An_ easy 
grade numper introducing favorite Stephen Foster 
melodies 

HYMN TO THE SUN—Korsakov-Bennett. 
(Carl Fischer. Full Band, 5.00; Sym. Band, 
7.50) A modern transcription of this favorite 
number by Rimsky-Korsakov. Flute and clarinet 
have effective solo parts and muted cornets and 
“hand over bell” trombone passages give a fresh 
touch to the music. The low clarinet register ts 
used with good effect. Medium grade. 

KENTUCKY BABE—Buck-Geibel-Lang (E. 
H. Morris, Full Band, 4.50; Sym. Band, 6.00) 
A rhythmic, modern-styled arrangement by Philip 
Lang. Toe-tapping music which audiences wil 
like. About Class C in grade 

KING'S HIGHWAY, Overture—Isaac. (Carl 
Fischer. Full Band, 5.00; Sym. Band, 7.50) An 
interesting, easy grade overture by a popular 
composer of scial band and orchestra music. 
It is a musical picturization of the famous Camino 
Real (Royal Highway) which runs through the 
colorful country from San Francisco to Mexico. 
This overture will very likely be a popular con- 
test number this coming season. About Class 
in grade 

LOOKIE, LOOKIE, WOLF BOY (Calypso)— 
Walters (Rubank. Full Band, 3.50; Sym. 
Band, 5.00) A new rhythm novelty by "Harold 
Walters and one which should prove as popular 
as his other resounding “hits” of this type. 
Medium grade 

LAURA—Raksin-Beeler. (Robbins. Full Band, 
6.00, Sym. Band, 9.00) The well known theme 
song from the motion picture ‘‘Laura."" An ex- 
cellent light concen piece; not difficult. 
MACARE Monterde-Beeler. (Southern 
Music Fall ay 2.25; Sym. Band, 3.50) 
This number featured in the film, “The Brave 
Bulls’ has the characteristic Latin-American and 
Spanish rhythms. It is a cornet solo with band 
accompaniment and 4 colorful number for your 
concert. Medium grade 
MANHATTAN BEACH—Sousa-Yoder. (Carl 
Fischer. Full Band, 1.50) This new arrangement 
is usable with the original, but omits some of 
the high clarinet parts, and has other changes 
which make the number easier to play 

MARCH OF THE SLIDE TROMBONES 
Scott-Lang. (E. H. Morris. Full Band, 4.50; 
Symphonic Band, 6.50) This novelty by Ray- 
mond Scott is in 6/8 time and gives the trom- 
bones a wonderful opportunity to display them- 
selves. Rhythmic and strongly oe with a 
good sprinkling of glissandos fedium grade. 
MARCH OF THE SLIDE TROMBONES (The 
edition)—Scott-Lang. (E. H. Morris. 
Full Band, 1.50) The march size version includes 
a trombone field formation chart—one for a 40- 
piece band and one for a 72-piece band. A sure- 
fire “‘hit’’ for the football season. Medium grade. 
MIAMI BEACH RUMBA —Fields. B. 
Marks. Full Band, 1.50) A good rumba num- 
ber including also a marching formation chart 
(guitar). Medium grade. 


AMERICAN ELEGY—Tibor Serly (Southern 
Mus. Pub. Co., .65) Usetul for patriotic gath- 
erings of memorial occasions. Somewhat secular 
in style. About medium difficulty. 

BY THE POOL OF KASHMIR—Kountz (Gal- 
axy, .75) Short, easy ABA type, beginning with 
single line melody over blocks, chords and_ pro- 
gressing aoe semi-impressionistic 7th and 9th 
structure 

CRADLE SONG—Dumler (Composers Press, 
-75) Quite easy, regularly constructed both in 
form and idio 

EASY ORGAN METHOD-—Stainer-Peery (Lor- 
enz) An a of the traditional method adap- 
ted for both ¢ organ and electronic instrument. 

FOUR PR L DES FOR ORGAN—Bailey (Ed- 
win H. Morris & Co., 1.006) Comparatively 
short pieces of about medium difficulty. Usable 
for service though not particularly distinguished. 

L'HEURE MYSTIQUE—Bedell (Gray, .75) 
Based on “‘Tantum ergo Sacramentum'’ —though 
the mixture of styles is possibly a little strange 
to some ears, there being a combination of late 
i9th century om with 2 portion of harmonized 
rae song. Not difficu 

MICHELANGELO. SUITE FOR ORGAN— 
Walton (Leeds) The three sections are ‘‘David,"’ 
and Last Judgement’ and each is 
published separately at .75. The first and third 
are somewhat prc pocmenatte and quite dramatic. 
About medium difficu 

MEDITATION oN” ‘A_ROSE WINDOW— 
Hovdesven (Gray, Typical prelude mate- 
rial of medium difficu 

MOTHER, AT YOUR FEET IS KNEELING— 
Sister S. C. (Morris, .60) An arrangement by 
Wm. Stickles of a currently widely used selec- 
tion. 


MY SPIRIT BE JOYFUL—Bach-Biggs (Mer- 
cury, 1.50) An adaptation by E. Power Biges Band 
using organ (or piano) with 2 trumpets. Could 


be thrilling used at an Easter service 
STILL WATERS—Weaver. (Gray, .75) Six ALL-TIME HIT PARADER BAND BOOK— 
pages of rather easy prelude material which rely Arr. Beeler. (Chas. Hansen, Cond., 1.00; other 
heavily on whole tone and chords of the fourth parts, each .40)_ A folio of 20 all. time “hits” 
used somewhat in style. including ‘‘Bell Bottom Trousers,"’ ‘Honeysuckle 
SYMPHONIE GOTHIQUE—Widor, revised by Rose,’ ‘‘That Old Black Magic,’ ‘Thanks for 
Alphenaar (E. B. Marks, 1.50) A clean and the Memory," etc. Another fine book of 
satisfactory edition of a standard recital work standard favorites which will always be good. 
for registration with pipe and ““Easy-to-play'" arrangements. 
slectzomic organ BAND AT PLAY—Weber. (Belwin, Cond., 
T TYy- six” HYMN AND CAROL CANONS 1.00; Piano, 1.00; other parts each 40) This 
IN FREE STYLE—Seth Bingham (Gray, 3.50) folio is similar in style to Mr. Weber's popular 
There is considerable diversity of style and degree “Fun for All."’ 16 elementary grade numbers, 
of difficulty in this 64-page publication. At each having a melody and also a harmony part. 
times the writing may seem somewhat academic Excellent supplementary material for use with 
but there is enough choice available so that the beginning band method 
odds are with you in the matter of finding a ; 


canon setting which may have appeal for both CHORALE. TIME—Chidester. (Carl Fischer, 
yourself and your congregation. ~ interesting Parts, each .60; Cond., 1.00) A — useful book 
* in composition of 43 chorales, warm-up exercises and instrumental 
‘TRUMPET TUNE AND AIR— Purcell-Alphe- drills. Easy grade. 
naar (E. B. Marks, .60) A very playable and GEM ALL PURPOSE BAND BOOK-—Arr. 
‘listenable’ presentation. Should be entirely Herfurth. (Shapiro, Bernstein, Cond., 1.00; parts, 
practical for both recital and postlude. each .40) Easy arrangements of such favorites 


New for Concert Band — 


Excerpts from the opera 


ANDREA CHENIER 


Giordano — Richards 
Long in the libraries of all professional bands in manuscript, this new arrangement 
containing the most tuneful and dramatic music in al! operatic literature, is now 
available to the better school and college bands of America. 


Full Band, $7.00. Sym. Band, $8.50. Score, 75c. 


Free to the Bandmaster _ 
Program Pointers No. 


A handy reference book of 200 Cornet-Conductor parts, size || « 14, containing just 
the very cream of our catalog in all styles of composition and grades of difficulty. If 
you are a band director, your address and schoo! name on a post card will bring it 
to you FREE. Price to students tor practice, $1.00. 


Buy Barnhouse Publications from your local dealer 


C. L. BARNHOUSE CO. 


Music Publishers 
OSKALOOSA 
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Ongan. The NEW Boosey & Hawkes Fd ao 
COURSE for STRINGS 
@ FIRST APPROACH THROUGH ROTE — 
The release of this new Course for { eA 
Strings was prompted by the tremen- 
dous success of the Instrumental C 
©OSEY and HAWKES 
6 


WITH WALTERS? 


| Recent Publications for Band by Harold L. Walters 
NEW MARCHES... 
Full Full 
BRASSES TO THE FORE... .Walters $1.50 
Karl L. King & Harold L. Walters $1.50 SOUND AND FURY....... Walters 1.50 
ei SEMPER DIXIELAND. .Sousa-Walters 1.50 BELLS ACROSS THE GRIDIRON.... 


NEW ARRANGEMENTS... 


BEAR DANCE Bela Bartok-Walters $3.50 $5.00 
A HOT TIME IN THE BRASSES TONIGHT! Theo. A. Metz-Walters 5.50 8.00 
NEW ORIGINALS... 
4 LOOKIE, LOOKIE, WOLF BOY! Calypso Walters 4.00 6.00 
TV SUITE Walters 6.00 9.00 
| JUNGLE MAGIC Overture Walters 6.00 9.00 


AVAILABLE SOON... 


DANCE TIME BAND BOOK—Contains Sixteen “Moving” Routines for Use In Any 
Formation; Can Be Combined As the Basis of Four Half-Time Band Shows. 


Parts, 40 cents; Conductor, $1.25. 


ILL. 


CHICAGO 30, 


The new improved lightweight model 6T-3 
Stroboconn is the modern music department 
assistant. It teaches intonation to instrumen- 
talists or vocalists quickly, easily . .. with 
unfailing accuracy... rapidly accomplishes 
wonders in ear training. The “6T-3”" helps 
perfect vibrato, embouchure, breathing... all 
with minimum supervision! Here's an assist- 


ant in which you may place your confidence, 
saving valuable time. Send for complete de- 
tails. Without obligation. 


Pree rorver 


c. G. CONN LTD. 
ELECTRONICS DIVISION, DEPT. 907 
ELKHART, INDIANA 
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as, “Here Comes the Show Boat,"’ ‘Sweet Sue,”’ 
“Beautiful Ohio,’ etc. Excellent to play at sports 
events and other informal gatherings. 

MELODIES ON THE MARCH—Barnes. (Chas. 
Hansen, Cond., 1.00; parts, each .40) 16 easy 
grade marches scored in simplitied melodic form 
for the parade band. Fine for outdoor use. 

ON STAGE—Buchtel. (Neil Kjos, Band parts, 
each .40; Piano Accompaniment, 1.00; Cond. 
Score (7 lines), 1.50) This new book is the 
same grade and style as the very popular ‘Time 
for a Concert’’ folio by the same composer. It 
has two complete and varied programs and is 
playable after only three to five months of class 
instruction 


TIME TO MARCH—Buchtel. (Neil Kjos, 
Cond., 1.00; parts each .40) 16 very easy marches 
effectively arranged for parade, athletic events 
or concert. 

TUNE UP AND PLAY—Arr. Beeler. (Rob- 
bins, Cond., 1.00; other parts, each .40) ‘‘Sing- 
in’ in the Rain,’ “‘Wabash Blues,’’ ‘‘Chattanooga 


Choo Choo" are some of the old favorites in this 
folio. Easy arrangements and another good book 
to have for football games and other occasions. 


Band. Method 


PREP——Prescott-Phillips. (Schmitt, Parts, each 
1.00) A method using the unisonal approach 
and progressing inna: Several numbers for 
the entire band are included using the new Six- 
Way band scorings by James ‘“‘Red’’ McLeod. 


Instrumental Books 


ADMINISTRATION OF SCHOOL INSTRU- 
MENTAL MUSIC—Hovey. (Belwin, 1.50) In 
the words of the author: ‘‘The purpose of this 
handbook is to provide helpful advice and sug- 
gestions on the administrative phases of school 
instrumental music. It is not written with an 
ideal situation in mind, but rather the school sys- 
tem of ‘‘average’’ opportunities where the young 
director is likely to start his teaching career." 
very helpful book, indee 


ALL-AMERICAN COLLEGE FOOTBALL 


SONGS—Arr. Mayer. (Melrose, 1.00) Ten well 
known college songs arranged for accordion. 
BIG TEN COLLEGE FOOTBALL SONGS— 
(Melrose, 1.00) For accordion. 


Arr. Mayer. 

CZERNY STUDIES, Op. $99—Czerny-Rizzo. 
(C. Fischer, 1.25) For accordion. 

FIVE PREPARATORY STUDIES FOR TROM- 
BONE—Shuman. (Leeds, .75) Exercises in 
mouthpiece control, left hand control, diaphragm 
control, the quick breath and right hand legato. 

INTRODUCING THE ALTO OR BASS CLAR- 


INET—Voxman. (Rubank, 1.25) A method for 
intermediate instruction in transferring to these 
instruments 

ORIGINAL “SCALES AND _CHORDS'’— 


Schulz-Rizzo. (C. Fischer, .75) For accordion. 

SEVEN MELODIC PIECES FOR CLARINET 
AND PIANO—Weber. (Leeds, 2.00) These 
numbers present characteristic Russian harmonies 
in music technically easy and the integrated piano 
accompaniments add greatly to the interest. 

TRUMPET (Cornet) TECHNIC—Lillya. (C. 
Fischer, 1.50) ‘“‘A summary of basic skills, ap- 
plied music theory, orchestra and band routine 
and recital literature." 


Instrumental Ensembles 


ALICE BLUE GOWN—tTierney-Challis. (Feist, 
Score & parts, 1.50) Four Bp» clarinets. Mod- 
erately easy 

BAGATELLE—Walker. (Associated Music, 


Score and parts, 1.50) For flute, oboe and Bb 
clarinet. Moderately easy. 

CHAMBER MUSIC FOR THREE CLARINETS, 
Vol. 1 & 2—Voxman. (Rubank, Each volume, 
.90) Two albums of selected compositions of 
Handel, Haydn, Mozart, Beethoven and others. 
Vol. 1 is easy grade and Vol. 2 medium grade. 

CONCERTO TIMPANI—Weinberger. 
(Associated Music, 3.50) For timpani and 4 
trumpets and 4 trombones. Moderately difficult. 

DEEP PURPLE—DeRose-Challis. (Robbins. 
Score & parts, 1.50) Four Bp» clarinets. Mod- 
erately easy. 

DIVERTISSEMENT—H artley. 
Music, 3.50) 

ELFIN DANCE—Kirby. 
and parts, 2.50) 

FIFE-JUG AND BOTTLE BAND—Lesinsky. 
(Belwin, Piano-Score, 1.00; other books each, 
.60) A novelty collection of 20 favorites arranged 
for 2 fifes, 3 bottles and a jug. Down to earth 
chamber music and a lot of fun. 

FIVE PIECES FOR CLARINET & BASSOON 
Keller. (Associated Music, 1.50) Fairly difficult 
music for these two instruments, printed in score 


torm 
GOLD AND SILVER WALTZ—Lehar-Stube. 
(E. B. Marks, 2.00) For accordion band. Easy 


grade 

MODERN MOODS—Dietz. (Associated Music, 
Score and parts, 3.506) For brass sextet; mod- 
erately difficult. 


(Associated 


(Associated. Score 


i 
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NONET FOR BRASS—Riegger ( Associated 
Music, Score and peste, 4.00) For nine brass 
instruments; difficult gra 

POLKA PARADE FOR SMALL COMBOS— 
Arr. Warrington. (E. H. Morris, Each book, 
1.00) ad b, Bb, and C instruments in any 
combinaty 

PRAIRIE. "SONGS—Goeb. (Peer International, 
Score, 1.50; parts, 2.00) For woodwind quintet. 
Difficult grade. 

QUINTETTE—Francaix. (Schott) For wood- 

wind quintet; difficult gra 

SAILORS’ HORNPIPE— Cowell. (Peer Inter- 
national, Score, 1.00; toad oo? For saxophone 
quartet. Moderately § 

THEME AND FOUR VARIATIONS ~Merri- 
man. (Associated Music, Score & parts, 3.50) 
For a brass choir of 9 instruments. Moderately 
difficult to difficult in grade. 

TRIO—Martinu. (Associated Music, Score and 
parts, 3.25) For flute, ‘cello and piano. Diffi- 
cult grade 

TRIO—Tcherepnin. (E. B. Marks, 1.50) For 
3 trumpets or B> clarinets. Medium to fairly 
— in grade 

VARIATION S—Kraehenbuehl. Associ- 
ated Music, For 2 B> clarinets and bass 
clarinet or Moderately difficult. 

WALTZES. FOR ‘SMALL COMBOS—Arr. War- 
rington. (E. H. Morris, Each book, 1.00) For 
E>, Bo, and C instruments in any combination. 

, 

Orchestral Soloctions 

ANDALUCIA SUITE—Ernesto Lecuona. Ar- 
ranged for- orchestra by Gordon Jenkins (Edward 
B. Marks, Small Orch., 5.00; Full 6.00; Grand 
7.00; Conductor's Score 1.50; Extra Parts ea. 
.50) Scored for 2 flutes, 2 oboes, 2 bassoons, 2 
clarinets, 4 horns, alto and tenor saxophones, 2 
trumpets, 2 trombones, strings and percussion. It 
is classified as grade C in difficulty While 
there is an advanced violin part available, the 
regular first violin part does not go out of first 
position. Second violin and viola, first position. 
Cello, easy fingering up to Sth; most of it in Ist 
Position. Bass, h.p. Ist, and bad position. 

The suite includes Malaguena, Andalucia, Git- 
anerias, Cordoba, Guadalquivir and Alhambra. 
This is a fine school arrangement of the popular 
Cuban's music 

a SUITE—Don Wilson (Remick Music, 


Piano Conductor Pa An arrangement of folk 
dance tunes. Playing time 334 minutes 
COPA CABANA SAMBA—Harold L. Walters 


(Rubank, Inc, Piano conductor .60) Includes 
tom-toms, maracas, claves, etc. throughout. 

FOLK SONG SUITE—Gail Kubik (Southern 
Music Publishing Company, Inc., Full Score 
3.25. Orchestra material for rent). The suite is 
written for chamber orchestra flute, oboe, 2 
clarinets in B>, bassoon, 2 horns in F, 2 trumpets 
in Bb, trombone, one player for timpani, side 
drum, suspended cymbal, clashed cymbals, wood- 
block, cow bell, triangle, tambourine, xylophone, 
glockenspiel, piano and strints. Playing time 10 
minutes. This is the result of a commission given 
to the composer to take an American folk tune 
and “‘show what happens to it when treated free- 
ly by a serious composer. Mr. Kubik selected 
for his suite: Whoopee-ti-yi-yo; Two hymn tunes 
a. When Jesus Wept, b. Chester (Billings) and 
Camptown Races by Foster. The music has been 
tried and tested by the Columbia Broadcasting 

GERALD McBOING BOING—Gail Kubik and 
Dr. Seuss (Southern Music Publishing Co., Full 
score 4.00) For Narrator and Chamber Orchestra. 
A children’s tale based on the Columbia Pictures 
Release “Gerald McBoing Boing” Scored for 
flute, oboe, clarinet in %>, bassoon, horn in F, 
trumpet in Bb, piano, viola, violoncello and 
Gerald McBoing Bene plays on the following 
instruments since he is the greatest percussion 
virtuoso ever known.: 2 pedal timpani, side 
drum, tenor drum, bass drum, tom-tom, suspended 
cymbal, clashed cymbal, large gong, thundersheet, 
2 chinese temple blocks, 2 woodblocks, cow bell, 
triangle, castanets, tambourine, mexican gourd, 
ratched, slap stick, xylophone, glockenspiel and 
vibraphone. The narrator plays on toy glocken- 
spiel (or toy piano} tubular bells (or orchestral 
chimes). Gerald has a four-page concerto at the 
end of the piece and in order to prove his vir- 
tuosity he should be a skilled performer. 

The music and narration won an Oscar as the 
best animated cartoon of the year. It should win 
an Oscar for any orchestra group that wishes to 
try it in one of its concerts. It is sure to appeal. 

HOLIDAY TUNE—Maurice Whitney (M. Wit- 
mark, piano conductor .60) Playing time 3 miu- 
utes 

OVERTURE TO THE BALLET-DON JUAN— 
Gluck. (Adapted by Emil Kahn, Full score 
2.00) The large notes in the score indicate 
Gluck's original scoring; the small notes, the ad- 
ditions of the editor. It is scored for 2 oboes, 
bassoon, 2 horns in F, 2 trumpets in Bb, strings 
and piano (harpsichord) which represent the 
original instrumentation. Additional instruments 
are included: 2 flutes, 2 clarinets in Bb, 2 alto 
sax, 1 tenor sax, trombone, timpani, bass drum, 
simplified 2nd violin and simplified bass. This is 
excellent material for school orchestra. 


Will be Welcomed by 
School Onchastras 


SUITE on FIDDLER’S TUNES 


by George Frederic McKay 


Score $2.00 ........Full Orchestra $4.00 
Symph. Orch. $6.50 ..Extra Parts at .50 


J. FISCHER & BRO. 119 west sotn street NEW YORK 36, N.Y. 


FAVORITE INSTRUMENTAL FOLIOS 


CLARINET AND PIANO 


Cunliffe—Collection of Clarinet Solos ...... $1.00 
Hartman—Warner Clarinet Ensembles (4 Bb Clarinets) . 1.00 
Warmelin—Orphean Clarinet Solos 1.25 
Warmelin—Orphean Ciarinet Duets ............... * 1.25 


CORNET AND PIANO 
Clarke—Olympian Cornet Solos, 2 Vols : ; Each 1.25 


Humphreys—Collection of Cornet Solos . 1.00 

Mesang—Warner Cornet Ensembles (4 Bb ‘Cornets) 1.00 

Simon—Olympian Cornet Duets ....................... 
TROMBONE AND PIANO 

Cimera—Eolian Trombone Solos 1.25 

E> ALTO SAXOPHONE AND PIANO 

Mesang—Orphean E> Alto Saxophone Solos ................ 
SNARE AND BASS DRUMS 


XYLOPHONE OR /AARIMBA SOLOS AND PIANO 
Bethancourt—Coll. of Xylophone or Marimba Solos ........ 1.00 
Write For “On Approval” Copies 


CHART MUSIC PUBLISHING HOUSE, INC. 


506 South Wabash Avenue Chicago 5, Illinois 


Volkwein Bros. 


Volkwein New Publications 
FATINITZA Overture by VON SUPPE—-Arranged by PAUL YODER 


One of the most melodious numbers of this well known composer. Arranged in a prac- 
tical manner for large or small 

Full band $7.50 Smphonic $10.00 

Send for free conductor part 


SILVER GLADE WALTZES ——- Grade 2 by W. L. SKAGGS 


A new revised edition of an old favorite. Modern intrumentation. Well cross cued 
for large or small band 

Full band $3.50 Symphonic $5.00 

Send for free conductor part 


OUR LORD AND COMFORTER S.A.T.B. — CATHERINE CROKER -20 
Words by MARTIN LUTHER 
LITTLE JESUS AT YOUR BIRTH S.S.A. — CATHERINE CROKER -18 
Words by Helen WILLIAMS 
ADORATION CAROL S.A.T.B. — GARTH EDMUNDSON -18 


Words by Christina ROSETTI 


Examine copies at your dealers or send direct. 
Send for Volkwein Catalog. 


VOLKWEIN BROS., Inc., Music Publishers, 
Pittsburgh 22 Pa. 
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String Orchestra 
SMALI FRY MELODIES—Maurice 
(Carl Fischer, full score 1.50) Ten 
chestra pieces for young string players, 
Merle Isaac 
Elaine, Indian Dance, 


Stine. 
string or 
edited by 
Contains Our School March, Valse 
Dancing Clock, Valse Ida, 
Ciog Dance, Chorale, Valse Betty, Prairie Land, 
and Small Fry Overture. All parts are very easy. 
An advanced violin obbligato part is available if 
desired. Recommended. 


String Ensomble 
MOZART SINFONIA CONCERTANTE IN E> 
(Associated Music Publishers, 1.75) An authorita- 


tive American issue of the original, for Piano, 
Violin and Viola. Fine music for three fine 
players 

STRING QUARTET No. Silvestre Revueltas 
(Southern Music Publishing Co. Score 1.75, set 


of parts 1.75) Mr. Revueltas takes short rhythmi- 
cal figures and weaves them into a tantalizing 
pattern of exciting rhythm and sound Two 
movements. For advanced players. 

For string Quartet in Ist position— 
(Music House, New York, score 
parts 1.75) Contains Lullaby, Waltz, Sad, 
Seesaw and Parade attractively arranged for grade 
school youngsters who love simple melody and 


rhythm. 
Otolin 


ANGUS APPROACH TO VIOLIN PLAYING 
-Walter Angus (Carl Fischer, 1.25) This is a 
method designed for children in 4th to 6th 
grades. The author calls it ‘‘a radical departure 
from methods that are already published. He 
places the hand in third position in the first les- 
son and has it remain there for the greatest part 


of the first year C Major scale approach is 
used Sharps and flats then do not offer diffi 
culty later Finger stretch is easier in third 
position. Fourth finger is used constantly. Four 
fingers are used at the very beginning on the G 
string Pizzicato, singing syllables and numbers 
are featured before the bow is introduced. The 
long bow is used at the beginning. 

The method has challenging possibilities. The 
author ts using it in the classes of the Meriden, 
Conn. public schools so it has been tried and 
tested The weakness in the book is the poor 


which are always desir 


Drawings, 
able, should be the best that possibly can be ob- 


illustrating 


tained. The method is definitely worthy of trial 
in beginning private or class work. It may ul- 
timately change our whole system of teaching 


approaches used in elementary schoo 

FIRST SONATA—Robert Ward (Peer Interna- 
tional Corp., 1.75) No matter how painstaking 
a composer is there are bound to be some mis- 
takes creep up in the publication. However, the 
publishers have graciously included an Errata 
sheet in the music. The sonata starts with slow 
muted violin and within a short time gets into 
its stride with deliberately punctuated rhythm. 
The second and final movement, Cp ‘Al- 
legro barbaro’’ lives up to its indica 

FLORIAN ZABACH VIOLIN SERIES (Leeds 
Music Corp., Each solo, complete with piano 
accompaniment, .75) The solos are written as 
recorded by Mr. ZaBach on Decca Records. The 
following titles are available: Fiddlin’ for Fun, 
Gypsy Fiddler, Happy Canary, 
Running oft the Rails, and §S. 

FORTY FOLK TUNE MELODIES “iN FIRST 
POSITION—-Edited by Calvin A. Percy. (Edwin 
Morris Co. 1.25) The book contains 40 paloten, 
attractively arr ranged for a beginning Stuc 

MINUET FROM BACH’S THIRD FRENCH 
SUITE Trenecription by Edmund Singer (Boston 


Music Co., This is a splendid solo for 
student or Pn use. Third position 
PROGRESSIVE VIOLIN SOLOS IN FIRST 
POSITION—Book I—Elementary Phrasing—Com- 
piled and Revised by Norman Sabor (Edwin 
Morris Co. 1.25) The book is carefully edited 


so bowing produces the best 
12 pieces 

ROMANZA-—-Markwood Holmes (Carl Fischer, 
.75) Violinists are supposed to have romance in 
their veins. If, however, there should be an un- 
romantic fiddler, this piece will bring the blood 
to the surface, and replace all morbidness with 
the love of life. Utilizes higher positions with 
octaves and double stops 

TEARS FOR VIENNA—Fritzi 
Fischer, A delightful, melodious solo. The 
violin student who has been introduced to the 
five positions and double stops will love it. 


Viola 


YISKOR—Oedoen Partos (Israeli Music Publi- 
cations, price of viola and piano not indicated) 
"It is derived from a traditional chant of Eastern- 
European Jewry and serves as basis for the entire 
piece The piece won a prize in Tel-Aviv in 
1948 


possible phrasing 


Hazelett (Carl 
.75) 


Plan your FALL programs with LUDWIG Publications... 


LUDWIG FORMATION BAND SERIES 


SPIRITUALS on PARADE — 
OLD OAKEN BUCKET — 


Albert 
March — Cliff 
Each with TWO Spectacular 
Full Band 


O. Davis; 
Barnes 
VERDI'S “ANVIL MARCH” 
Show Formations 


PARADE OF REPUBLIC — Chenette 
GRANDFATHERS CLOCK — Barnes 
— Barnes 

by Leading Football Authorities. 


Each — $1.50 


All above have New Outdoor Instrumentation except * 


Parade of Republic’ 


STRING 


MASTERS 


by Edmund M. Goehri 


32 3 Frankfort Avenue 


GRADE — Eas 
String music a 
teresting manner. 
Full Score — $2.00 
Adv. 


this grade. 


A NEW folio of TWENTY CLASSICS for STRING 
bi 


or 

— (Duq Uni ity) 

and Intermediate — Filling a big need in 
All parts arranged in an in- 


: Piano Book $1.25; PARTS each 60c — 


Violin: First Violin: Second Violin; Third Violin (Sub 


Viola): Viola; Cello; Bass. 


Please send 


Please send 


FREE String Masters Violin Book 
Free 1952 Band scores & Bulletin 


Cleveland 13, Ohio 
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CHACONNE—Tommaso 
Edmund Kurtz (Associated Music Publishers, 
2.00) This is after the famous violin Chaconne 
in G minor. It makes an outstanding cello solo. 

Reviewed by Sylvan D. Ward 


Book 


CHILDREN AND MUSIC—Beatrice Landeck 
(William Sloane Associates, New York, 3.50) 
Are children as musical today as they were fifty 
years ago? Is house-music a thing of the past? 
Could better music be engendered in the lives 
of our young people through better educated par 
ents? This book gives good advice to parents, 
based on sound reasoning. There are ways to 
help children grow up with music and the author 
has painstakingly shown the way in her well-or- 
ganized material. Teachers of children in grade 
school will also enjoy the marvelous recommenda- 
tions and use of records and materials for class 
instruction, 


Vitali. Arranged by 
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Down the field with a 
SNAPPY MARCH 


ets 


FREEDOM'S VICTORY 
Lt. Col. Arthur M. Edwards 


New! A brilliant march! Gives your 
cornet section an opportunity to 
really shine. 

Full Band . $1.50 Parts . AS 


TOLEDO BLADE 
Edwin Franko Goldman 


Here is a 6/8 march by one of Ameri- 


ca’s leading bandmasters. Full of 
spirit and vitality! 
Full Band . $1.50 Parts 


MARQUETTE MARCH 
John Philip Sousa 
One of the last and most popular 
Sousa Marches! Ideal for school 


bands. Dedicated to one of the great 
universities in the country! 


Full Band . $1.50 Parts . 15 


LISTEN TO THE DRUMMERS 
Cuyler Hershey Leonard 


You * “gotta” give your drum section a 
“break” sometimes! This is it! 
Full Band $1.50 Parts... .15 


Send for FREE piano con- 
ductor scores of any of the 
numbers and our complete 
Band Catalog. 


THEODORE PRESSER CO. 
Bryn Mawr, Pa. 
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Ten thousand music directors from coast to coast have placed their stamp of 
approval on E.M.B. music selections for band, orchestra and chorus. Whatever 
your needs — for individual or group instruction of instrumental or choral 
methods — you'll find E.M.B. offers you the fastest service from the nation’s 
most complete library of school music materials. Our “on approval” plan 


allows you to see more and to choose from the greatest array of the choicest 
music of all kinds. Now is the time to prove it to yourself. Without cost or 


hii 


Zz » request the titles you desire to spark your next program. Once 
you try us... your stamp of approval will always go to E.M.B. 
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| === ORDER 
ow 10 culty and the 
the grade Ask for 
Write, you with to We will 
of music you to cons! for your — 
f specific an extensive + of the music 
study the ity you nee 
ADAMS ST... CHICAGO 3, LLL, Vocal music for chorunes, pperettan cantatas @ Text books 
and literature Band and orchestra music @ I nental solo and ensemble music 
Methods A complete siock of equipment. supplies teaching aids for every phase of music education. 


with 


A SINGING SCHOOL 


BIRCHARDB BASIC SERIES 


TO GIVE children a complete musical educa- TO APPEAL to children through books which 
tion, including skill in music reading. are planned in text, music, color, and illustra- 


tion to speak directly to them. 


TO PROMOTE broad cultural understanding 
by relating music to the peoples, places, history 


TO ESTABLISH music education as a /iving 
program related to the daily activities of 


hildren. 
patos and customs of our own and many other lands, 


TO BRING to children the best in music and TO BUILD good Americans through the social- 
literature from classical, contemporary, and izing influence of music and the presentation of 


folk sources. American ideals and traditions. 


Consider ~ 
the complete program 


A SINGING SCHOOL 


*% Eight Graded Books Send 
Ten RCA Victor Record Albums in either "78" or 45" — 


with singers from the Robert Shaw Chorale for 
Two Combination Books Copies 


Outstandingly Helpful Teaching Aids, including manvals, 
accompaniment books, and full-color reproductions of famous On 
paintings 


approval 


&CO. 


of Music and Jext Books 


285 COLUMBUS AVE., BOSTON 16, MASSACHUSETTS 
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